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Megan Read  
Soprano

Megan was born in St 
Andrews, and gained a 

degree in Theatre, Languages 
& Literature from Glasgow 

University before completing 
her vocal studies as a 

Postgraduate at the RSAMD, 
studying with Patricia 

MacMahon. 

In 2002, she joined the Carl Rosa Opera Company, 
and toured extensively in Great Britain and Ireland, 

appearing as Mabel in The Pirates of Penzance.

For Scottish Opera, she has appeared as a member 
of the chorus in numerous stage and concert 

productions. In 2006, she understudied the role of 
Donna Elvira in Don Giovanni for the company, 

and performed the role of The Milliner in Der 
Rosenkavalier. 

Megan performs regularly in concert and oratorio, as 
a soloist, with professional ensembles and as a cast 

member for Opera on a Shoestring.

Beth Mackay

Beth Mackay graduated 
with a Masters of Opera 

(distinction) from the 
Alexander Gibson Opera 

School at the Royal 
Conservatoire of Scotland 
in 2011.  Beth has won the 

Annie Ridyard Award (Royal 
Northern College of Music) 

and been a finalist in the 
Frederic Cox Award (RNCM), and the Italian Aria 

Competition (RCS).  

She has attained second place in both the Governor’s 
Prize for Recital Singing (RCS) and the Frank 

Spedding Lieder Prize (RCS).  Beth’s postgraduate 
studies were supported by The Robertson 

Scholarship Trust, The Dewar Arts Awards and the 
Sir James Caird Travelling Scholarship Trust.  Beth 
sings with the Scotland based group 4uartet Vocal 

Ensemble, all graduates from the RCS Opera School.

Beth is enjoying a diverse career as a concert and 
oratorio soloist in works from Purcell to Tippett, with 

choral societies all over the UK.  She made her BBC 
Proms debut in summer 2010 as a soloist in Vaughan 

Williams’ Serenade to Music.

Rónan Busfield

Rónan is a Scottish 
Opera Emerging Artist, 
where this season he is 

performing Gastone and 
Giuseppe La Traviata, 

Flute A Midsummer Night’s 
Dream, Brühlmann Werther, 

Chorus and Frederic 
(cover) The Pirates of 

Penzance and First Triplet 
(cover) in James Macmillan’s Clemency. 

In July 2012 Rónan graduated from the Alexander 
Gibson Opera School at the Royal Conservatoire of 

Scotland, where he studied with Stephen Robertson.  
Whilst there he performed the roles of Male 

Chorus The Rape of Lucretia, Don Jerome Betrothal 
in a Monastery (Royal Conservatoire/Scottish 

Opera), Mayor Albert Herring and  Woodpecker The 
Cunning Little Vixen.  Other operatic roles 

include Mayor Albert Herring (Britten-Pears Young 
Artist Programme), Male Chorus The Rape of 
Lucretia (cover, British Youth Opera), the title 

role in Okavango Macbeth (Delphian Records/
Edinburgh Studio Opera), Orpheus Orpheus Down 
Under (Unexpected Opera), and Tamino The Magic 

Flute (Park Opera).  Rónan has also sung for the 
Glyndebourne Festival Opera Chorus in their 2012 

productions of La Cenerentola and The Fairy Queen. 

Rónan was a Choral Scholar at Magdalen College, 
Oxford University, where he graduated with a BA 

(Hons) in Music.  Following that he worked as a Lay 
Clerk in the Chapel of St George, Windsor Castle.  
During this time he established himself as a sought 

after ensemble singer, performing regularly in the 
UK and across Europe with the BBC Singers, Ex 

Cathedra, Polyphony, The Cambridge Singers, The 
Gabrieli Consort, Philharmonia Voices, Tenebrae, 

Cappella Nova and The Dunedin Consort.

Beth’s opera roles include Hänsel Hänsel und 
Gretel, Cherubino Le Nozze di Figaro, Nancy Albert 

Herring, the Baker’s Wife Into the Woods, Larina 
Eugene Onegin, Lady Macbeth The Okavango 
Macbeth; “Beth Mackay’s slight frame belies a 

gorgeous voice” – The Stage, 2011, and Alisa Lucia 
di Lammermoor;  “If I were a talent scout I would 

keep my eye on Beth Mackay who sang Lucia’s 
companion” – Michael Kennedy, Opera Magazine, 

2011. 



Anders Östberg

Swedish baritone Anders 
Östberg is a graduate of the 
Royal Scottish Academy of 
Music and Drama’s Opera 
course.  Major operatic roles 
include Figaro in Le Nozze di 
Figaro (Woodhouse Opera), 
Belcore in L’elisir d’amore 
(Pavilion Opera), Escamillio 
in Carmen (Edinburgh Grand Opera), Steward 
in Jonathan Dove’s Flight, Argante in Rinaldo 
(RSAMD), Onegin in Tchaikovsky’s Eugene Onegin 
(New Youth Opera), Bartolo and Antonio in The 
Marriage of Figaro (Opera!), and Giove in La Calisto.

 Anders has appeared as a soloist in Birmingham’s 
Symphony Hall; in Brahms’ Requiem with the CBSO 
and as the High Priest in Bach’s St: Matthew Passion 
with the ECO. 

Nicola Junor
(Conductor, Dumfries 
Choral Society)

Nicola Junor, born and 
brought up in Dundee, 
is a graduate of the Royal 
Scottish Academy of Music 
and Drama and Jordanhill 
College of Education.  After 
various teaching posts in Dundee she has held 
positions in Dumfries & Galloway at Kirkcudbright, 
Stranraer, St Joseph’s College and currently is music 
teacher at Douglas Ewart High School in Newton 
Stewart. 
 
A former member of the Edinburgh Festival Chorus, 
Nicola regularly appears as a soprano soloist with 
local choral societies and choirs.   In recent years, her 
experience as a conductor has included establishing 
and directing the Lindsay Singers in Wigtownshire, 
and directing Newton Stewart Operatic Society.   
Nicola is closely involved with the development of 
children’s singing and, after gaining experience as 
director of the Junior Choir at Harris Academy in 
Dundee, she established and directed the Lindsay 
Youth Choir, and was then invited to direct the 
NYCoS Dumfries and Galloway (West) Children’s 
Choir, a post she held for 9 years. 

She is currently a Leader of the newly established 
Galloway Machars Choir.  Nicola took up her 
appointment as Musical Director of Dumfries Choral 
Society in August 2004, since when her enthusiasm 
and rapport with the members have resulted in many 
memorable performances.

Paul Anwyl

Paul Anwyl comes from 
North Wales. After studying 
history at University 
College London, where he 
was Opera manager and 
President of the Music 
Society, he studied singing 
for four years at the Royal 
Northern College if Music 
under Joseph Ward and John Cameron.  While at 
college he was also a member of the BBC Northern 
Singers.

After completing his studies he was a full time 
member of Scottish Opera for many years, singing 
in over 120 operas and understudying or performing 
over 80mroles for the company. He has sung widely 
in oratorio and concert throughout the British 
Isles and North America and has appeared as a 
soloist in festivals throughout Great Britain and 
Europe, including Buxton (Figaro – Marriage of 
Figaro, Mozart), Edinburgh Festival (Ctesippos – 
Pénélope, Fauré) and Aix-en-Provence (Masques et 
Bergamesques, Fauré and Pulcinella, Stravinsky).

He continues to perform with Scottish Opera, 
recently performing the Imperial Commissioner 
(Madama Butterfly) and Ambrogio (Il barbiere di 
Siviglia) with the company.  He is also busy teaching 
in Glasgow.

Other oratorio engagements include Bach’s St John 
Passion, Mendelssohn’s Elijah, Mozart’s Requiem, 
Rossini’s Petite Messe Solennelle, Haydn’s The 
Seasons, Handel’s Messiah, Fauré’s Requiem, 
Sixten’s En svensk Markuspassion, and many others. 

Anders has sung with the Glyndebourne Festival 
Opera Chorus and covered roles in The Coronation 
of Poppea for English National Opera.  For Scottish 
Opera he has toured with Essential Scottish 
Opera, and Katya Kabanova (Kuligin) and sung Jim 
Larkens in their concert performance of Puccini’s La 
Fanciulla del West at the Edinburgh International 
Festival.    



