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Programme 

 

 
 

Giovanni Battista PERGOLESI (1710–1736)   Stabat Mater 
 
 
1. Stabat mater dolorosa 8. Fac ut ardeat cor meum 
2. Cujus animam gementem 9. Sancta mater, istud agas 
3. O quam tristis et afflicta 10. Fac ut portem Christi mortem 
4. Quae moerebat, et dolebat 11. Inflammatus, et accensus 
5. Quis est homo qui non fleuret? 12. Quando corpus morietur 
6. Vidit suum dulcem natum 13. Amen 
7. Eja mater, fons amoris 

 
 

Interval ~ 30 minutes ~ Refreshments available 
 
 

Francis POULENC (1899 - 1963)   Gloria 
 
 
1. Gloria 4. Domine fili unigenite 
2. Laudamus te 5. Dominus Deus, Agnus Dei 
3. Domine Deus 6. Qui sedes ad dexteram patris 
 
 

John RUTTER (1945 - )   When Icicles Hang 

 
1. Icicles 4. Blow, Blow, Thou Winter Wind 
2. Winter Nights 5. Winter Wakeneth All My Care 
3. Good Ale 6. Hay, Ay 
 
 

Joanne Boag (Soprano) Nicky Spence (Tenor) 

Una McMahon (Contralto) Margaret Harvie (Piano) 

Ruth Dennison-Jardine (Flute) Nicola Junor (Conductor) 

 

Please note that use of any form of unauthorised photographic or recording equipment 

during the performance is expressly forbidden.  You are also politely requested to 

ensure that all mobile phones, pagers, watch alarms, etc are disabled before the start 

of the performance. 



Biographies 

Joanne Boag (Soprano) 
 

Scottish born soprano, Joanne 
Boag, trained at The National 
Opera Studio and the Royal 
Scottish Academy of Music and 
Drama, graduating BMus 
(Hons), then a Masters in 
Performance and a Masters in 
Opera, both with distinction, 
under the tuition of Patricia Hay. 
 

 Joanne is an experienced oratorio soloist and recitalist   

performing throughout Scotland.  She has also appeared 
with the RSNO in an Opera Gala in the Barony Hall 
(Glasgow), performed with Malcolm Martineau and 
Patricia McMahon in the Usher Hall (Edinburgh), a recital 
tour of The Trossachs National Park for Scottish Opera, 
and a recital with the pianist Michael Pollock in St David‟s 
Hall, Cardiff. 
 
Her operatic experience includes roles with the Alexander 
Gibson Opera School.  Joanne has also performed the 
roles of Alinda and Cupid (Giasone and Drusilla Poppea) 
for the Early Opera Company under Christian Curnyn, 
Rosina/Cover for WNO and Sophie/Cover Rosenkavalier 
for Scottish Opera. 
With the Welsh National Opera she has performed the 
roles of Clorinda (La Cenrentola), Nannetta (Falstaff), 
Sandman and Dew Fairy (Hansel and Gretel) and 
Giunone (Le Nozze de Teti e Peleo). 
 
Recent and future engagements include the Essential 
Scottish Opera Tour, the title role in Katya Kabanova for 
Scottish Opera on tour, Arbate (Mitridate) under the late 
Sir Charles Mackerras, Frasquita (Carmen) Echo 
(Ariandne auf Naxoa) and Adele (Fledermaus) all for the 
WNO.  Joanne appears by kind permission of Welsh 
National Opera. 
 
 

Una McMahon (Contralto) 
 

Mezzo soprano, Úna McMahon, 
studied at the Royal Irish Academy 
of Music (RIAM) with Dr Veronica 
Dunne, followed by a masters 
training at the Royal Scottish 
Academy of Music and Drama 
(RSAMD) with Patricia Hay. 
 
Úna has performed in Bach‟s 
Christmas Oratorio, Handel‟s 
Messiah, Saint-Saens‟ Oratorio de 
Noel, Faure‟s Requiem, 

Beethoven‟s 9th Symphony, Mahler‟s 2nd Symphony, 
Mendelssohn‟s Elijah, Mozart‟s Requiem, Vaughan 
Williams‟ Serenade to Music , Walton‟s cycle A Song for 
the Lord Mayor‟s Table and Haydn‟s Mass In the Time of 
War.  

