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Programme 
 

 
A Choral Fantasia                       Gustav HOLST                         (1874-1934)    
Poem by Robert Bridges 
 
 
Liebeslieder Walzer (1869)        Johannes BRAHMS               (1833 – 1897)      
Lovesong Waltzes 
 
 

Interval    ~    30 minutes    ~    Bar available 
 
  

Carousel - Highlights                            Music: Richard RODGERS      (1902 - 1979) 
                                                    Lyrics: Oscar HAMMERSTEIN (1895 - 1960) 

 
 
Emma Versteeg - Soloist                 
Some Enchanted Evening          Music: Richard RODGERS       (1902 -1979) 
                                                    Lyrics: Oscar HAMMERSTEIN (1895 - 1960) 
                                                     -from the 1949 musical ‗South Pacific‟        
 
 

West Side Story - Medley          Music: Leonard BERNSTEIN   (1918 –1990)  

                                                    Lyrics: Stephen SONDHEIM     (1930 -        ) 

 
 
Emma Versteeg                             

Smoke gets in your eyes            Music: Jerome KERN              (1885 – 1945) 
                                            -from the 1933 musical „Roberta‟ 

The way you look tonight            Music: Jerome KERN               (1885 – 1945)  
                                                      -from the 1936 film 'Swing Time' 
 
 
Show Boat – Highlights                 Music: Jerome KERN                (1885–1945) 
                                                   Lyrics: Oscar HAMMERSTEIN  (1895 - 1960) 
 

 

 

 

Please note that use of any form of unauthorised photographic or recording equipment during the 

performance is expressly forbidden.  You are also politely requested to ensure that all mobile 

phones, pagers, watch alarms, etc are disabled before the start of the performance. 



Emma Versteeg – Soprano 

Emma read music at the 
University of Edinburgh, 
studying singing with Eric von 
Ibler. In 2007, she completed a 
postgraduate diploma in 
concert singing at the Royal 

Scottish Academy of Music and Drama, studying 
with Helen Lawson; her current teacher is Pat 
McMahon. A keen participant in masterclasses, 
Emma has also studied frequently with Malcolm 
Martineau, and also with Lorna Anderson, Julius 
Drake, Richard Jackson, Rudolf Jansen, Jane 
Manning, Ann Murray and Linda Ormiston.  
 
Emma has performed as soprano soloist with 
orchestras, choirs, choral societies and opera 
companies around the UK, including Edinburgh 
Symphony Baroque, Edinburgh Studio Opera, 
the Castle Ensemble, the City of London 
Sinfonia, Ludus Baroque and the Orchestra of 
Scottish Opera. Recent and forthcoming 
performances include Handel Messiah with the 
Choir of St Mary‘s Cathedral Edinburgh and the 

Ludus Baroque Orchestra, and Mozart Requiem 
and Pergolesi Stabat Mater with Glasgow Lyric 
Choir. Emma also sings as an ensemble 
member with Cappella Nova, Canty, Ludus 
Baroque and Scottish Voices.  
 
As solo recitalist and member of Trio Burnsteeg 
- a chamber ensemble for flute, soprano and 
piano - Emma gives regular concerts for Arts 
Clubs and Music Societies across the UK. 2010-
11 venues include Balquhidder Summer Music, 
Balerno Music Festival, St Paul‘s Cathedral 
Dundee, the National Gallery of Scotland, and 
the University of Edinburgh. Emma also 
performs regularly as an artist for Music in 
Hospitals Scotland and Yehudi Menuhin‘s young 
artists‘ scheme Live Music Now.  
 
In addition to her regular performing, Emma also 
teaches singing at Fettes College Edinburgh and 
is a member of the music staff for the National 
Youth Choir of Scotland.  

Margaret Harvie (Pianist and rehearsal accompanist, Dumfries Choral Society) 
 
Margaret was a pupil of Mary Moore in 
Edinburgh.  A well-known Dumfries musician, 
she has had two stints as accompanist of 
Dumfries Male Voice Choir and is organist of 
Irongray Church.   As accompanist to the 
Dumfries and Galloway Chorus and in a similar 
role with the former Dumfries and Galloway Arts 
Festival Chorus, Margaret has worked, to 
acclaim, with internationally known conductors 
including Christopher Seaman, Philip Ledger, 
Owain Arwel Hughes, Takua Yuassa and 
Christopher Bell. 
Margaret also sings: as a student she was a 
member of the Edinburgh University Singers 
and, on coming to live in Dumfries, in addition to 

accompanying, she also 
performed occasionally as a 
soloist with the Choral, the 
Nith Singers, and other local 
groups.  When not required 
as concert accompanist with 
the Choral she enjoys singing 
in the soprano section. 
In March 1996, Margaret was honoured by 
Dumfries and Galloway Regional Council with an 
Artistic Achievement Award in recognition of the 
very great contribution she makes to the artistic 
life of our community as an accompanist, in 
which capacity she has loyally served Dumfries 
Choral Society since 1975.