Scottish Baroque Players

Violins 

Leader. Roger Foxwell 

Mark Wilson 

Robert Cairns 

Diane James-Pooley 

Catherine James 

Viola 

Ian Budd 

Nina Copperhead 

Cello 

Ruth Rowlands 

Helen McVey 

Bass 

John Clark 

Flutes 

Andrea Kuypers 

Janet Larsson 

Oboes/Cor Anglais/Ob. d’amore 

James Horan 

Louisa McPherson 

Bassoon 

Grant Mackay 

Harpsichord/Organ 

John Langdon

Margaret Harvie  
(Rehearsal accompanist, 
Dumfries Choral Society)

Margaret was a pupil of Mary 
Moore in Edinburgh and also 
a member of the Edinburgh 
University Singers in their 
heyday under the direction 
of Herrick Bunney.  A well 
known Dumfries musician, 
she has been accompanist of Dumfries Male Voice 
Choir and is a former official accompanist to the 
Dumfries and District Competitive Music Festival. 
She is organist of Irongray Church.   

As accompanist to the Dumfries and Galloway 
Chorus and in a similar role with the former 
Dumfries and Galloway Arts Festival Chorus, 
Margaret has worked, to acclaim, with internationally 
known conductors including Christopher Seaman, 
Philip Ledger, Owain Arwel Hughes, Takua Yuassa 
and Christopher Bell.

In March 1996, Margaret was honoured by Dumfries 
and Galloway Regional Council with an Artistic 
Achievement Award in recognition of the very great 
contribution she makes to the artistic life of our 
community as an accompanist.  Margaret has been 
accompanist to Dumfries Choral Society since 1975.

In recent years as concert accompanist she has been 
part of some memorable performances.  Margaret 
particularly remembers playing for Bach’s Christmas 
Oratorio on the organ in St George’s Church, and 
on St Mary’s Church organ she accompanies the 
Choral in Benjamin Britten’s Rejoice in the Lamb 
and Dvorak’s Mass in D.  She also very much enjoyed 
playing for Rutter’s Birthday Madrigals and Poulenc’s 
Gloria on piano.  On a lighter note Margaret was 
very pleased to accompany selections from The 
Phantom of the Opera, Les Miserables, Carousel and 
West Side Story.



'…whoever meditates thus upon 

God's sufferings for a day, an 

hour, yea, for a quarter of an 

hour, we wish to say freely and 

publicly, that it is better than 

if he fasts a whole year, prays 

the Psalter every day, yea, than 

if he hears a hundred masses. 

For such a meditation changes 

a man's character and almost 

as in baptism he is born again, 

anew. Then Christ's suffering 

accomplishes its true, natural and 

noble work, it slays the old Adam, 

banishes all lust, pleasure and 

security that one may obtain from 

God's creatures; just like Christ 

was forsaken by all, even by God.' 

(From 'A Good Friday sermon on 

how to contemplate Christ's Holy 

Sufferings') 

Thus, Martin Luther affirmed 

his conviction that profound 

contemplation of the sufferings 

of Christ in his trial and death 

was the only route into faith, and 

into a clear conscience. Other 

forms of religious observance, 

such as attending mass, were still 

valuable, but to contemplate the 

cross was the most important and 

necessary way for mankind to 

seek and experience God. Perhaps 

in consequence, the passion of 

Christ became a central theme in 

the devotional art of the German 

Baroque, in passion plays such as 

that from Oberammergau, as well 

as in the rich musical tradition 

of passion settings for the Good 

Friday liturgy. This tradition 

reaches its zenith in the music of 

J. S. Bach, the supreme Lutheran 

musician. 

On 22nd May 1723, Bach and 

his family arrived in Leipzig. He 

was moving from his position 

of Kapellmeister at the small, 

provincial court of Anhalt-

Cöthen, about 30 miles to the 

north west, to take up the post of 

Cantor of the Thomasschule - the 

school attached to St. Thomas's 

church, one of the two main 

churches in Leipzig. At the time, 

Leipzig was a city of about 30,000. 

It was a thriving commercial and 

cultural centre, and its university 

was one of the leading intellectual 

institutions in Germany. As well 

as teaching music and Latin to 

the 50 or 60 boys at the school 

(he normally delegated the Latin 

teaching to a senior pupil), Bach 

was responsible for the music at 

four Leipzig churches: those of St. 

Nicolas, St. Thomas (to which the 

school was attached), St. Peter and 

St. Matthew. Bach's musical forces 

included the schoolboys, who 

were divided into four choirs, a 

few professional instrumentalists, 

and a number of university 

students, some of whom studied 

music with him privately. 

In a much-quoted letter from 

15 years earlier, Bach described 

his life's goal as the creation of 

"a well-regulated church music, 

to the glory of God". As soon as 

he arrived in Leipzig he threw 

himself into this task with 

extreme energy. In the first year 

in his new post, Bach composed 

a complete liturgical cycle of sixty 

cantatas, one for each Sunday 

and major feast day. These were 

complex, multi-movement works 

lasting up to half an hour, and 

were performed between the 

gospel reading and the sermon 

in the main Sunday service. They 

were performed by his principal 

choir, which alternated week 

by week between the churches 

of St. Thomas and St. Nicolas; 

the second-, third- and fourth-

string musicians performed 

simpler music in the other 

three churches. Over the next 

three years Bach completed two 

further cantata cycles - a barely 

believable outpouring of musical 

craftsmanship, which must have 

made formidable demands on his 

performers, and probably on his 

listeners too. 

There were two breaks in the 

annual cantata cycle, in Advent, 

and Lent, so it seems likely that 

Bach spent most of Lent in 1724 

preparing for what was the biggest 

musical occasion of the liturgical 

year, the passion service at Good 

Friday Vespers. Sung passion 

settings are an ancient tradition 
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in Christian liturgy - there are 

accounts of visitors attending 

them in Jerusalem in the fourth 

century AD - but they were a 

novelty in Leipzig, having been 

introduced by Kuhnau, Bach's 

immediate predecessor, in 1721. 

Passion settings came in many 

forms, but the central element 

was normally a musical setting of 

one of the gospel accounts of the 

trial and crucifixion of Jesus. In 

Protestant Germany, there would 

also be chorales - Lutheran hymns. 

From the mid-seventeenth century 

onwards, composers started to 

interpolate arias and choruses 

employing non-biblical texts, as 

well as instrumental sinfonias, 

so a church congregation in a 

large musical centre would be 

accustomed to seeing expanded 

instrumental forces in a Good 

Friday service, and to hearing 

music in modern styles alongside 

the traditional hymns and 

gospel reciting tones. Against 

this background, Bach's St. 

John Passion, which was first 

performed in St. Nicolas's Church 

on 7 th April 1724, would not 

have seemed like a radically new 

type of piece. However, a listener 

familiar with Good Friday music 

of the time would probably have 

noticed the supremely inventive, 

expressive harmonizations of 

the hymn tunes, the virtuosity 

demanded of the soloists and 

orchestral players, and the highly 

dramatic musical setting of the 

gospel text. 

Although the gospel accounts of 

the crucifixion are an unchanging 

constant in Western culture, 

interpretations of what they 

mean are far more diverse. Bach 

does not change the text of 

John's gospel, although he does 

add two dramatic episodes from 

Matthew (Peter weeping after he 

hears the cock crow, and the veil 

of the temple being torn in two 

after Jesus' death). However, he 

constructs his interpretation of 

the passion story by his choice 

of extra texts to insert, and by 

the positioning of the breaks in 

the gospel narrative. The textual 

interpolations come in the form 

of chorale verses, of which the 

words and melodies would be 

familiar to Bach's congregation, 

and solo arias. Bach's choices of 

aria and chorale text are often 

triggered by details in the gospel 

story. These movements provide 

points of reflection, and challenge 

the congregation to respond 

personally. Thus the whole is 

designed as a 'meditation [which] 

changes a person's character', after 

Luther's enjoinder. 

The opening chorus sets the 

tone. Dissonant oboe and flute 

parts are woven above constantly 

undulating strings, setting up the 

work's distinctive sonority. The 

choir offers praises to Christ on 

behalf of all nations, and asks to 

be shown, through his passion, 

that he is the true Son of God. 