 
In opera scenes performances she has played the role of 
3rd lady (Die Zauberflote), Nikolaus (The Tales of 
Hoffmann), Nerone (L‟incoronazione di Poppea, 
Cherubino (Le Nozze di Figaro), Ruggiero (Alcina), Annio 
(La Clemenza di Tito), Arsamene (Serse) and Bianca 
(The Rape of Lucretia). Her full roles include Didone 
(L‟Egisto) with the RIAM, Polly (The Beggar‟s Opera) with 
Youth Opera N.Ireland, Amore (L‟incoronazione di 
Poppea), Dorothee (Cendrillon), Olga (Eugene Onegin), 
Dorabella (Cosi fan Tutte) all with the RSAMD and 
Maddalena (Rigoletto) and Angelina (La Cenerentola) 
with Clonter Opera.  She sang with the Chorus of Scottish 
Opera for their 2008/09 season and recently covered the 
role of Rosina (Il Barbiere di Siviglia) for Stanley Hall 
Opera. 
 
Una is a featured artist with the Auricle Ensemble and has 
performed Mahler‟s Fourth Symphony, Lieder Eines 
Fahrenden Gesellen, and Jenny Diver in The Threepenny 
Opera with them.  This year she was a semi-finalist in the 
BBC Radio 2 Kiri Prize.      
 
 

Nicky Spence (Tenor) 
 
Scottish tenor Nicky Spence is a Young Artist with the 
English National Opera at their home at the Coliseum 
having trained as the youngest singer at the National 
Opera Studio, and the GSMD where he completed his 
Opera Studies with distinction under the tutelage of John 
Evans.  In demand from a young age, Nicky's voice and 

personality attracted him a long-
term recording contract with 
Universal Classics and Platinum 
Selling disks the world over.  
 
Recipient of the 2010 Bruce Millar 
/ Gullivar Opera Prize, his 
repertoire ranges from Handel, 
Mozart and Donizetti to Britten 
and Jonathan Dove.  Most 
recently, he made his debut at 
Holland Park as Jaquino 

(Fidelio) and appeared at Opera North as Lampwick (The 
Adventures of Pinocchio) and Quint (The Turn of the 
Screw).  
 
A proud Britten-Pears Young Artist, Georg Solti and 
Samling Scholar, his other awards include the Kathleen 
Ferrier Young Singer‟s Bursary Award, the Concordia 
Barthel Prize and Young Classical Performer of the Year 
at the Classical Brit Awards. 
 
Plans this season include Britten's Serenade for Tenor, 
Horn & Strings in Paris, a Britten recital disc with Malcolm 
Martineau for Onyx and appearances as Baron Lummer 
(Intermezzo) at Scottish Opera and the title role in Nico 
Muhly's first opera Two Boys, which will receive its world 
premiere at ENO. 



 

Margaret Harvie (Pianist and rehearsal 

accompanist, Dumfries Choral Society) 
 

Margaret was a pupil of Mary 
Moore in Edinburgh.  A well-
known Dumfries musician, she 
has had two stints as 
accompanist of Dumfries Male 
Voice Choir and is organist of 
Irongray Church.   
 
As accompanist to the Dumfries 
and Galloway Chorus and in a 
similar role with the former 
Dumfries and Galloway Arts 
Festival Chorus, Margaret has 
worked, to acclaim, with 

internationally known conductors including Christopher 
Seaman, Philip Ledger, Owain Arwel Hughes, Takua 
Yuassa and Christopher Bell. 
 
Margaret also sings: as a student she was a member of 
the Edinburgh University Singers and, on coming to live in 
Dumfries, in addition to accompanying, she also 
performed occasionally as a soloist with the Choral, the 
Nith Singers, and other local groups.  When not required 
as concert accompanist with the Choral she enjoys 
singing in the soprano section. 
 
In March 1996, Margaret was honoured by Dumfries and 
Galloway Regional Council with an Artistic Achievement 
Award in recognition of the very great contribution she 
makes to the artistic life of our community as an 
accompanist, in which capacity she has loyally served 
Dumfries Choral Society since 1975. 
 