 

Nicola Junor (Conductor, Dumfries Choral Society) 
 

Nicki was born and brought up 
in Dundee, and is a graduate of 
the Royal Scottish Academy of 
Music and Drama and of 
Jordanhill College of 
Education.  After various 
teaching posts in Dundee she 

moved to Galloway, since when she has held 
positions at Kirkcudbright and Stranraer 
Academies, St Joseph‘s College in Dumfries, 
and currently Douglas Ewart High School in 
Newton Stewart. 

     Since acting as accompanist to Broughty Ferry  
     Operatic Society, Nicki has concentrated her  
     practical musical activities on singing and 

  conducting.  A former member of Edinburgh      
Festival Chorus, she regularly appears as a fine 

soprano soloist with local choral societies and 
choirs. 

As a conductor she established and directed the 
Wigtown-based Lindsay Singers for many years, 
and was also musical director of Newton Stewart 
Operatic Society.  Nicki is particularly closely 
involved with the development of children‘s singing: 
after gaining experience as director of the Junior 
Choir at Harris Academy in Dundee she established 
and directed the Lindsay Youth Choir, and, in 
addition to involvement with the Dumfries and 
Galloway Youth Choir, she is the director of the 
NYCoS Dumfries and Galloway (West) Children‘s 
Choir. 
Nicki took up her appointment as Musical Director of 
Dumfries Choral Society in August 2004, since 
when her enthusiasm and rapport with the members 
have resulted in many memorable performances. 



Gustav Holst (1874-1934) was one of the most important British composers of his time.  He was originally 

named Gustavus Theodor von Holst, but he dropped the "von" from his name in response to anti-German 
sentiment in Britain during World War I.  The son of an organist, he studied at the Royal College of Music.  He 
composed in excess of 50 works and because of the importance of choral singing in England, many of his 
compositions are for choir. 
 
Written for the Three Choirs Festival by request of organist Herbert Sumsion, A Choral Fantasia (1930) was 
one of Holst‘s last large-scale choral works.  He originally conceived the work as an Organ Concerto but later re-
thought the piece and incorporated the poem Ode to Music by his friend Robert Bridges written for the Purcell 
bicentenary celebrations in 1895.  Bridges' poem is a requiem of sorts for all past artists. The finished work is 
scored for the unusual forces of organ, brass, percussion and strings with chorus and solo soprano.  The 
Fantasia was first performed in 1931 at the Three Choirs Festival in Gloucester Cathedral with Holst conducting. 
 

 
A Choral Fantasia 

    
Man born of desire 
Cometh out of the night, 
A wandering spark of fire, 
A lonely word of eternal thought 
Echoing in chance and forgot. 
 

*   *  *  *  *  
Rejoice, ye dead, where‘er your spirits dwell, 
Rejoice that yet on earth your frame is bright, 
And that your names, remember‘d day and night, 
Live on the lips of those who love you well. 
‗Tis ye that conquer‘d have the powers of Hell 
Each with the special grace of your delight; 
Ye are the world‘s creators, and by might 
Alone of Heavenly love ye did excel. 
 

Now ye are starry names 
Behind the sun ye climb 
To light the glooms of Time 
With deathless flames. 

 
Man born of desire 
Cometh out of the night, 
A wandering spark of fire, 
A lonely word of eternal thought 
Echoing in chance and forgot. 
 
He seeth the sun, 
He calleth the stars by name, 
He saluteth the flowers. – 
Wonders of land and sea, 
The mountain towers 
Of ice and air 
He seeth, and calleth them fair: 
         Then he hideth his face:- 
Whence he came to pass away 
Unmade – lost for aye 
 
 
 

 
 
With the things that are not 
Where all is forgot, 
Unmade – lost for aye 
 
 
He striveth to know, 
To unravel the Mind 
That veileth in horror: 
He wills to adore. 
In wisdom he walketh 
And loveth his kind; 
His labouring breath 
Would keep evermore: 
       Then he hideth his face:- 
Whence he came to pass away 
Where all is forgot, 
Unmade – lost for aye 
With the things that are not. 
 
He dreameth of beauty, 
He seeks to create 
Fairer and fairer 
To vanquish he Fate; 
No hindrance he –  
No curse will brook, 
He maketh a law 
No ill shall be: 
     Then he hideth his face:- 
Whence he came to pass away 
Where all is forgot, 
Unmade- lost for aye 
With the things that are not. 
 
Rejoice, ye dead, where‘er your spirits dwell, 
Rejoice that yet on earth your frame is bright, 
And that your names, remember‘d day and night, 
Live on the lips of those who love you well. 
 

Robert Bridges 
 

 
 
 

Note: The order of the stanzas in this setting differs from that in which they were written by Robert Bridges in his Ode to 
Music, written for the Bicentenary Commemoration of Henry Purcell, from which they have been taken, by permission of 
the late Mrs Bridges and the Clarendon Press.   