After this, the passion story begins 

in the garden of Gethsemane 

with the arrest of Jesus. Most 

of the gospel text is sung by 

the Evangelist, or narrator, 

in a recitative style that gains 

expressive richness from its wide-

ranging harmonies and complex 

melodic shapes. Dialogue is sung 

by individual soloists, notably 

the words of Jesus and of Pilate. 

The words of the various crowds 

are sung by the choir, often in 

complex polyphony with vivid 

orchestral accompaniment. The 

account of the arrest is broken 

up by two chorale verses. Both 

are prompted by words spoken 

by Jesus: 'Now let these men 

go', leads into a chorale which 

affirms his selfless love, then 

'Shall I not drink the cup which 

now my Father hath given me', is 

followed by a chorale which urges 

acceptance of God's will. Longer 

breaks in the narrative come in 

the alto and soprano arias, which 

likewise reflect and elaborate on 

themes which appear in the gospel 

text (for example 'Simon Peter 

followed Jesus afar off" leads into 

' Ich folge dir gleichfalls '). Next 

comes the dramatized account of 

Peter's denial of Jesus, which is 

lamented in an impassioned tenor 

aria. The chorale which follows 

this makes clear that all believers 

should share Peter's intense shame 

at their sins. 

In the Leipzig Good Friday 

liturgy, Part One of the Passion 

setting would be followed by a 

sermon lasting approximately 

an hour. Part Two begins with 



Jesus, abandoned by his disciples, 

being led by the Jewish leaders 

to Pilate. The trial before Pilate 

is depicted dramatically, with 

the choir singing the part of the 

baying mob. After the scourging 

of Jesus, the narrative pauses for a 

bass arioso and a tenor aria, both 

of which offer the thought that 

his sufferings were for the good of 

all. (The two arias, above, have been 

omitted from tonight’s performance 

due to the contraint of time.) 

The narrative resumes, and the 

mob gradually persuades Pilate 

to crucify Jesus. As he is led to 

crucifixion, a bass aria urges all 

weary souls to follow him there, 

to Golgotha. The narrative then 

describes the crucifixion, and 

finally the death of Jesus. The alto 

aria 'Es ist vollbracht', and the bass 

aria ' Mein teurer Heiland ', come 

on either side of a single sentence 

in which the Evangelist describes 

Jesus giving up the ghost. Bach's 

choice of texts here makes it clear 

that he regards the crucifixion as 

a victory of good over evil, and 

of redemption over sin. However, 

he is not content with crude 

theological triumphalism, and the 

movements for tenor and soprano 

which follow are full of genuinely 

human emotions of grief and loss. 

The final act of the passion story 

is the burial in the garden tomb, 

which is related by the Evangelist 

alone. The concluding chorus 

and chorale reiterate Bach's 

central theme, that the death 

and sufferings of Jesus are both 

lifegiving and transforming for all. 

Bach sets his interpretation of 

the story to music of intense 

expressive depth, and enormous 

stylistic range. The recitative 

settings of the gospel, and the 

polyphonic choral settings of the 

crowd, lie within the mainstream 

of Lutheran liturgical music, 

although the richly complex 

harmonies and contrapuntal 

elaboration of Bach's music are 

exceptional. Similarly, in the 

chorales Bach's harmonic genius 

enriches an established tradition 

of sacred music. The arias are 

influenced more by modern 

secular forms and styles, including 

the Sarabande rhythm of the 

tenor aria ' Ach, mein Sinn ', and 

the Minuet of the closing chorus ' 

Ruht wohl '. Bach was under stern 

instruction to avoid sounding too 

operatic; it almost seems in places 

that he had conveniently forgotten 

this. The instrumentation is a 

mixture of the archaic and the 

avant-garde: new and fashionable 

instruments like the transverse 

flute and the oboe d'amore appear 

side by side with archaic (although 

secular) ones like the lute and the 

viola da gamba. Bach uses the solo 

arias as opportunities to vary the 

instrumental palette: the vocal 

soloists are accompanied variously 

by obbligati for oboes, flute, 

strings, lute and gamba, with the 

full orchestra accompanying the 

choral movements. 

The St. John Passion can be heard 

as a dramatic story of universal 

human emotions, as a theological 

exposition, as a challenge to 

amend and improve our lives, 

as a masterpiece of musical 

craftsmanship and invention, or 

as any combination of the above. 

There is no record of the reaction 

of the first audience in 1724, but 

they must have had some sense of 

how extraordinary a composition 

it is: how the supreme technical 

accomplishment of Bach's music is 

allied to an expressive purpose of 

complete sincerity and enormous 

profundity, which is still gripping, 

nearly 300 years on. It is never an 

easy work to listen to; it demands 

concentrated engagement from 

the listener, and was always 

meant to challenge and disturb. 

Approached like this, and despite 

the sometimes stern aspect of its 

faith, Bach's passion setting comes 

across as a deeply compassionate 

and optimistic story, where the 

crucifixion is an act of redemptive 

love, and the resurrection is 

awaited with certainty. 

Peter Foster 

Program notes author



Part 1

BETRAYAL AND CAPTURE
John 18:1–14

1.Chorus

Herr, unser Herrscher, dessen Ruhm 
in allen Landen herrlich ist 
Lord, our Master, whose praise is glorious 
in all lands

Zeig uns durch deine Passion, dass 
du, der wahre Gottessohn, zu aller 
Zeit
show us by your Passion that you, the 
true Son of God at all times,

auch in der Grössten Niedrigkeit, 
verherrlicht worden bist!                                                               
have, even in the greatest humiliation, 
been glorified!

2.Recitative

Evangelist: Jesus ging mit seinen 
Jüngern über den Bach Kidron, da 
war ein Garten, darein ging Jesus 
und seine Jünger. 
Jesus went with his disciples across the 
Kidron Valley, where there was a garden, 
which Jesus and his disciples entered. 

Judas, aber, der ihn verriet, 
wusste den Ort auch, denn Jesus 
versammlete sich oft daselbst mit 
seinen Jüngern.
Judas, however, who betrayed him, also 
knew the place, for Jesus often gathered 
there with his disciples.

Da nun Judas zu sich hatte 
genommen die Schar und der 
Hohenpriester und Pharisäer Diener, 
kommt er dahin mit Fackeln, 
Lampen und mit Waffen.
When Judas had assembled a crowd, 
including the servants of the chief priests 
and Pharisees, he went there with torches, 
lanterns and weapons.

Als nun Jesus wusste alles, was ihm 
begegnen sollte, ging er hinaus und 
sprach zu ihnen:  
Now, since Jesus knew everything that 
would happen to him, he went out and 
said to them:

Jesus: Wen suchet ihr?
Who do you seek?

Evangelist: Sie antwortet en ihm
They answered him:

3. Chorus: 

Soldiers: Jesum von Nazareth! 
Jesus of Nazareth!

4.Recitative 
 
Evangelist: Jesus spricht zu ihnen:
Jesus said to them:

Jesus: Ich bin’s.
I am he.

Evangelist: Judas aber, der ihn 
verriet, stund auch bei ihnen. 
Judas, however, who betrayed him, also 
stood with them.

Als nun Jesus zu ihnen sprach:“Ich 
bin’s”, wichen sie zurücke und fielen 
zu Boden. 
When Jesus said to them: “I am he”, they 
drew back and fell to the ground.
Da fragete er sie abermal: 
Then he asked them again:

Jesus: Wen suchet ihr?
Who do you seek?
Evangelist: Sie aber sprachen:
Again they said:

5. Chorus

Soldiers: Jesum von Nazareth!
Jesus of Nazareth!

6. Recitative

Evangelist: Jesus antwortete:
Jesus answered:

Jesus: Ich hab’s euch gesagt, dass 
ich’s sei. 
I have told you that I am he.                                                                                                  
  
Suchet ihr denn mich, so lasset diese 
gehen! 
If I am the one you seek, then let these 
others go!

7. Chorale

O grosse Lieb, O Lieb ohn alle 
Masse, die dich gebracht auf diese 
Marterstrasse!                      
O great love, O love beyond all measure, 
that has brought you to this path of 
torment! 
                            
Ich lebte mit der Welt in Lust und 
Freuden, und du must leiden.  
I lived with the world in pleasure and joy, 
and you must suffer.