 
 
 

Ruth Dennison-Jardine (Flautist) 
 

Ruth Dennison-Jardine was 
born in Newcastle upon Tyne, 
studying the flute from an 
early age with the principal 
flautist with the Northern 
Sinfonia and playing with the 
All Saints Chamber 
Orchestra. 

 
At the age of 18 she moved to London to King‟s College 
and The Royal Academy of Music studying flute with Jane 
Spiers and voice with David Lowe.  Ruth was awarded a 
choral scholarship to the Choir of King‟s College London. 
She received distinction in her final flute recital performing 
a programme of Bach, Saint-Saens and Lennox Berkeley. 
 
In 1997 having achieved the Bachelor of Music Honours 
Degree, Associateship of King‟s College London and 

Performers Certificate in Flute from Trinity College 
London, Ruth moved to Durham to complete the 
Postgraduate Certificate in Education at Durham 
University. Whilst at Durham Ruth played flute with the 
Durham Sinfonia and a memorable occasion was 
performing under the baton of composer John Rutter in 
Durham Cathedral. 
 
Ruth has participated in master classes with world 
renowned flautists including William Bennett OBE, 
Philippa Davies and Claire Southworth.  Ruth sings with 
the The Balliol Consort.   
 
 
 
 

 
Nicola Junor (Conductor, 
Dumfries Choral Society) 
 
Nicki was born and brought up 
in Dundee, and is a graduate 
of the Royal Scottish Academy 
of Music and Drama and of 
Jordanhill College of 
Education.  After various 
teaching posts in Dundee she 
moved to Galloway, since 
when she has held positions at 
Kirkcudbright and Stranraer 
Academies, St Joseph‟s 

College in Dumfries, and currently Douglas Ewart High 
School in Newton Stewart. 
 
Since acting as accompanist to Broughty Ferry Operatic 
Society, Nicki has concentrated her practical musical 
activities on singing and conducting.  A former member of 
Edinburgh Festival Chorus, she regularly appears as a 
fine soprano soloist with local choral societies and choirs. 
 
As a conductor, she established and directed the 
Wigtown-based Lindsay Singers for many years, and was 
also musical director of Newton Stewart Operatic Society.   
 
Nicki is particularly closely involved with the development 
of children‟s singing: after gaining experience as director 
of the Junior Choir at Harris Academy in Dundee, she 
established and directed the Lindsay Youth Choir, and, in 
addition to involvement with the Dumfries and Galloway 
Youth Choir, she is the director of the NYCoS Dumfries 
and Galloway (West) Children‟s Choir. 
 
Nicki took up her appointment as Musical Director of 

Dumfries Choral Society in August 2004, since when her 
enthusiasm and rapport with the members have resulted 
in many memorable performances. 
 
 
 
 

 

 
 
 



Stabat Mater Giovanni Battista Pergolesi (1710-1736) 

 

 
  

2010 marks the 300th anniversary of the birth of 
Pergolesi, in Jesi, Italy. His setting of the medieval Marian 
hymn Stabat Mater has won a permanent place in the 
repertory.  It was written towards the end of his life while 
he was suffering from tuberculosis, the cause of his 
premature death at the age of twenty-six in a monastery 
in Pozzuoli, the Italian spa town on the Bay of Naples. In 
the 18th century it became one of the most frequently 
printed and celebrated works, inspiring among other 
arrangements, Bach‟s tribute to Pergolesi in the form of a 
musical parody in his German setting of Psalm 51.      
  
A significant figure in the history of Italian opera, 
Pergolesi‟s Stabat Mater is also highly dramatic in its 
narrative and musical style with its moving imagery of 
Mary grieving at the foot of the cross.  The score shows 

his abundant melodic talent and harmonic skill impressing 
many of his contemporaries. 
 
After a solemn opening, Pergolesi emphasises the text 
with the repeated trills of the soprano in “Cujus animam 
gementem” and the dramatic pauses in the alto aria “Fac, 
ut portem Christi mortem”.   His inspired and sensitive 
word settings and use of prolonged note values as in the 
soprano‟s “Vidit suum dulcem natum,” suggest the slow 
exhaling of Christ‟s spirit.  The score features two full-
scale fugues in the “Fac, ut ardeat cor meum,” and the 
concluding “Amen.”  
 