 

http://en.wikipedia.org/wiki/Great_Britain
http://en.wikipedia.org/wiki/Robert_Bridges
http://en.wikipedia.org/wiki/Organ_(music)
http://en.wikipedia.org/wiki/Brass_instrument
http://en.wikipedia.org/wiki/String_instrument
http://en.wikipedia.org/wiki/Choir
http://en.wikipedia.org/wiki/Soprano
http://en.wikipedia.org/wiki/Gloucester_Cathedral


Liebeslieder Walzer (1869)  Johannes BRAHMS (1833 – 1897) 

At 35, Johannes Brahms had not achieved any real success. He had given up his career as a concert pianist 
some 15 years earlier, hoping to achieve success as a composer and conductor.  He then moved to Vienna 
bringing with him at least two works in process. One was the work that at last brought him real recognition as a 
composer: A German Requiem. The other, as different and commercial as it could be, was a series of 18 song 
settings, based on poems translated and possibly in part rewritten, by Georg Friedrich Daumer.   Brahms set 
them all in waltz-time, calling them Liebeslieder Walzer - ―Love Song Waltzes‖ and from the first performance 
just after New Year in 1870, they were a surprising success.  
 
Although Brahms conceived of the Liebeslieder as pieces of genuine Hausmusik, intended for four solo voices 
with piano duet, he nevertheless considered the possibility of adapting some of the numbers for "small choir and 
orchestra" and in January 1870, Brahms actually set about orchestrating some of the pieces, and the suite was 
performed with great success in Berlin on March 19, 1870, employing a quartet of solo singers.  Today the 
pieces are more frequently performed by a choir.  Using the waltz form, Brahms has created a surprisingly wide 
variety of mood, texture and metre whilst at the same time, keeping the feeling of simplicity and spontaneity 
called for by the poems. 
 
Liebeslieder-Walzer  Opus 52a (1869) 

1. Rede, Mädchen, allzu liebes                                          Speak, maiden, whom I love all too much 
Rede, Mädchen, allzu liebes, das mir in die Brust, die kühle, 
hat geschleudert mit dem Blicke diese wilden Glutgefühle! 
 
Willst du nicht dein Herz erweichen, willst du, eine Überfromme, 
rasten ohne traute Wonne, oder willst du, daß ich komme? 
 
Rasten ohne traute Wonne, nicht so bitter will ich büßen. 
Komme nur, du schwarzes Auge. 
Komme, wenn die Sterne grüßen. 

 

2. Am Gesteine rauscht die Flut                                        Against the stones the stream rushes 
Am Gesteine rauscht die Flut,   heftig angetrieben; 
wer da nicht zu seufzen weiß, lernt es unterm Lieben. 

 

3. O die Frauen, o die Frauen                                            O women, O women 

O die Frauen, o die Frauen,  wie sie Wonne tauen! 
Wäre lang ein Mönch geworden, wären nicht die Frauen! 

 

4. Wie des Abends schöne Röte                                       Like the evening's lovely red 
Wie des Abends schöne Röte  möcht ich arme Dirne glühn, 
Einem, Einem zu gefallen, sonder Ende Wonne sprühn. 

 
        
5.   Die grüne Hopfenranke                                              The green hops vine 
Die grüne Hopfenranke,    sie schlängelt auf der Erde hin.            
Die junge, schöne Dirne, so traurig ist ihr Sinn! 
Du höre, grüne Ranke! Was hebst du dich nicht himmelwärts?  
Du höre, schöne Dirne!  Was ist so schwer dein Herz? 
 
Wie höbe sich die Ranke, der keine Stütze Kraft verleiht? 

Wie wäre die Dirne fröhlich, wenn ihr das Liebste weit? 

6. Ein kleiner, hübscher Vogel                   A small, pretty bird 
Ein kleiner, hübscher Vogel nahm den Flug 
zum Garten hin, da gab es Obst genug. 
Wenn ich ein hübscher, kleiner Vogel wär, 
ich säumte nicht, ich täte so wie der. 

Tell me maiden, oh my fairest,  Thou whose smile my soul ensnarest,  
 Who hast slain me with thy glances,   Who thyself my joy impairest. 
  
 Will thy heart be ever hidden Like a cloistered nun unheeding? 
 Must I sing thee songs unbidden?  Ever, ever silent to my pleading? 
  
 In retreat thou shouldst not languish; Canst thou never, never meet 
me?  Let thine eyes behold my anguish;  Wilt thou ever greet me. 

 

O‘er the rocks the tide beats high, Dashed in many a furrow, 
If thou ne‘er knew‘st how to sigh, Learn from love‘s sweet sorrow. 
 

Ah, what anguish! Ah, what longing! Were not I to thee belonging, 
I would holy vows have taken, And have love forsaken. 