8. Recitative

Evangelist:                                                                                                                                       
Auf dass Wort erfüllet würde, 
welches er sagt: Ich habe der keine 
verloren, die du mir gegeben  hast.                                                                                                                      
This was to fulfil the words he had 
spoken: “I have lost none of those that 
you have given me.”      
                                                                                                                                 
Da hatte Simon Petrus ein Schwert 
und zog es aus und schlug nach 
des Hohenpriesters Knecht                                                                                                                                           
Simon Peter had a sword and he drew it 
out and struck the high priest’s servant

und hieb ihm sein recht Ohr ab; und 
der Knecht hiess Malchus.                                 
And cut off his right ear; and the servant 
name was Malchus.

Da sprach Jesus zu Petro: 
Then Jesus said to Peter:

Jesus: Stecke dein Schwert in die 
Scheide! Soll ich den Kelch nicht 
trinken, den mir mein Vater gegeben 
hat?
Put your sword back in its sheath! Shall 
I not drink from the cup that my Father 
has given me?

9. Chorale

Dein Will gescheh, Herr Gott, 
zugleich auf Erden wie in 
Himmelreich.                   
Your will be done, Lord God, on earth as 
it is in the kingdom of heaven.
 
Gib uns Geduld in Leidenszeit, 
gehorsam sein in Lieb un Leid; 
Give us patience in time of suffering, 
make us obedient in both love and 
sorrow;  



Wehr und steur allem Fleisch und 
Blut, Das wider deinen Willen tut!                           
Defend and guide all flesh and blood that 
goes against your will!

10. Recitative

Evangelist:                                                                                                                                         
Die Schar aber und der 
Oberhauptmann und die Diener 
der Jüden nahmen Jesum und 
bunden ihn und führeten ihn aufs 
erste zu Hannas, der war Kaiphas 
Schwäher, welcher des Jahres 
Hoherpriester war.
The crowd with the officer and the 
servants of the jewish authorities took 
Jesus and bound him and led him first 
to Annas, who was the father-in-law of 
Caiaphas, the high priest. 

Es war aber Kaiphas, der den Jüden 
riet, es wäre gut, dass ein Mensch 
würde umbracht für das Volk.                                                                                                            
It was Caiaphas who had advised the 
Jews that it was right that one man 
should be be put to death for the 
people. 

11. Aria (Alto)

Von den Stricken meiner Sünden 
mich zu entbinden, wird mein Heil 
gebunden.            
To free me from the binding of my sin, my 
Saviour is bound.
 
Mich von allen Lasterbeulen völlig 
zu heilen, lässt er sich verwunden. 
That I might be fully healed from all 
the afflictions of sin, he lets himself be 
wounded.  

PETER’S DENIAL John 18:15–27, 
Matthew 26:75

12. Recitative:

Evangelist: Simon Petrus aber folgete 
Jesu nach und ein ander 
Jünger.                                        
Simon Peter then followed Jesus, with 
another disciple.

13. Aria (Soprano) 

Ich folge dir gleichfalls mit freudigen 
Schritten und lasse dich nicht, mein 
Leben, mein Licht.
I will follow you likewise with joyful steps 
and will not let you go, my life, my light.                          
                                                                                                                 
Befördre den Lauf und höre nicht 
auf, selbst an mir zu ziehen, zu 
schieben, zu bitten.   
Pave the way, and do not stop drawing 
me on, pushing and imploring me 
yourself. 
  
14. Recitative

Evangelist: Derselbige Jünger 
war dem Hohenpriester bekannt 
und ging mit Jesu hinein in des 
Hohenpriesters Palast. Petrus aber 
stund draussen vor der Tür.                                      
This same disciple was known to the high 
priest and went with Jesus into the high 
priest’s palace. Peter, however, stopped 
outside at the door.                                                              
   
Da ging der andere Jünger, der dem 
Hohenpreister bekannt war, hinaus 
und redete mit der Türhüterin und 
führete Petrum hinein.
Then the other disciple, the one known 
to the high priest, went out and spoke 
with the woman doorkeeper, and brought 
Peterin.

Da sprach die Magd, die Türhterin, 
zu Petro:                                                                 
Then the woman at the door said to 
Peter:

Maid: Bist du nicht dieses Menschen 
Jünger einer? 
Aren’t you one of this man’s disciples?

Evangelist: Er sprach:
He said:
Peter: Ich bin’s nicht.
I am not.

Evangelist: Es stunden aber die 
Knechte und Diener und hatten 
ein Kohlfeu’r gemacht (denn es war 
kalt) und wärmeten sich. Petrus aber 
stund bei ihnen und wärmete sich.                                                                                             
The servants and attendents were 
standing there, having made a fire (for it 
was cold) and warming themselves. Peter, 

also, was standing near them, warming 
himself.
Aber der Hohepriester fragte Jesum 
um seine Jünger und um seine 
Lehre.                                   
The high priest questioned Jesus about his 
disciples and his teaching.

Jesus antwortete ihm 
Jesus answered him:

Jesus: Ich habe frei, öffentlich 
geredet vor der welt. Ich habe 
allezeit gelehret in der Schule und 
in dem Tempel, da alle Jüden 
zusammenkommen, und habe nichts 
im Verborgnen geredt.
I have spoken freely and often before 
the world. I have always taught in the 
synagogue and in the Temple, 
where all Jews congregate, and have 
spoken nothing in secret.

Was fragest du mich darum? Frage 
die darum, die gehöret haben, was 
ich zu ihnen geredet habe! Siehe, 
dieselbigen wissen, was ich gesaget 
habe.
Why question me about these things? Ask 
those who have heard what I have told 
them. They know what I have said.

Evangelist: Als er aber solches 
redete, gab der Diener einer, 
die dabeistunden, Jesu einen 
Backenstreich und sprach:
When he spoke thus, one of the servants 
that stood nearby struck Jesus and said:

Servant: Solltest du dem 
Hohenpriester also anworten?
Do you think that is the way to answer 
the high priest?

Evangelist: Jesus aber antwortete:
Jesus answered:
Jesus: Hab ich übel geredt, 
so beweise es, dass es böse 
sei, hab ich aber recht geredt, 
was schlägest du mich?                                                                                                                  
If I spoke evil then provide the evidence, 
but if I have spoken truth, then why do 
you strike me?

15. Chorale

Wer hat dich so geschlagen, mein 
Heil, und dich mit Plagen so übel 
zugericht’?



Who has struck you so, my saviour, and 
so wickedly inflicted torments on you

Du bist ja nicht ein Sünder wie wir 
und unsre Kinder, von Missetaten 
weisst du nicht.
For you are not a sinner like us and our 
children. Of misdeeds you know nothing.

Ich, ich und meine Sünden, die sich 
wie Körnlein finden des Sandes an 
dem Meer,
I, I and my sins, which are as many as 
the grains of sand on the seashore,

die haben dir erreget das Elend, 
das dich schläget, und das betrübte 
Marterheer.                            
have caused the misery that assails you, 
and this grievous host of torments.

16. Recitative

Evangelist: Und Hannas sandte ihn 
gebunden zu dem Hohenpriester 
Kaiphas. Simon Petrus stund and 
wärmete sich, da sprachen sie zu 
ihm:         
And Annas sent him bound to the high 
priest Caiaphas. As Peter stood warming 
himself the servants said to him:

17. Chorus

Servants: Bist du nicht seiner Jünger 
einer?                                                                                      
Are you not one of his disciples?

18. Recitative

Evangelist: Er leugnete aber und 
sprach:                                                                                           
Again he denied it and said:

Peter: Ich bin’s nicht!
I am not!

Evangelist: Spricht des 
Hohenpriesters Knecht’ einer, ein 
Gefreundter des, dem Petrus das 
Ohr abgehauen hatte:

One of the servants of the high priest, 
who was a kinsman of the man whose 
ear Peter had cut off, said:

Servant: Sahe ich dich nicht im 
Garten bei ihm?

Did I not see you in the garden with him?
Evangelist: Da verleugnete Petrus 
abermal, und alsobald krähete der 
Hahn.    
Then Peter denied it once more, and 
immediately the cock crowed.    
                                                         
Da gedachte Petrus an die Worte 
Jesu und ging hinaus und weinete 
bitterlich.                                  
Then Peter remembered the words of Jesus 
and went out and wept bitterly.