For this performance we are singing a modern 
„arrangement‟ that sets the work for two soloists and 
chorus, rather than just the two soloists of the original. 

 
 

Stabat Mater  
 
1. Stabat mater dolorosa – Chorus 
 

 
 
 
 
 

Stabat mater dolorosa  
juxta crucem lacrimosa, 
dum pendebat Filius. 
 
2. Cujus animam gementem – Soprano Solo 
 
Cujus animam gementem, 
contristatam et dolentem 
pertransivit gladius. 
 
3. O quam tristis et afflicta – Chorus 
 
O quam tristis et afflicta 
fuit illa benedicta, 
Mater Unigeniti. 
 
4. Quae moerebat et dolebat – Alto Solo 
 
Quae moerebat et dolebat, 
et tremebat, cum videbat 
nati poenas inclyti. 
 
5. Quis est homo qui non fleret? - Chorus 
 
Quis est homo qui non fleret, 
Christi Matrem si videret 
in tanto supplicio? 
 
Quis non posset contristari 
Piam Matrem contemplari 
dolentem cum Filio? 
 
Pro peccatis Suae gentis 
vidit Jesum in tormentis, 
et flagellis subditum. 
 
 
 
 

 
At the Cross her station keeping, 
stood the mournful Mother weeping, 
close to Jesus to the last. 
 
 
 
Through her heart, His sorrow sharing, 
all His bitter anguish bearing, 
now at length the sword has passed. 
 
 
 
O how sad and sore distressed 
was that Mother, highly blest, 
of the sole-begotten One. 
 
 
 
Christ above in torment hangs, 
she beneath beholds the pangs 
of her dying glorious Son. 
 
 
 
Is there one who would not weep, 
whelmed in miseries so deep, 
Christ's dear Mother to behold? 
 
Can the human heart refrain 
from partaking in her pain, 
in that Mother's pain untold? 
 
 
For the sins of His own nation, 
She saw him hang in desolation, 

All with bloody scourges rent. 



6. Vidit suum dulcem natum – Soprano Solo 
 
Vidit suum dulcem Natum 
morientem desolatum, 
dum emisit spiritum. 
 
7. Eja mater, fons amoris – Alto Solo 
 
Eja Mater, fons amoris 
me sentire vim doloris 
fac, ut tecum lugeam. 
 
8. Fac ut ardeat cor meum – Chorus 
 
Fac, ut ardeat cor meum 
in amando Christum Deum 
ut sibi complaceam. 
 
9. Sancta Mater, istud agas – Soprano & Alto Solo 
 
Sancta Mater, istud agas, 
crucifixi fige plagas 
cordi meo valide. 
 
Tui Nati vulnerati, 
tam dignati pro me pati, 
poenas mecum divide. 
Fac me vere tecum flere, 
crucifixo condolere, 
donec ego vixero. 
 
Juxta Crucem tecum stare, 
te libenter sociare 
in planctu desidero. 
Virgo virginum praeclara, 
mihi jam non sis amara, 
fac me tecum plangere. 
 
10. Fac ut portem Christe mortem – Alto Solo 
 
Fac ut portem Christi mortem, 
passionis fac consortem, 
et plagas recolere. 
Fac me plagis vulnerari, 
cruce hac inebriari, 
ob amorem Filii. 
 
11. Inflammatus et accensus – Chorus 
 
Inflammatus et accensus, 
per te, Virgo, sim defensus 
in die judicii. 
 
Fac me cruce custodiri, 
morte Christi premuniri 
confoveri gratia 
 
12. Quando corpus morietur – Chorus 
Quando corpus morietur, 
fac ut animae donetur 
paradisi gloria.  
 
13. Amen - Chorus 

 
She beheld her tender Child, 
Saw Him hang in desolation, 
Till His spirit forth He sent. 
 
 
 
O thou Mother! fount of love! 
Touch my spirit from above, 
make my heart with thine accord: 
 
 
 
Make me feel as thou hast felt; 
make my soul to glow and melt 
with the love of Christ my Lord. 
 