 

 As the summer burns in splendour So my heart would burn for thee. 
Thou, oh thou alone canst render All the joy of life for me. 

 

The tender hop-vines growing  Along the earth are trailing, 
The tender maiden growing  Is sunk in deep despair. 
The tender hop-vines growing  why earth-words are you trailing? 
Thou tender maiden growing, why weep in deep despair? 

  How can those hop-vines growing Rise up when help is failing? 
And how can a maiden happy be without her lover there? 
 

 

A pretty bird so small, Who winged his way, 
Upon an orchard pounced  to steal one day. 
 If I a pretty bird so bold Could be, Why hesitate 
To do the same as he? 
   
 
 

 



 
Leimruten-Arglist lauert an dem Ort;   
der arme Vogel konnte nicht mehr fort. 
Wenn ich ein hübscher, kleiner Vogel wär, 
ich säumte doch, ich täte nicht wie der.  
 
 
Der Vogel kam in eine schöne Hand, 
da tat es ihm, dem Glücklichen, nicht an. 
Wenn ich ein hübscher, kleiner Vogel wär, 
ich säumte nicht, ich täte doch wie der. 

 

7. Wohl schön bewandt                               Quite fair and contented 
Wohl schön bewandt   war es vor ehe 
mit meinem Leben, mit meiner Liebe; 
durch eine Wand,ja, durch zehn Wände 
erkannte mich des Freundes Sehe. 
Doch jetzo, wehe, wenn ich dem Kalten 
auch noch so dicht vorm Auge stehe, 
es merkts sein Auge, sein Herze nicht. 

 

8. Wenn so lind dein Auge mir                                   When your eyes look at me 
Wenn so lind dein Auge mir und so lieblich schauet, 
jede letzte Trübe flieht welche mich umgrauet. 
 
Dieser Liebe schöne Glut, laß sie nicht verstieben! 
Nimmer wird, wie ich, so treu dich ein andrer lieben. 

9. Am Donaustrande                                    On the banks of the Danube 
Am Donaustrande, da steht ein Haus, 
da schaut ein rosiges Mädchen aus. 
 
Das Mädchen, es ist wohl gut gehegt, 
zehn eiserne Riegel sind vor die Türe gelegt. 
 
Zehn eiserne Riegel das ist ein Spaß; 
die spreng ich als wären sie nur von Glas. 

 

10. O wie sanft die Quelle sich                                  O how gently the stream 
O wie sanft die Quelle sich durch die Wiese windet!                   How sweet, when streamlets meet, thro‘ meadows gliding 
O wie schön, wenn Liebe sich zu der Liebe findet!       Ah, how sweet, when fond eyes meet in love confiding. 

 

11. Nein, es ist nicht auszukommen                         No, there’s just no getting along 
Nein, es ist nicht auszukommen  mit den Leuten; 
Alles wissen sie so giftig auszudeuten. 
 
Bin ich heiter, hegen soll ich lose Triebe; 
bin ich still, so heißt‘s, ich ware irr aus Liebe. 

 

12. Schlosser auf, und mache Schlösser                 Locksmith - get up and make your locks 
Schlosser auf, und mache Schlösser,  Schlösser ohne Zahl; 
denn die bösen Mäuler will ich schließen allzumal. 

 

13. Vögelein durchrauscht die Luft                          The little bird rushes through the air 
Vögelein durchrauscht die Luft, sucht nach einem Aste; 
und das Herz, ein Herz, ein Herz begehrt's, wo es selig raste. 

 

14. Sieh, wie ist die Welle klar                                   See how clear the waves are 
Sieh, wie ist die Welle klar, blickt der Mond hernieder! 

Die du meine Liebe bist, liebe du mich wieder! 
 

Quite fair and contented was I previously with my life 
 and with my sweetheart;  through a wall,  yes, through ten walls, 
 did my friend's gaze  recognize me. 
 But now, oh woe, if I am with that cold boy, 
 no matter how close  I stand before his eyes, 
 neither his eyes  nor his heart notices. 
 

When thine eyes are gently seeking and they light upon me, 
When thy lips are softly speaking then all grief and shadows flee. 
 
Never love shall passing be, never faith shall perish, 
All my heart so free, a slave to thee, is thine to cherish. 

 

On the banks of the Danube, there stands a house, 
and looking out of it is a pink-cheeked maiden. 
 
The maiden is very well-protected: 
ten iron bolts have been placed on the door. 
 
But ten iron bolts are but a joke; 
I will snap them as if they were only glass. 

 

No, there's just no getting along with people; 
 they always make such poisonous  interpretations of everything. 
  
 If I'm merry, they say I cherish loose urges; 
 if I'm quiet, they say  I am crazed with love. 

 

Locksmith - get up and make your locks, without number; 
for I want to lock up all the evil mouths. 
 

Fledgling, Oh bird on wing, I hear you sing, homing whither? 
So to thee my heart I bring,  homing, hither, hither. 
 