19. Aria (Tenor)
Ach, mein Sinn, wo wilt du endlich 
hin, wo soll ich mich erquicken?                                                       
Oh my senses where are you leading me, 
when will I find relief.

Bleib ich hier, oder wünsch ich mir 
Berg und Hügel auf den Rücken?                       
Shall I stay here or do I wish that 
mountain and hill were behind me.

Bei der Welt ist gar kein Rat, und im 
Herzen stehn die Schmerzen meiner 
Missetat,
In the world there is no consolation, and 
in my heart reside the agonies of my sin,

Weil der Knecht dem Herrn 
verleugnet hat.
For the servant has denied his Lord.

20. Chorale

Petrus, der nicht denkt zurück, 
seinen Gott verneinet,
Peter, who thoughtlessly denies his God,

der doch auf ein’ ernsten Blick 
bitterlichen weinet.
Yet before the piercing glance (of the 
Lord) weeps bitterly.

Jesu, blicke mich auch an, wenn ich 
nicht will büssen;
Jesus, turn your gaze on me also, when I 
am unrepentent;

Wenn ich Böses hab getan, Rühre 
mein Gewissen!
When I have done evil, stir my 
conscience!

Part 2  
                                              
INTERROGATION AND 
SCOURGINGJohn 18:28–40, 19:1

21. Chorale

Christus, der uns selig macht, kein 
Bös’ hat begangen,                 
Christ by whom we are blessed, and who 
has done no wrong, 
                                                                     
der ward für uns in der Nacht als ein 
Dieb gefangen,                                                                               
was for our sake arrested in the night like 
a thief,

gefürt vor gottlose Leut und 
fälschlich verklaget,                                                                                   
taken before ungodly people and falsely 
accused,

verlacht, verhöhnt und verspeit, wie 
denn die Schrift saget.                                                          
laughed at, mocked and spat upon, as 
Scripture fortold.

22. Recitative

Evangelist: Da führeten sie Jesum 
von Kaiphas vor das Richthaus.
Then they led Jesus from Caiaphas to the 
court house,

und es war frühe. Und sie gingen 
nicht in das Richthaus, auf dass 
sie nicht unrein würden, sondern 
Ostern essen möchten.
And it was early morning. They did not 
enter the court house, in order to avoid 
defilement, so that they could partake of 
the Passover meal.
                                                                                                           
Da ging Pilatus zu ihnen heraus und 
sprach:
Then Pilate went out to them and said:

Pilate: Was bringet ihr für Klage 
wider diesen Menschen?  
What charge do you bring against this 
man?

Evangelist: Sie antworteten und 
sprachen zu ihm:
They answered and said to him:



23. Chorus

Crowd: Wäre dieser nicht ein 
Übeltäter, wir hätten dir ihn nicht 
überantwortet.  
If he were not a criminal we would not 
have brought him before you.

24. Recitative

Evangelist: Da sprach Pilatus zu 
ihnen: 
Pilate said to them:

Pilate: So nehmet ihr ihn hin und 
richtet ihn nach eurem Gesetze!
You take him then and try him according 
to your law!

Evangelist: Da sprachen die Jüden 
zu ihm: 
The Jews said to him:

25. Chorus

Crowd: Wir dürfen niemand töten. 
We are not permitted to put anyone to 
death.

26. Recitative

Evangelist: Auf dass erfüllet würde 
das Wort Jesu, welches er sagte, da 
er deutete, welches Todes er sterben 
würde.   
Thus were fulfilled the words that Jesus 
spoke, by which he indicated the manner 
of his death.

Da ging Pilatus wieder hinein in das 
Richthaus und rief Jesu und sprach 
zu ihm:
Then Pilate went back into the court 
house and summoned Jesus and said to 
him:

Pilate: Bist du der Jüden König?
Are you the king of the Jews?

Evangelist: Jesus antwortete:
Jesus answered:

Jesus: Redest du das von dir selbst, 
oder haben’s dir andere von mir 
gesagt?
Do you ask that of your own accord, or 
have others spoken to you thus about me?

Evangelist: Pilatus antwortete:
Pilate answered:

Pilate: Bin ich ein Jüde? Dein Volk 
und die Hohenpriester haben dich 
mir überantwortet, was hast du 
getan? 
Am I a Jew? Your own people and the 
high priests have brought you before me. 
What have you done?

Evangelist: Jesus antwortete:
Jesus answered:

Jesus: Mein Reich ist nicht von 
dieser Welt; wäre mein Reich von 
dieser Welt, meine Diener würden 
darobkämpfen, dass ich den Jüden 
nicht überantwortet würde;
My kingdom is not of this world; if my 
kingdom were of this world, my servants 
would would be fighting to prevent me 
being arrested by the Jews;

aber nun ist mein Reich nicht von 
dannen.
but I say again my kingdom is not of 
here.

27. Chorale

Ach grosser König, gross zu allen 
Zeiten, wie kann ich gnugsam diese 
Treu ausbreiten? 
O great King, great through all ages, 
how can I adequately express such 
faithfulness?

Keins Menschen Herze mag indes 
aus denken, was dir zu schenken.
No human heart knows how to repay 
you.

Ich kann’s mit meinen Sinnen 
nicht erreichen, womit doch dein 
Erbarmen zu vergleichen.
I can imagine nothing to compare with 
your mercy.

Wie kann ich dir denn deine 
Liebestaten im Werk erstatten?
How can I repay you for your acts of 
love?

28. Recitative

Evangelist: Da sprach Pilatus zu ihm: 
Pilate said to him:

Pilate: So bist du dennoch ein 
König?
Nevertheless, are you a king?

Eangelist: Jesus antwortete:
Jesus answered:

Jesus: Du sagst’s, ich bin ein König.
It is you who say I am a king. 

Ich bin dazu geboren und in die 
Welt kommen, dass ich die Wahrheit 
zeugen soll.
I was born and came into the world so 
that I should bear witness to the truth.

Wer aus der Wahrheit ist, der höret 
meine Stimme. 
Whoever is open to the truth hears my 
voice.

Evangelist: Spricht Pilatus zu ihm:
Pilate said to him:

Pilate: Was ist Wahrheit?
What is truth?
 
Evangelist: Und da er das gesaget, 
ging er wieder hinaus zu den Jüden 
und spricht zu ihnen:
And having spoken thus, he again went 
out to the Jews and  said to them:

Pilate: Ich finde keine Schuld an 
ihm.
I find no fault in him.

Ihr habt aber eine Gewohnheit, dass 
ich euch einen losgebe;
But you have a custom by which I release 
someone to you;

wollt ihr nun, dass ich euch der 
Jüden König losgebe?
Is it your wish, then, that I release the 
King of the Jews to you?

Evangelist: Da schrieen sie wieder 
allesamt und sprachen:
Then they all shouted out again, saying:

29. Chorus

Crowd:  Nicht diesen, sondern 
Barrabam!
Not this man, but Barrabas!



30. Recitative

Evangelist: Barrabas aber war ein 
Mörder.
Now Barrabas was a murderer.
Da nahm Pilatus Jesum und geisselte 
ihn.
Then Pilate took Jesus and had him 
flogged.

31. Arioso (Bass) 
(Omitted from tonight’s performance, see notes)

Betrachte, meine Seel, mit 
ängstlichem Vergnügen, mit 
bittrer Lust und halb beklemmtem 
Herzen dein höchstes Gut in Jesu 
Schmerzen,
Consider, O my soul, with fearful delight, 
bitter joy and disturbed heart, how your 
greatest good comes out of Jesus’ suffering,

wie dir auf Dornen, so ihn stechen, 
die Himmelsschlüsselblumen 
blühen!
how for you, from the thorns that pierce 
him, heavenly flowers bloom!

Du kannst viel süsse Frucht von 
seiner Wermut brechen
Much sweet fruit can be picked from his 
bitter wormwood,

Drum sieh ohn Unterlass auf ihn!
so gaze upon him ceaselessly.

32. Aria (Tenor) 
(Omitted from tonight’s performance, see notes)

Erwäge, wie sein blutgefärbte Rücken 
in allen Stücken den Himmel gleiche 
geht,
Consider how his bloodstained back in 
all its parts is like the sky,

Daran, nachdem die Wasserwogen 
von unsrer Sündflut sich verzogen 
der allerschönste 
Regenbogen als Gottes 
Gnadenzeichen Steht!
Where, after the floodwaves of our sin’s 
deluge has passed, there stands the most 
beautiful rainbow as a sign of God’s 
grace.