 
 
Holy Mother! pierce me through, 
in my heart each wound renew 
of my Savior crucified: 
Let me share with thee His pain, 
who for all my sins was slain, 
who for me in torments died. 
Let me mingle tears with thee, 
mourning Him who mourned for me, 
all the days that I may live: 
By the Cross with thee to stay, 
there with thee to weep and pray, 
is all I ask of thee to give. 
Virgin of all virgins blest!, 
Listen to my fond request: 
let me share thy grief divine; 
 
 
 
Let me, to my latest breath, 
in my body bear the death 
of that dying Son of thine. 
Wounded with His every wound, 
steep my soul till it hath swooned, 
in His very Blood away; 
 
 
 
Be to me, O Virgin, nigh, 
lest in flames I burn and die, 
in His awful Judgment Day. 
Christ, when Thou shalt call me hence, 
by Thy Mother my defense, 
by Thy Cross my victory; 
 
 
 
When my body dies, 
let my soul be granted 
the glory of Paradise.  
 
Amen. 

 

 
She beheld her tender Child, 
dying, forsaken and defiled, 
as His spirit passed away. 
 
 
 
O thou Mother! fount of love, 
touch my spirit from above, 
make my heart with thine accord: 
 
 
Make me feel as thou hast felt; 
make my soul to glow and melt 
with the love of Christ my Lord. 
 
 
 
Holy Mother! pierce me through, 
in my heart each wound renew 
of my Savior crucified. 
 
 
Let me share with thee His pain, 
who for all my sins was slain, 
who for me in torments died. 
Let me mingle tears with thee, 
mourning Him who mourned for me, 
all the days that I may live. 
 
By the Cross with thee to stay, 
there with thee to weep and pray, 
is all I ask of thee to give. 
Virgin of all virgins blest, 
Listen to my fond request: 
let me share thy grief divine; 
 
 
 
Let me, to my latest breath, 
in my body bear the death 
of that dying Son of thine. 
Wounded with His every wound, 
steep my soul till it hath swooned, 
in His very Blood away; 
 
 
Be to me, O Virgin, nigh, 
lest in flames I burn and die, 
in His awful Judgment Day. 
 
 
Christ, when Thou shalt call me hence, 
by Thy Mother my defence, 
by Thy Cross my victory; 
 
 
When my body here decays, 
may my soul thy goodness praise 
safe in Paradise with thee.  
 
Amen. 

 



Gloria - Francis Poulenc (1899 - 1963) 

Francis Poulenc was one of a somewhat notorious group of young French composers who became known as „Les Six‟, an 
epithet clearly derived from the earlier „Russian Five‟. The aims of the French group were to break away from the twin 
influences of Germanic formality and French impressionism, and to employ a direct and simple style in their own music. Of 
the six, Poulenc was by far the most successful. 
 
Although Poulenc saw himself as primarily a composer of religious music, it was not in fact until 1936, following his return to 
Catholicism, that he produced his first sacred work. A steady stream of religious pieces then flowed from his pen, including a 
Mass and a series of motets. His first large-scale choral work, the Stabat Mater, appeared in 1950, and the Gloria in 1959, 
only four years before his death. Both employ the same forces - chorus, soprano solo and large orchestra - and both 
enjoyed immediate acclaim. 
 
The Gloria was commissioned by the Koussevitsky Foundation of America. The words from the Mass are set to music of an 
unmistakable freshness and vivacity. Some critics at the time suggested that it bordered on the sacrilegious; Poulenc 
replied, „While writing it I had in mind those Crozzoli frescoes with angels sticking out their tongues, and also some solemn-
looking Benedictine monks that I saw playing football one day.‟   
 
Poulenc‟s sense of humour and love of life shine through all his music, however solemn the text might be. One of his friends 
said of him, „There is in him something of the monk and the street urchin.‟ The Gloria brilliantly expresses these 
characteristics, with its captivating mixture of solemnity and mischievous exuberance. 

 
Dumfries Choral Society gratefully acknowledges these programme notes written by John Bawden 

Gloria 
 

1. Gloria - Chorus 

Glória in excélsis Deo Glory be to God on high. 
et in terra pax homínibus bonae voluntátis And on earth peace towards men of good will. 
 
2. Laudamus te – Chorus 
   
Laudámus te, benedícimus te, We praise thee, we bless thee 
adorámus te, glorificámus te, We worship thee.    
grátias ágimus tibi propter magnam glóriam tuam,             We glorify thee. 
 