See the murm‘ring waves so clear, Moon enchanted splendour. 
Murmurs love in willing ear Come with passion tender. 
 

 

Lime-twigs ensnared him, Bitterly he faught: 
Unhappy bird  Surely are you caught. 
And so if I a pretty bird could be, 
I‘d hesitate to do the same as he. 
How sad to see that bird a captive bound! 

 
When suddenly, when suddenly outstretched my lady‘s hand. 
Ah, happy bird, ah, happy bird to touch that gentle hand. 
And so if I a pretty bird could be, 
Why hesitate to do the same as he? 

 



15. Nachtigall, sie singt so schön                           The nightingale, it sings so beautifully 
Nachtigall, sie singt so schön,   wenn die Sterne funkeln. 
Liebe mich, geliebtes Herz, küsse mich im Dunkeln! 

 

16. Ein dunkeler Schacht ist Liebe                           Love is a dark shaft 
Ein dunkeler Schacht ist Liebe, ein gar zu gefährlicher Bronnen; 
da fiel ich hinein, ich Armer, kann weder hören noch sehn,                  I can neither hear nor s 
nur denken an meine Wonnen,  nur stöhnen in meinen Wehn.                                                                      
    

17. Nicht wandle, mein Licht, dort außen                Do not wander, my light, out there 
Nicht wandle, mein Licht, dort außen im Flurbereich! 
Die Füße würden dir, die zarten, zu naß, zu weich. 

 
All überströmt sind dort die Wege, die Stege dir; 
so überreichlich tränte dorten das Auge mir. 

 

18. Es bebet das Gesträuche                                   The bushes are trembling 
Es bebet das Gesträuche, gestreift hat es im Fluge 
ein Vögelein. In gleicher Art erbebet 
die Seele mir, erschüttert von Liebe, Lust und Leide, 
gedenkt sie dein. 

 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
 
CAROUSEL   ~ Richard RODGERS and Oscar HAMMERSTEIN  
  

Composer Richard Rodgers (1902-79) and lyricist 
Oscar Hammerstein II (1895-1943) are widely 
considered the ―dream team‖ in the history of the 
American musical, sharing a common goal: the 
creation of a musically and dramatically integrated 
musical, in which vocal numbers would flow 
naturally out of spoken dialogue and plot, and in 
which music would play a defining role in 
establishing character and developing the drama.   
As the immediate successor to Oklahoma!--the 
musical play with which Rodgers and Hammerstein 
made stage history--Carousel (1945) takes the 
American musical play another impressive step 
forward. From many points of view, it is better than 
Oklahoma! though its performance history is less 

spectacular. The text has greater depths of feeling, 
a more encompassing humanity and greater 
universality--with tragic overtones not often 
encountered on the musical stage. The fusion of 
music and the text is even more sensitive here than 
in Oklahoma! Song flows into speech and speech 
into song; melody and text become one. 
For a long time Carousel lived in the shadow of its 
phenomenally successful immediate predecessor, 
Oklahoma! and took many risks for its time. Though 
the songwriters gave the story a more upbeat 
ending, the subject matter, about a brutal man's 
treatment of the women in his life and its impact on 
his fate, was undeniably dark. 
 

 
1. A REAL NICE CLAMBAKE 

This was a real nice clambake,  
We‘re mighty glad we came. 
The vittles we et were good, you bet, 
The company was the same. 
Our hearts are warm, our bellies are full 
and we are feelin‘ prime. 
This was a real nice clambake  
and we all had a real good time! 
 
2. YOU’LL NEVER WALK ALONE 

When you walk through a storm, 
Keep your chin up high 
And don‘t be afraid of the dark, 
At the end of the storm is a golden sky 
And the sweet silver song of a lark 

 
Walk on through the wind, 
Walk on through the rain 
Tho‘ your dreams be tossed and blown 
Walk on, walk on with hope in your heart 
And you‘ll never walk alone, 
You‘ll never walk alone. 
 
3. BLOW HIGH, BLOW LOW 
Blow high, blow low! 
A-whalin‘ we will go! 
We‘ll go a-whalin‘ a-sailin‘ away. 
Away we‘ll go, (Blow me high and low) 
For many and many a long, long day, 
 
The people who live on land are hard to understand, 
When you‘re lookin‘ for fun they clap you into jail, 

The nightingale, it sings so beautifully,  when the stars are twinkling. 
 Love me, my beloved heart, kiss me in the dark! 

 

 Love is a dark shaft, a very dangerous well;  and I, poor man, fell in.  
I can neither hear nor see, I can only think about my bliss 
I can only moan in my woe. 

 Do not wander, my light, out there  in the field! 
 Your feet, your tender feet, would get  too wet, too soft. 
  
 All flooded are the paths there,  and the bridges, 
 so amply there  did my eyes weep. 

 

Oh, trembling leaf aquiver,  a bird has made you shiver 
With wing so fine. and so my life forsaken,  
The wings of love awaken, In joy, in grief, in sorrow,  
My heart is thine. 