CONDEMNATION AND 
CRUCIFIXION John 19:2–22

33. Recitative

Evangelist: Und die Kriegsknechte 
flochten eine Krone von Dornen 
und satzten sie auf sein Haupt und 
legten ihm ein Purpurkleid an und 
sprachen:
And the soldiers plaited a crown of 
thorns and placed it upon his head and 
robed  him in a purple cloak and said: 

34. Chorus

Soldiers: Sei gegrüsset lieber 
Jüdenkönig!    
Hail beloved King of the Jews!

35. Recitative

Evangelist: Und gaben ihm 
Backenstreiche. Da ging Pilatus 
wieder heraus und sprach zu ihnen:
And they struck him in the face. Then 
Pilate went out again and said to the 
people:

Pilate: Sehet, ich führe ihn heraus 
zu euch, dass ihr erkennet, dass ich 
keine Schuld an ihm finde.
Behold, I bring him forth to you, so you 
may know that I find no fault in him.

Evangelist: Also ging Jesus heraus 
und trug eine Dornenkrone und 
Purpurkleid. Und er sprach zu 
ihnen:
And so Jesus came out wearing a crown 
of thorns and purple robe. And Pilate 
said to the people:

Pilate: Sehet, welch ein Mensch!
Behold the man!

Evangelist: Da ihn die 
Hohenpriester und die Diener 
sahen, schrieen sie und sprachen:
When the chief priests and their servants 
saw him, they shouted out and said:

36. Chorus

Priests: Kreuzige, Kreuzige!
Crucify him, Crucify him!

37. Recitative

Evangelist: Pilatus sprach zu ihnen:
Pilate said to them:
Pilate: Nehmet ihr ihn hin und 
kreuziget ihn; denn ich finde keine 
Schuld an ihm!
You take him away then and crucify him, 
for I find no fault in him!
Evangelist: Die Jüden antworteten 
ihm:
The Jews answered him:

38. Chorus

Priests: Wir haben ein Gesetz, und 
nach dem Gesetz soll er sterben;
We have a law, and by that law he must 
die;

denn er hat sich selbst zu Gottes 
Sohn gemacht. 
Because he has made himself out to be 
the Son of God.

39. Recitative

Evangelist: Da Pilatus das Wort 
hörete, fürchtet’ er sich noch mehr 
und ging wieder hinein in das 
Richthaus and spricht zu Jesu:
When Pilate heard these words he was 
even more alarmed and went back into 
the court house and said to Jesus:

Pilate: Von wannen bist du?
Where do you come from?

Evangelist: Aber Jesus gab ihm keine 
Antwort. Da sprach Pilatus zu ihm: 
But Jesus gave him no answer. Then 
Pilate said to him:

Pilate: Redest du nicht mit mir? 
Weissest du nicht, dass ich Macht 
habe, dich zu kreuzigen, und Macht 
habe, dich loszugeben?
Will you not speak to me? Do you not 
know that I have the authority to crucify 
you, and I have the authority to release 
you?

Evangelist: Jesus antwortete:
Jesus answered:
Jesus: Du hättest keine Macht über 
mich, wenn sie dir nicht wäre von 
oben herab gegeben;



You would have no authority over me if 
it had not been handed down to you from 
above.

Darüm, der mich dir überantwortet 
hat, der hat’s gröss’re Sunde.
Therefore, it is those who delivered me 
into your hands who have the greater sin.
  
Evangelist: Von dem an trachtete 
Pilatus, wie er ihn losliesse.
From that moment Pilate tried to find a 
way to release him.

40. Chorale

Durch dein Gefängnis, Gottes Sohn, 
muss uns die Freiheit kommen;
Through your captivity, Son of God, must 
freedom come to us;

Dein Kerker ist der Gnadenthron, 
die Freistatt aller Frommen;
Your prison is the throne of grace, the 
sanctuary of all the righteous;

Denn gingst du nicht die 
Knechtschaft ein,
For if you had not entered into bondage,

Müsst unsre Knechtschaft ewig sein.
Our bondage would have had no end.

41. Recitative
  
Evangelist: Die Jüden aber schrieen 
und sprachen:
The Jews shouted out and said:

42. Chorus

Priests: Lässest du diesen los, so bist 
du des Kaisers Freund nicht;
If you let this man go you are no friend of 
the emperor;

Denn wer sich zum Könige machet, 
der ist wider den Kaiser.
For whoever makes himself king is an 
enemy of the emperor.

43. Recitative

Evangelist: Da Pilatus das Wort 
hörete, führete er Jesum heraus und 
satzte sich auf den Richtstuhl,
When Pilate heard this, he brought Jesus 
out and seated himself on the judgment 
seat,

an der Stätte, die da heisset 
Hochpflaster, auf Ebräisch aber: 
Gabbatha.
at  the place called “the High Pavement”, 
but in Hebrew called “Gabbatha”.

Es war aber der Rüsttag in Ostern 
um die sechste Stunde,  
It was the Day of Preparation before 
Passover, about the sixth hour,

und er spricht zu den Jüden:
And he said to the Jews:

Pilate: Sehet, das ist euer König!
Behold, here is your King!

Evangelist: Sie schrieen aber:
But they shouted:

44. Chorus

Priests: Weg, weg mit dem, kreuzige 
ihn!
Away, away with him, crucify him!

45. Recitative

Evangelist:Spricht Pilatus zu ihnen:
Pilate said to them:
  
Pilate: Soll ich euren König 
kreuzigen? 
Shall I crucify your king?

Evangelist: Die Hohenpriester 
antworteten:
The chief priests replied:

46. Chorus

Priests: Wir haben keine König 
denn den Kaiser.
We have no king but the emperor.

47. Recitative

Evangelist: Da überantwortete er 
ihn, daß er gekreuziget würde. Sie 
nahmen aber Jesum und führeten 
ihn hin. 
At that he handed him over to them, to 
be crucified. So they took Jesus and led 
him away.

Und er trug sein Kreuz und ging 
hinaus zur Stätte, die da heißet 
Schädelstätt, welche heißet auf 
Ebräisch: Golgatha. 
And he carried his cross and went out 
to the place known as the “Place of 
the Skull”, which in Hebrew is 
called “Golgotha.”

48. Aria (Bass) with Chorus (text in 
brackets)

Eilt, ihr angefochtnen Seelen, 
Geht aus euren Marterhöhlen, Eilt 
(Wohin?) nach Golgatha!
Hasten, you tormented souls, leave your 
dens of misery, hasten (Where to?) to 
Golgotha!

Nehmet an des Glaubens Flügel, 
Flieht (Wohin?) zum Kreuzeshügel,
By the wings of faith fly (Where to?) to 
the hill of the cross,

Eure Wohlfahrt blüht allda!
Where your new life awaits you!

49. Recitative

Evangelist: Allda kreuzigten sie ihn, 
und mit ihm zween andere zu beiden 
Seiten, Jesum aber mitten inne.
There they crucified him, and with him 
two others, one on each side and Jesus in 
the middle.

Pilatus aber schrieb eine Überschrift 
und satzte sie auf das Kreuz, und war 
geschrieben: “Jesus von Nazareth, der 
Jüden König.” 
Pilate, however, wrote an inscription 
and fixed it to the cross; it read “Jesus of 
Nazareth, King of the Jews”

Diese Überschrift lasen viel Jüden, 
denn die Stätte war nahe bei der 
Stadt, da Jesus gekreuziget ist.
This inscription was read by many Jews, 
for the place where Jesus was crucified 
was near the city. 

Und es war geschrieben auf 
ebräische, griechische und lateinische 
Sprache. 
And it was written in Hebrew, Greek 
and Latin.



Da sprachen die Hohenpriester der 
Jüden zu Pilato:
Then the chief priests said to Pilate:

50. Chorus

Priests: Schreibe nicht: der Jüden 
König, sondern daß er gesaget habe: 
Ich bin der Jüden König.
Do not write “King of the Jews”, rather 
that he called himself the King of the 
Jews.

51. Recitative

Evangelist: Pilatus antwortet:  
Pilate replied:

Pilate: Was ich geschrieben habe, 
das habe ich geschrieben.
What I have written, I have written.