3. Domine Deus – Soprano Solo & Chorus 
  
Dómine Deus, Rex cæléstis, We give thanks to thee for thy great glory 
Deus Pater omnípotens. O Lord God, heavenly King 
 
4. Domine fili unigenite - Chorus 
  
Dómine Fili Unigénite, Jesu Christe, God the Father almighty 
 
5. Domine deus, Agnus Dei – Soprano Solo & Chorus 
 O Lord, the only-begotten Son Jesu Christ  
Dómine Deus, Agnus Dei, Fílius Patris, O Lord God, Lamb of God, Son of the Father.  
qui tollis peccáta mundi, miserére nobis;  Thou that takest away the sins of the world, have mercy upon us 
qui tollis peccáta mundi, súscipe deprecatiónem nostram.Thou that takest away the sins of the world, receive our prayer. 
 
6. Qui sedes ad dexteram Patris – Soprano Solo & Chorus 
         
Qui sedes ad déxteram Patris, miserére nobis.   Thou that sittest at the right of the Father, have mercy upon us.                                                                                             
Quóniam tu solus Sanctus, tu solus Altíssimus, For thou only art Holy. Thou only art the Lord. Thou only art the 

Most High.        
Jesu Christe, cum Sancto Spíritu: in glória Dei Patris.   Thou only, O Jesu Christ, with the Holy Ghost, 

 art Most High in the glory of God the Father.  
Amen.        Amen. 
 



When Icicles Hang - John Rutter (1945 - ) 

1.  Icicles 4. Blow, Blow, Thou Winter Wind 
2. Winter Nights 5. Winter Wakeneth All My Care 
3. Good Ale 6.  Hay, ay 
 
The composer writes: 
 
When Icicles Hang will forever be associated in my mind with the much-missed figure of Russell Burgess, whose 
Wandsworth School Boys‟ Choir was such a colourful and inspiring part of the musical scene in the 1960s and 70s. Russell 
asked me to write a seasonal but not specifically Christmas work for a December concert given by the choir in London‟s 
Queen Elizabeth Hall in 1973, and, in writing it, I think I unconsciously reflected some of the contradictory facets of Russell‟s 
endearing personality: his rumbustiousness in Good ale and Hay, ay, his gentleness in Blow, blow, thou winter wind, 
perhaps also something of his underlying melancholy (so often to be found in great men of action) in Winter wakeneth all my 
care. We all lamented his untimely passing at the age of only 48, but his work lives on in the gift of singing he gave to so 
many young people. 
 
© Collegium Records           JOHN RUTTER                                                                                                    

 
 
1. Icicles (Shakespeare) 

 
When icicles hang by the wall, 
And Dick the shepherd blows his nail, 
And Tom bears logs into the hall, 
And milk comes frozen home in pail, 
When blood is nipped, and ways be foul, 
Then nightly sings the staring owl, 
To-wit to-who! 
A merry note, 
While greasy Joan doth keel the pot. 
When all around the wind doth blow 
And coughing drowns the parson‟s saw,  
And birds sit brooding in the snow, 
And Marion‟s nose looks red and raw, 
When roasted crabs hiss in the bowl 
Then nightly sings the staring owl, 
To-wit to-who! 
A merry note,  
While greasy Joan doth keel the pot. 
 
2. Winter Nights (Thomas Campion) 
 
Now winter nights enlarge the number of their hours 
And clouds their storms discharge upon the airy towers. 
Let now the chimneys blaze and cups o‟er-flow with wine: 
Let well-tuned words amaze with harmony, with harmony 
divine. 
Now yellow waxen lights shall wait on honey love, 
While youthful revels, masques, and courtly sights, 
Sleep‟s leaden spells remove. 
 
This time doth well dispense with lovers‟ long discourse; 
Much speech hath some defence, though beauty no 
remorse. 
All do not all things well; some measures comely tread, 
Some knotted riddles tell, some poems smoothly read. 
The summer hath his joys, and winter his delights; 
Though love and all his pleasures are but toys, 
They shorten tedious nights. 
 
 

 
3. Good Ale (15th century) 
 
Bring us in good ale, and bring us in good ale;  
For our blessed Lady‟s sake, bring us in good ale. 
Bring us in no brown bread, for that is made of bran, 
Bring us in good ale, and bring us in good ale; 
Nor bring us in no white bread, for there-in is no game, 
But bring us in good ale. 
 