 
 



So I‘m shippin‘ off to sea where life is gay and free, 
And a feller can flip a hook in the hip of a whale. 
Blow high, blow low!   A-whalin‘ we will go! 
We‘ll go a-whalin‘ a-sailin‘ away. 
Away we‘ll go, (Blow me high and low) 
For many and many a long, long day, 
 
4. IF I LOVED YOU 
If I loved you, 
Time and again I would try to say 
All I‘d want you to know. 
If I loved you 
Words wouldn‘t come in an easy way 
‗Round in circles I‘d go 
Longin‘ to tell you but afraid and shy 
I‘d let my golden chances pass me by 
Soon you‘d leave me 
Off you would go in the mist of the day 

Never, never to know 
How I loved you, if I loved you. 
 
5. JUNE IS BUSTIN’ OUT ALL OVER 
June is busting out all over 
All over the meadow and the hill 
Buds‘re burstin‘ out-a bushes 
And the rompin‘ river pushes  
every little wheel that wheels beside a mill 
 
June is busting out all over 
The feelin‘ is gittin‘ so intense 
That the young Virginia creepers 
Hev been huggin‘ the be-jeepers  
Out-a all the morning glories on the fence 
Because it‘s June, June, June. 
 

 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

 
WEST SIDE STORY ~ Leonard BERNSTEIN (1918 – 1990) 

 
Leonard Bernstein was born in 1918 in Lawrence, 
Massachusetts, and died in 1990, in New York City. 
In 1957, eight years after beginning to work on it, 
Leonard Bernstein scored a triumph with his 
groundbreaking musical ―West Side Story.‖  His 
creative efforts were inspired by New York City, 
resulting in an archetypal story about racial tension, 
intolerance of all kinds, and the desire for 
reconciliation.  West Side Story opened to mixed 
reviews but in due course, was acclaimed as one of 
the greatest American musical theatre works ever 
written and represented a watershed in American 
musical theatre with its subject matter setting it 
apart from the typical Broadway musical.  
 
Even though this adaptation of Shakespeare‘s 

 Romeo and Juliet set in the New York slums was to 
appear on the same stages as musicals such as My 
Fair Lady, its three main creators, Bernstein 
composition, Stephen Sondheim lyrics and Jerome 
Robbins choreography, labelled it a ―social music 
drama.‖ 
The music is neither jazz nor Latin, yet both idioms 
are blended skilfully into music that magically 
captures the energy of New York City at night. The 
musical describes passionate love amid immigrant 
struggles and gang wars. Bernstein‘s ingenious 
sense of melody and his use of rhythm propel the 
story forward.  As long as love, hatred, and conflict 
remain in the world West Side Story will remain an 
important, timeless, and relevant work.  
 

     
1. TONIGHT 
Tonight, tonight, won‘t be just any night. 
Tonight there will be no morning star 
Tonight, tonight, I‘ll see my love tonight. 
And for us stars will stop where they are! 
Today, today the minutes seem like hours, 
The hours go so slowly and still the sky is light. 
Oh, moon grow bright, 
And make this endless day endless night tonight! 
 
2. I FEEL PRETTY 
I feel pretty, oh, so pretty, 
I feel pretty and witty and bright! 
And I pity any girl who isn‘t me tonight. 
I feel charming, oh, so charming. 
It‘s alarming how charming I feel! 
And so pretty that I hardly can believe I‘m real. 
 

See the pretty girl in that mirror there. 
What mirror where? 
Who can that attractive girl be? 
Which, what, where, whom? 
 
Such a pretty face, such a pretty dress, 
Such a pretty smile, such a pretty me! 
I feel stunning, and entrancing, 
Feel like running and dancing for joy, 
For I‘m loved by a pretty wonderful boy! 
 
3. MARIA 

Maria.  The most beautiful sound I ever heard: 
Maria. All the beautiful sounds of the world in a 
single word: Maria.   
I just met a girl named Maria, and suddenly that 
name will never be the same to me. 



Maria!  I‘ve just kissed a girl named Maria 
And suddenly I‘ve found how wonderful a sound can 
be! 
Maria! Say it loud and there‘s music playing. 
Say is soft and it‘s almost like praying. 
Maria, Maria, I‘ll never stop saying, ―Maria‖. 
The most beautiful sound I ever heard: Maria. 
 
4. AMERICA 

I like to be een America, OK by me een America 
Everything free een America,  
For a small fee een America! 
I like the city of San Juan.  
I know a boat you can get on. 
Hundreds of flowers in full bloom. 
Hundreds of people in each room 
Immigrant goes to America, Many hellos in America. 
Everyone knows een America, 
Puerto Rico‘s een America! 
La la la la la la la........... 
I like to be een America, OK by me in America. 
Everything free in America,  
For a small fee een America! 
La la la la la la la la la . . . . . . . . . . . . . . . . .O-le! 
 