52. Chorale

In meines Herzens Grunde dein 
Nam und Kreuz allein
In the depths of my heart your name and 
cross alone

Funkelt all Zeit und Stunde, drauf 
kann ich fröhlich sein.
Shine out always, bringing me joy.

Erschein mir in dem Bilde zu Trost 
in meiner Not,
Help me to imagine, for comfort in my 
distress,

wie du, Herr Christ, so milde dich 
hast geblut’ zu Tod!
How you, Lord Christ, so gentle, have 
bled and died for me!

THE DEATH OF JESUS
John 19:23–30

53. Recitative

Evangelist: Die Kriegsknechte aber, 
da sie Jesum gekreuziget hatten, 
nahmen seine Kleider
The soldiers, having crucified Jesus, took 
possession of his garments

und machten vier Teile, einem 
jeglichen Kriegesknechte sein Teil, 
dazu auch den Rock. 

divided them into four parts, one for each 
soldier, apart from the tunic.
Der Rock aber war ungenähet, von 
oben an gewürket durch und durch.
The tunic was seamless, woven in one 
piece from top to bottom.

Da sprachen sie untereinander:
So they said to one another:

54.Chorus

Soldiers: Lasset uns den nicht 
zerteilen, sondern darum losen, wes 
er sein soll.
Let’s not cut it up, but cast lots for it, to 
decide who shall have it.

55. Recitative

Evangelist: Auf daß erfüllet würde 
die Schrift, die da saget: 
Thus were fulfilled the words of Scripture 
which say:

Sie haben meine Kleider unter sich 
geteilet und haben über meinen 
Rock das Los geworfen, solches taten 
die Kriegesknechte.
They have shared my garments amongst 
them, and cast lots for my tunic, that is 
what the soldiers did. 

Es stund aber bei dem Kreuze Jesu 
seine Mutter und seiner Mutter 
Schwester, Maria, Kleophas Weib, 
und Maria Magdalena.
Standing by the cross of Jesus were his 
mother and his mother’s sister, Mary, the 
wife of Cleophas, and Mary Magdalene.

Da nun Jesus seine Mutter sahe und 
den Jünger dabei stehen, den er lieb 
hatte, spricht er zu seiner Mutter:
Now when Jesus saw his mother and the 
disciple he loved standing by her, her said 
to his mother:

Jesus: Weib, siehe, das ist dein Sohn!
Woman, behold, this is your son!

Evangelist: Darnach spricht er zu 
dem Jünger:
Then he said to the disciple:

Jesus: Siehe, das ist deine Mutter!

Behold, this is your mother!

56. Chorale
Er nahm alles wohl in acht in der 
letzten Stunde,
He took care of everything in the last 
hour,

Seine Mutter noch bedacht, setzt ihr 
ein’ Vormunde .
Still concerned for his mother, he assigned 
her a guardian.

O Mensch, mache Richtigkeit, Gott 
und Menschen liebe,
O mankind, be righteous, love God and 
all men,

Stirb darauf ohn alles Leid, und dich 
nicht betrübe! 
Then depart this life without sorrow, and 
do not be distressed!

57. Recitative

Evangelist: Und von Stund an nahm 
sie der Jünger zu sich.
And from that moment the disciple took 
her under his care. 

Darnach, als Jesus wußte, daß schon 
alles vollbracht war, daß die Schrift 
erfüllet würde, spricht er:
After that, Jesus, knowing that all had 
been accomplished in fulfillment of the 
Scriptures,said:

Jesus: Mich dürstet! 
I am thirsty!

Evangelist: Da stund ein Gefäße 
voll Essigs. Sie fülleten aber einen 
Schwamm mit Essig 
Standing there was a jar filled with 
vinegar. So they soaked a sponge in 
vinegar,

und legten ihn um einen Isopen, 
und hielten es ihm dar zum Munde.
set it upon a hyssop branch and held it 
up to his mouth.

Da nun Jesus den Essig genommen 
hatte, sprach er:
After he had taken the vinigar Jesus said:

Jesus: Es ist vollbracht!
It is accomplished!



58. Aria (Alto)

Es is vollbracht! O Trost vir die 
gekränkten Seelen!
It is fulfilled! O what comfort for 
suffering souls!

Die Trauernacht lässt nun die letzte 
Stunde zählen. 
The night of sorrow now marks the final 
hour.

Der Held aus Juda siegt mit Macht 
und schliesst den Kampf.
The hero of Judah triumphs with power, 
and brings the battle to a close.

Es ist vollbracht!
It is accomplished!

59. Recitative    

Evangelist: Und neiget das Haupt 
und verschied.
And he bowed his head and died.
60. Aria (Bass) with Chorale (text in 
brackets)

Mein teurer Heiland, lass dich 
fragen, (Jesu, der du warest tot,)
My precious Saviour, let me ask you, 
(Jesus, you who were dead,)

Da du nunmehr ans Kreuz 
geschlagen und selbst gesagt: es ist 
vollbracht, (Lebest nun ohn Ende,)
Since you were nailed to the cross and 
yourself said:“It is accomplished”, (but 
now live eternally,)

Bin ich vom Sterben frei gemacht? 
(In der letzten Todesnot, nirgend 
mich hinwende)
Have I been made free from death? (In 
the last agony there is nowhere for me to 
turn)
   
Kann ich durch deine Pein und 
Sterben das Himmelreich ererben? 
Ist aller Welt Erlösung da? (Als zu 
dir, der mich versühnt, O du lieber 
Herre!)
Can I, through your suffering and death, 
inherit the Kingdom of Heaven? Is the 
whole world thus redeemed?(but to you, 
who have reconciled me, O beloved Lord!)

Du kannst vor Schmerzen zwar 
nichts sagen; (Gib mir nur, was du 
verdient,)
In your agony you can indeed say 
nothing: (Give me only what you have 
earned,)

Doch neigest du das Haupt und 
sprichts stillschweigend; ja. (mehr ich 
nicht begehre!)
But you bow your head in a silent “yes”. 
(I do not deserve more!)

BURIAL Matthew 27:51–52, 
John 19:31–42

61. Recitative

Evangelist: Und siehe da, der 
Vorhang im Tempel zerriß in zwei 
Stück von oben an bis unten aus.
Then behold, the curtain of the Temple 
was torn in two from top to bottom.

Und die Erde erbebete, und die 
Felsen zerrissen, und die Gräber 
täten sich auf,
And the earth shook, and the rocks split, 
and the graves were opened,

und stunden auf viel Leiber der 
Heiligen.
And many bodies of the saints arose.

62. Arioso (Tenor)

Mein Herz, indem die ganze Welt bei 
Jesu Leiden gleichfalls leidet,
My heart, while, through the suffering of 
Jesus, the whole world also suffers,

Die Sonne sich in Trauer kleidet, 
Der Vorhang reißt, der Fels zerfallt, 
die Erde bebt, die Graber
the sun is clothed in mourning, the 
curtain is torn, the rock crumbles, the 
earth shakes, the graves  split open,

Weil sie den Schöpfer sehn erkalten, 
was willst du deines Ortes tun?
because they see the Creator grow cold 
in death, what will you (my heart) do for 
your part?

63. Aria (Soprano)

Zerfließe, mein Herze, in Fluten der 
Zähren dem Höchsten zu Ehren!
Melt, then, my heart, in floods of tears to 
honour the Most High!

Erzähle der Welt und dem Himmel 
die Not: dein Jesus ist tot!
Declare to the earth and to heaven 
the distress: your Jesus is dead!

64. Recitative

Evangelist: Die Jüden aber, dieweil 
es der Rüsttag war, daß nicht die 
Leichname am Kreuze blieben den 
Sabbat über (denn desselbigen 
Sabbats Tag war sehr groß),
The Jews, because it was the Day of 
Preparation, and the bodies should 
not remain on the the cross during the 
Sabbath (since the Sabbath was a day of 
great solemnity),

baten sie Pilatum, daß ihre Beine 
gebrochen und sie abgenommen 
würden.
asked Pilate for them to have their legs 
broken and to be taken down.

Da kamen die Kriegsknechte und 
brachen dem ersten die Beine und 
dem andern, der mit ihm gekreuziget 
war.
So the soldiers came and broke the legs of 
the first and the second of those who had 
been crucified with him. 