Bring us in no beef, for there is many bones, 
Bring us in good ale, and bring us in good ale. 
But bring us in good ale, for that go‟th down at once, 
And bring us in good ale. 
 
Bring us in no bacon, for that is passing fat, 
Bring us in good ale, and bring us in good ale; 
But bring us in good ale, and give us enough of that, 
And bring us in good ale. 
 
Bring us in no mutton, for that is often lean, 
Bring us in good ale, and bring us in good ale, 
Nor bring us in no tripes, for they are seldom clean, 
Bring us in good ale, and bring us in good ale. 
 
Bring us in no eggs, for there are many shells, 
Bring us in good ale, and bring us in good ale; 
Bring us in good ale, and give us nothing else,  
And bring us in good ale. 
 
Bring us in no puddings, for there-in is all goat‟s blood; 
Nor bring us in no venison, for that is not our good: 
But bring us in good ale. 
 
Bring us in no capons‟ flesh, for that is often dear, 
Bring us in good ale, and bring us in good ale, 
Nor bring us in no duck‟s flesh, for they slobber in the 
mere, 
But bring, but bring us in good ale, 
Good ale! 
 
 



 
 
4. Blow, Blow, Thou Winter Wind (Shakespeare) 
 
Blow, blow, thou winter wind, Blow, blow, thou winter 
wind, 
Thou art not so unkind as man‟s ingratitude, as man‟s 
ingratitude; 
Thy tooth is not so keen, because thou art not seen, 
Although thy breath be rude, although thy breath be rude. 
Heigh ho! Sing, heigh ho! Unto the green holly: 
Most friendship is feigning, most loving mere folly: 
Then, heigh ho, the holly! This life is most jolly. 
 
Freeze, freeze, thou bitter sky, Freeze, freeze, thou bitter 
sky,  
That does not bite so nigh as benefits forget, as benefits 
forgot: 
Though thou the waters warp, the sting is not so sharp 
As friend remember‟d not, as friend remember‟d not. 
Heigh ho! Sing, heigh ho! Unto the green holly: 
Most friendship is feigning, most loving mere folly: 
Then, heigh ho, the holly! This life is most jolly. 
 
 
 
5. Winter Wakeneth All My Care (14th century) 
 
Winter wak‟neth all my care, now these leaves waxeth 
bare; 
Oft I sigh and mourne sore when it cometh in my thought 
Of this worldes joy, how it go-eth all to nought. 
Now it is, and now it is not,  
As if it never were, y-wis; 
What many saith sooth it is: All go-eth but Goddes will. 
 
All we shall die, though us like ill. 
All the grove groweth  green, 
Now it falloweth all bidden. 
Jesus, help that it be seen, 
And shield us from hell! 
For I know not whither I shall, ne how long here dwell. 
 
 
 
 
 
 
 
 
 
 

 
 
6. Hay, Ay 
 
Hay, ay,  
Make we merry as we may. 
Now is Yule comen with gentil cheer; hay, ay, hay, ay; 
Of mirth and gamen he has no peer; 
In ev‟ry land where he comes near is mirth and gamen I 
dare well say. 
 
Now is comen a messenger of your Lorde, Sir New Year, 
Bids us all be merry here and make as merry as we may. 
Therefore ev‟ry man that is here, hay, ay, hay, ay. 
Sing a carol on his manere; if he can none, we shall him 
lere 
So that we be merry alway. 
 
Whosoever makes heavy cheer, were he never to me 
dear; 
In a ditch I would he were to dry his clothes till it were 
day! 
Mend the fire and make good cheer! Fill the cup, Sir 
Botelere! 
Let ev‟ry man drink to his fere. 
This ends my carol, this ends my carol with care away! 
Hay, ay.  This ends my carol with care away! 
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 Dumfries Choral Society 

The Society can trace its origins back to 1863, when it 
was founded as Dumfries and Maxwelltown Choral 
Society, continuing without break until 1915.  At that point 
its activities appear to have lapsed, presumably because 
of the First World War, and, although a few minor 
contributions were made to a series of subscription 
concerts at the Lyceum Theatre between 1919 and 1921, 
no formal choral activity during the next thirty years has 
been identified.  In 1943 Edward Murray, the headmaster 
of St John‟s School, started up a small choir which met on 
Monday evenings in St John‟s Church, with the curate 
accompanying on the organ.  As the numbers increased, 
Murray proposed the formation of a choral society; this 
came about, and the first concert took place on 30

th
 

March 1944, with Murray conducting a performance of 
Handel‟s Messiah in St John‟s Church. 
 