5. ONE HAND, ONE HEART 

Make of our hands one hand, 
Make of our hearts one heart. 
Make of our vows one last vow: 
Only death will part us now. 
 
Make of our lives one life. 
Day after day one life. 
Now it begins, now we start 
One hand, one heart. 
Even death won‘t part us now. 
 
6. SOMEWHERE 

There‘s a place for us, somewhere a place for us, 
Peace and quiet and open air  
wait for us somewhere, 
Somewhere there‘s a place for us,  
a time and place for us. 
 
Hold my hand and we‘re halfway there. 
Hold my hand and I‘ll take you there, 
Somehow, someday, somewhere. 
 
 
 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
 
SHOW BOAT  ~  Jerome KERN and Oscar HAMMERSTEIN 
  
Show Boat is a musical in two acts with music by 
Jerome Kern and the majority of the lyrics by Oscar 
Hammerstein II. It is based on a best-selling 1926 
novel of the same name by Edna Ferber who spent 
several weeks on the James Adams Floating 
Palace Theatre in North Carolina, gathering 
information for the novel about a disappearing 
American phenomenon: the showboat. In a few 
short weeks, she gained what she called a "treasure 
trove of show-boat material, human, touching, true."  
The setting for the musical version was mostly the   

Mississippi River, much travelled by real show boats 
in the nineteenth and early twentieth centuries.  
Show Boat is generally considered to be the first 
true American "musical play" — a dramatic form 
with popular music, separate from operettas, light 
musical comedies of the 1890s and early 20th 
century.  Show Boat was sentimental and 
somewhat tragic spanning 47 years about the lives 
of the central characters, beginning aboard the 
show boat Cotton Blossom as it arrives at the river 
dock in Natchez, Mississippi. 
 

 
1. COTTON BLOSSOM 

See the Show Boat! 
That‘s old Captain Andy‘s ―Cotton Blossom.‖ 
Will you go? 
Let me take you to the show.  
―Cotton Blossom,‖ Captain Andy‘s floating show! 
Thrills and laughter, concert after, 
Everybody‘s sure to go! 
―Cotton Blossom,‖ Captain Andy‘s floating show! 
Thrills and laughter, concert after, 
Get you girl and go!            
 
2. MAKE BELIEVE 

The game of just supposing  
Is the sweetest game I know; 
Our dreams are more romantic 
 

 
 
Than the world we see. 
 
And if the things we dream about 
Don‘t happen to be so, 
That‘s just an unimportant technicality. 
 
We could make believe I love you, 
We could make believe that you love me. 
Others find peace of mind in pretending, 
Couldn‘t you? Couldn‘t I? Couldn‘t we? 
 
Make believe our lips are blending 
In a phantom kiss, or two, or three. 
Might as well make believe I love you. 
For to tell the truth, I do. 
 



3. YOU ARE LOVE 

You are love,  
Here in my arms where you belong, 
And here you will stay, I‘ll not let you away, 
I want day after day with you. 
You are love, wonder of all the world. 
Where you go with me, Heaven will always be. 
“Cotton Blossom,”  Get your girl and go! 
 
 
4. BILL 

I used to dream that I would discover 
The perfect lover some day. 
I know I‘d recognise him 
If ever he came ‗round my way. 
I always used to fancy then, 
He‘d be one of those god-like kind of men. 
With a giant brain and a noble head, 
Like the heroes bold in the books I‘ve read. 
 
But along came Bill, an ordinary guy, 
You‘d meet him on the street and never notice him. 
His form and face, his manly grace, 
Are not the kind that you would  find in a statue. 
Oh, I can‘t explain, it‘s surely not his brain 
That makes me thrill 
I love him because he‘s wonderful, 
Because he‘s just my Bill. 
 
 
5. WHY DO I LOVE YOU? 

Why do I love you? 
Why do you love me? 
Why should there be two, happy as we? 
 
Can‘t you see the why or wherefore 
I should be the one you care for? 
You‘re a lucky boy, I am lucky too. 
All our dreams of joy seem to come true. 
Maybe that‘s because you love me. 
Maybe that‘s why I love you. 
 
 
6. CAN’T HELP LOVIN’ DAT MAN 
Oh listen sister, I love my mister man, 
And I can't tell yo' why 
Dere ain't no reason  
Why I should love dat man, Oh listen sister! 
It mus' be sumpin dat de angels done plan. 
 
Fish got to swim and birds got to fly, 
I got to love one man till I die. 
Can't help lovin' dat man of mine. 
Tell me he's lazy, tell me he's slow, 
Tell me I'm crazy, maybe I know. 
Can't help lovin' dat man of mine. 
 
Listen sister, when he goes away, 
Dat's a rainy day, 

And when he comes back dat day is fine, 
De sun will shine!  That day is fine. 
He kin come home as late as can be, 
Home widout him ain't no home to me, 
Can't help lovin' dat man of mine. 
 