Als sie aber zu Jesu kamen, da sie 
sahen, daß er schon gestorben war, 
brachen sie ihm die Beine nicht;
but when they came to Jesus, they saw 
that he was already dead, and they did 
not break his  legs;

sondern der Kriegsknechte einer 
eröffnete seine Seite mit einem 
Speer, und alsobald ging Blut und 
Wasser heraus.
But one of the soldiers opened his side 
with a spear, and there came forth blood 
and water.

Und der das gesehen hat, der hat es 
bezeuget, und sein Zeugnis ist wahr,
And this has been vouched for by a 
witness, and his testimony is true

2. Evangelist: 
Jesus went with his diciples across the 
river Kidron, 
Probably nitpicking but every bible we 
have says Kidron Valley. 
Da nun Jesus zu sich hatte genommen 
die Schar unt der Hohenpriester un 
Pharisaer Diener, 
‘unt’ should be ‘und’
11. Aria (Alto)
Von den Stricken meiner ...
By loosing the binding of my sin, my 
salvation is assured. 
Should read:
To free me from the binding of my sin, my 
Saviour is bound.
15. Chorale
and with torments so wickedly judged 
you
replace with 
and so wickedly inflicted torments on 
you
19. Aria (Tenor)
Oh my senses where have you gone in 
the end, when will you be returning to 
me.
replace with
Oh my senses where are you leading me, 
when will I find relief.

Shall I stay here or do I wish that 
mountain and hill would fall on my back.
replace with
Shall I stay here or do I wish that 
mountain and hill were behind me.
62. Arioso (Tenor)
Bit of German missing after:
...the whole world also suffers,
Die Sonne sich in Trauer kleidet,
Der Vorhang reisst, der Fels zerfallt, 
Die Erde bebt, die Graber spalten.      
(umlaut over the ‘a’ s in red)

the sun is clothed...
68. Chorale

Den Leib in seim Schlafkammerlein...

replace with

sein’m



und derselbige weiß, daß er die 
Wahrheit saget, auf daß ihr gläubet.
He knows that he speaks the truth so 
that you, too, may believe.

Denn solches ist geschehen, auf daß 
die Schrift erfüllet würde: “Ihr sollet 
ihm kein Bein zerbrechen.”
These things happened in fulfillment of 
the words of Scripture: “No bone of his 
shall be broken.”

Und abermal spricht eine andere 
Schrift: “Sie werden sehen, in 
welchen sie gestochen haben.”
And again another Scripture says: “They 
will look upon him whom they pierced.” 

65. Chorale

O hilf, Christe, Gottes Sohn, durch 
dein bitter Leiden,
O help, Christ, Son of God, by your 
bitter suffering,

Daß wir dir stets untertan all 
Untugend meiden,
that, in submission to you, we may 
always shun all vice,
Deinen Tod und sein Ursach 
fruchtbarlich bedenken,
that we would consider, to our benefit, 
your death and its cause,

Dafür, wiewohl arm und schwach, 
Dir Dankopfer schenken!
for which, poor and weak though we are, 
we offer our thanks.   
  
66. Recitative

Evangelist: Darnach bat Pilatum 
Joseph von Arimathia, der ein Jünger 
Jesu war (doch heimlich aus Furcht 
vor den Jüden),
After that, Pilate was approached by 
Joseph of Arimathea, a disciple of Jesus 
(though secretly, for fear of the Jews),

dass er möchte abnehmen den 
Leichnem Jesu. Und Pilatus 
erlaubete es.
who asked if he might take down the 
body of Jesus. And Pilate gave him 
permission.

Derowegen kam er und nahm den 
Leichnam Jesu herab.
So he came and took the body of Jesus 
down.

Es kam aber auch Nikodemus, 
der formals bei der Nacht zu Jesu 
kommen var,
With him also was Nicodemus, who had 
previously come to Jesus by night,

und brachte Myrrhen un Aloen 
untereinander, bei hundert Pfunden.
and he brought myrrh together with aloes, 
about a hundred pounds weight.

Da nahmen sie den Leichnem Jesu 
und bunden ihn in leinen Tücher 
mit Spezereien, wie die Jüden 
pflegen zu begraben.
Then they took the body of Jesus and 
wrapped it in linen cloths, with the 
spices, according to Jewish burial custom.

Es war aber an der Stätte, da er 
gekreuziget ward, ein Garten, und 
im Garten ein neu Grab, in welches 
niemand je geleget war.
Now there was a garden at the place 
where he had been crucified, and in the 
garden there was a  new tomb in which 
no-one had been laid.

Daselbst hin legten sie Jesum, um 
des Rüsttags willen der Jüden, 
dieweil das Grab nahe war.
They laid Jesus there, as it was the eve 
of the Jewish Sabbath and the tomb was 
close by.

67. Chorus

Ruht wohl, ihr heiligen Gebeine, die 
ich nun weiter nicht beweine,                          
Rest well, sacred bones that I mourn no 
longer,  
                  
Ruht wohl und bringt auch mich zur 
Ruh!                                                                     
Rest well and bring me, too, to my rest!

Das Grab, so euch bestimmet ist und 
ferner keine Not umschließt,
The grave that is meant for you and that 
holds no further suffering,

macht mir den Himmel auf und 
schließt die Hölle zu.
opens heaven to me and shuts the gates 
of hell.
  
68. Chorale

Ach Herr, laß dein lieb Engelein 
am letzten End die Seele mein in 
Abrahams Schoß tragen, 
Ah Lord, at my last hour may your 
dear angels carry my soul to Abraham’s 
bosom.

Den Leib in sein’m 
Schlafkämmerlein gar sanft ohn 
einge Qual und Pein ruhn bis am 
jüngsten Tage!
May my body sleep peacefully in its little 
chamber, free from sorrow and pain, until 
the Day of Judgment!

Alsdenn vom Tod erwecke mich, 
daß meine Augen sehen dich in aller 
Freud, o Gottes Sohn,
Then awaken me from death, so that my 
eyes might behold you in all joy, O Son 
of God.

Mein Heiland und Genadenthron! 
Herr Jesu Christ, erhöre mich, Ich 
will dich preisen ewiglich!
My Redeemer and Throne of Grace! Lord 
Jesus Christ, graciously hear me, for I 
would praise you for evermore!  
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The origins of the Society can be traced back to 1863, 
when it was founded as Dumfries and Maxwelltown 
Choral Society, continuing without break until 1915.  
At that point its activities appear to have lapsed, 
presumably because of the First World War, although 
a few minor contributions were made to a series of 
subscription concerts at the Lyceum Theatre between 
1919 and 1921.  

The existence of Dumfries Choral Society in its 
present form is largely due to the initiative of Edward 
Murray.  In 1943 Edward Murray, the headmaster of St 
John’s School, started up a small choir which met on 
Monday evenings in St John’s Church, with the Curate 
playing the organ and Edward conducting.  As the 

numbers increased, Murray proposed the formation 
of a choral society and the first meeting took place 
at Greyfriars’ Church on the 5th March 1945 with 
the Society’s first performance just before Christmas 
1945, when Murray conducted a performance of 
Handel’s Messiah in St John’s Church. 

The Choral Society has been involved with the 
Dumfries and Galloway Arts Festival Chorus, the 
Dumfries and Galloway Chorus and the National 
Youth Choir of Scotland Dumfries and Galloway.  
Today the membership numbers between 75 to 85 
singers giving three main concerts each season.
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If you would like information about becoming a Friend, Patron or Sponsor, please contact the Patrons’ 
Secretary, Mrs Lizanne MacKenzie (01387 254056) or visit the Society’s web site:

www.dumfrieschoralsociety.org.uk

Sponsors of the 2012 / 13 season

Dumfries Choral Society gratefully acknowledges the contributions made by our sponsors  
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Dumfries Choral Society:                    Dates for your Diary:

Saturday 16  November 2013 

Wagner and Verdi 

Autumn Concert, St John’s Church Dumfries

Saturday 14 December 2013 

Christmas Concert
St John’s Church

Dumfries

If you would like to be added to our email list for details of future concerts, please contact us via our web site.

www.dumfrieschoralsociety.org.uk

Dumfries Music Club:  
Saturday  22.06.13