From these humble beginnings the Society went from 
strength to strength: its current membership varies from 

around 75 to 85 singers who give three main concerts 
each season.  Principal works recently performed under 
its present musical director Nicola Junor, have included 
Britten‟s St Nicolas, Handel‟s Messiah, Rutter‟s Birthday 
Madrigals and Mass of the Children, Jenkins‟ The Armed 
Man, Bernstein‟s Chichester Psalms, Mozart‟s Requiem, 
Vaughan Williams‟ Five Tudor Portraits and Benedicite, 
Vivaldi‟s Gloria, and Haydn‟s Nelson Mass.  In addition to 
the tremendous professionalism of its musical director, 
the Society is also privileged to enjoy the indefatigable 
talents and exemplary support of its rehearsal and 
sometimes concert accompanist, Margaret Harvie, who 
has loyally served the choir for more than thirty years. 
 
In the past the Society has also been heavily involved 
with the Dumfries and Galloway Arts Festival Chorus and, 
more recently, the Dumfries and Galloway Chorus, the 
latter in memorable performances of Verdi‟s Requiem in 
2000 and of Berlioz‟ Te Deum in 2003. 

 
 

 

Sopranos 
 

Gwen Adair Jill Asher Julia Bell 
Morag Blair Sophie Brett Melody Campbell                

          Pauline Cathcart Lesley Creamer Maureen Dawson 
          Julie Dennison Valerie Fraser Magdalena Gajdzik 

Barbara Girvin                                      Fiona Graham           Clare Hodge 
Rosie Isles                                            Angela McCullough Rhona Marshall                               
Elizabeth Meldrum                                Jen Middlemiss Pam Mitchell  
Daveen Morton Helen Muir Vera Sutton   
Pamela Taylor                                      Anne Twiname Elise Wardlaw  
Margaret Young 
 

Contralto 

 
Marilyn Callander Jessie Carnochan Eileen Cowan 
Christine Dudgeon Jill Hardy Jill Henry 
Jenny Hope-Srobat Nan Kellar Helen MacKenzie 
Lizanne MacKenzie Claire McClurg Mel McLoone 
Margaret Mactaggart Audrey Marshall Emma Munday 
Margaret Newlands Lynn Otty Cathy Pittendreigh 
Fiona Power Nina Rennie Nancie Robertson 
Janet Shankland Imelda Shephard Annette Thomson 
Clara Thomson Moira Troup 
   

Tenors 
 

Ann Beaton Steven Bonn Alistair Brown 
Fraser Clark Helen Copland Ian Crosbie 
Keith Dennison Chris Henry Donald Henry 
Katharine Holmes Fraser McIntosh Rhona Pringle   

   

Basses 
  

Malcolm Budd Peter Clements Geoff Creamer 
Douglas Dawson George Ferguson Jim Girvin 
John Hesselgreaves Tim Junor  Andrew MacKenzie 
David Phin Brian Power   



 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 
Dumfries Choral Society 

Dates for your Diary: 
 

Friday 17 December 2010, 7.30pm  
Christmas Concert, St John‟s Church 

...an evening of Christmas Music, 
Mince Pies and Mulled Wine 

Free Admission  
 Donations for MS Society and the 

 British Heart Foundation 
 

 
Sunday 27 March 2011, 7.30pm 

Easterbrook Hall, Crichton, Dumfries 
Brahms: Liebeslieder-Walzer 

Holst: Choral Fantasia 
Medleys from Showboat, Carousel and  

West Side Story 

 
 

A group of choir members will be singing 

 Christmas Carols in the  

Loreburne Centre  

 Saturday 11 December between 11am and 1pm 

Proceeds in aid of the 

MS Society and the British Heart Foundation 

 

Cover Design by Gwen Adair                         Floral Arrangements by Margaret Carruthers 

 