 
7. OL’ MAN RIVER 
Dere‘s an ol‘ man called de Mississippi, 
Dat‘s de ol‘ man dat I‘d like to be, 
What does he care if de world‘s got troubles? 
What does he care if de land aint free? 
 
Ol‘ man river, dat ol‘ man river, 
He must know sumpin‘ but don‘t say nuthin‘ 
He jes‘ keeps rollin‘ he keeps on rollin‘ along 
Ol‘ river keeps rollin‘ along. 
 
 
You an‘ me, we sweat and strain, 
Body all achin‘ an‘ racked wid‘ pain. 
Tote day barge!  Lift dat bale‖ 
Git al little drunk, an‘ you land in jail. 
I git weary an‘ sick of tryin‘ 
I‘m tired of livin‘ and skeered of dyin‘ 
But ol‘ man river, he jes‘ keeps rollin‘ along. 
                              



Dumfries Choral Society 

 
The Society can trace its origins back to 1863, when 
it was founded as Dumfries and Maxwelltown 
Choral Society, continuing without break until 1915.  
At that point its activities appear to have lapsed, 
presumably because of the First World War, and, 
although a few minor contributions were made to a 
series of subscription concerts at the Lyceum 
Theatre between 1919 and 1921, no formal choral 
activity during the next thirty years has been 
identified.  In 1943 Edward Murray, the headmaster 
of St John‘s School, started up a small choir which 
met on Monday evenings in St John‘s Church, with 
the curate accompanying on the organ.  As the 
numbers increased, Murray proposed the formation 
of a choral society; this came about, and the first 
concert took place on 30

th
 March 1944, with Murray 

conducting a performance of Handel‘s Messiah in St 
John‘s Church. 
From these humble beginnings the Society went 
from strength to strength: its current membership 
varies from around 75 to 85 singers who give three 

main concerts each season.  Principal works 
recently performed under its present musical 
director Nicola Junor, have included Britten‘s St 
Nicolas, Handel‘s Messiah, Rutter‘s Birthday 
Madrigals and Mass of the Children, Jenkins‘ The 
Armed Man, Bernstein‘s Chichester Psalms, 
Mozart‘s Requiem, Vaughan Williams‘ Five Tudor 
Portraits and Benedicite, Vivaldi‘s Gloria, and 
Haydn‘s Nelson Mass.  In addition to the 
tremendous professionalism of its musical director, 
the Society is also privileged to enjoy the 
indefatigable talents and exemplary support of its 
rehearsal and sometimes concert accompanist, 
Margaret Harvie, who has loyally served the choir 
for more than thirty years. 
In the past the Society has also been heavily 
involved with the Dumfries and Galloway Arts 
Festival Chorus and, more recently, the Dumfries 
and Galloway Chorus, the latter in memorable 
performances of Verdi‘s Requiem in 2000 and of 
Berlioz‘ Te Deum in 2003. 

 
     Sopranos 

Gwen Adair 
Jill Asher 
Morag Blair 
Sophie Brett 
Melody Campbell 
Pauline Cathcart 
Lesley Creamer 
Maureen Dawson 
Julie Dennison 
Valerie Fraser 

Barbara Girvin 
Fiona Graham 
Clare Hodge 
Rosie Isles 
Angela McCullough 
Rhona Marshall 
Elizabeth Meldrum 
Jen Middlemiss 
Pam Mitchell 
Daveen Morton 

Helen Muir 
Alison Robertson 
Vera Sutton 
Pamela Taylor 
Anne Twiname 
Rachel Walden 
Elise Wardlaw 
Margaret Young 

 
Contraltos 

Marilyn Callander 
Jessie Carnochan 
Eileen Cowan 
Christine Dudgeon 
Jill Hardy 
Jill Henry 
Jenny Hope-Srobat 
Nan Kellar 
Barbara Kelly 

Helen MacKenzie 
Lizanne MacKenzie 
Mel McLoone 
Margaret Mctaggart 
Audrey Marshall 
Emma Munday 
Margaret Newlands 
Lynn Otty 
Cathy Pittendreigh 

Fiona Power 
June Pringle 
Nina Rennie 
Nancie Robertson 
Janet Shankland 
Annette Thomson 
Clara Thomson 
Moira Troup 

 

Tenors 
 

 

 
 

Ann Beaton 
Steven Bonn 
Alistair Brown 
Fraser Clark 

Helen Copland 
Ian Crosbie 
Keith Dennison 
Chris Henry 

Donald Henry 
Fraser McIntosh 

 
Basses 

 
 

 
 

Malcolm Budd 
Peter Clements 
Geoff Creamer 
Douglas Dawson 
George Ferguson 

Jim Girvin 
John Hesselgreaves 
Tim Junor 
Andrew MacKenzie 
David Phin 

Brian Power 
Alex Raytchev 
Mike Shire 
 



 


