
 



 
         Grateful appreciation is extended to the 

minister, Kirk Session and Board of St. 
Mary's - Greyfriars' for allowing us to 
perform in the church this evening and 
also to Robert Lind for his invaluable 
assistance in preparing for this concert. 

                                             
 

Honorary President: The Duchess of Buccleuch & Queensberry 
       
 
Dumfries Choral Society has this year introduced a new system of support – Friends, Patrons and 
Sponsors. The Society gratefully acknowledges the generous financial assistance which has been 
given for the 2011-12 season by 3 Patrons who wish to remain anonymous, and those listed below. 
 
We are also grateful for a donation given In Memory of Mr Brian Shephard, former Patron. 
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Mrs Margaret Carruthers 
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Miss Bridget Gerdes 
Mr Kenneth & Dame Barbara Kelly DBE, DL, 
LLD 
Miss Gerry Lynch MBE 
Mr J & Dr P McFadden 
Mrs Joan Pattie 
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Miss Diana Waugh 
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Barnhill Joinery 
The Buccleuch Charitable Foundation 
  

 
Friends 
Mr & Mrs Peter Boreham 
Mrs Jessie Carnochan 
Mrs Mary Cleland 
Mrs Agatha Ann Graves 
Mrs Margaret Forsyth 
Mrs Mary Halliday 
Mr David Kellar 
Mr A Hamish MacKenzie 
Mrs Jean Mason 
Mr & Mrs James More 
Mr & Mrs John Smith  
Mr Frank Troup 
Mr John Walker 
Mrs Maxine Windsor

 
If you would like information about becoming a Friend, Patron or Sponsor, please contact the Patron’s 
Secretary, Mrs Lizanne MacKenzie (o1387 254056) or visit the Society’s web site: 
 

www.dumfrieschoralsociety.org.uk 
 
Dumfries Choral Society is a member of Making Music Scotland 
 

 

Dumfries Choral Society 
 

Dates for your Diary: 
 

 
Friday 16  December 2011  

 
Christmas Concert, St John’s Church 

in aid of  CLIC Sargent & 
  Chest Heart and Stroke Scotland  

 

 
Sunday 22 April 2012  

 
Diamond Jubilee Concert, Easterbrook Hall 

 
If you would like to be added to our email list for details of future concerts, please contact us via our web site. 

 



                                                                                                               

Programme 

 
 
 

 
 

Ceremony of Carols     Benjamin BRITTEN                  1913 – 1976 

 
Soprano:   Shuna Scott Sendall      Mezzo:     Laura Kelly  
Tenor:        Paul Featherstone  Harp:        Helen Thomson 
 
 
 
 
Rejoice in the Lamb               Benjamin BRITTEN                  1913 – 1976 

 
 
Soprano:   Shuna Scott Sendall         Mezzo:      Laura Kelly  
Tenor:        Paul Featherstone    Baritone:    Phil Gault  
Organ:       Margaret Harvie 
 
 
 

~     Interval    ~     
 
 
 

 

Mass in D major       Antonín DVORAK           1841-1904   
 
Soprano:    Shuna Scott Sendall          Mezzo:       Laura Kelly  
Tenor:         Paul Featherstone            Baritone:    Phil Gault  
Organ:        Margaret Harvie 
 
 
 
 Please note that use of any form of unauthorised photographic or recording equipment during the 

performance is expressly forbidden.  You are also politely requested to ensure that all mobile 

phones, pagers, watch alarms, etc are disabled before the start of the performance. 



Shuna Scott Sendall 
 

Scottish soprano Shuna Scott Sendall graduated from the Alexander Gibson Opera School at 
RSAMD, where she studied with Jane Irwin and Patricia McMahon. 
She has won many prizes, most recently the inaugural BBC Radio 2 Kiri Prize, as well as the 
Great Elm Vocal Awards, the 2004 Scottish Wagner Society's Bayreuth Scholarship, and a 
scholarship to the Lake Placid Institute International Vocal Seminar (New York). She is also a 
Samling scholar, a Crear Scholar and an alumnus of the Solti Te Kanawa Accademia. 
 
She has had many varied concert appearances and performed throughout Britain with her 

chamber groups 'écoute' and 'éisd'. Shuna is a regular guest on BBC radio, featuring at Proms in the Park, 
Friday night is Music Night, The Royal Albert Hall and the Chris Evans Breakfast Show. 
Her operatic roles have been numerous both at the RSAMD and elsewhere.  
 
Shuna is currently the John Mather Trust Emerging Artist at Scottish Opera, for whom she has performed Medea 
The Minotaur, The Aunt Madama Butterfly and The Housekeeper Secret Marriage, Berta (cover, Barbiere di 
Siviglia) and Anna (cover, 7 Deadly Sins).  She will also be appearing as Gertude (Hansel and Gretel) and 
covering the title role in Tosca.       

 
Laura Kelly 
 

Laura Kelly studied singing at the RSAMD, graduating with a First Class Bachelor of Music 
degree and has recently graduated from the Royal Academy Opera School with a 
Postgraduate Diploma.   Awards include the Hugh S Roberton and George McVicar 
Memorial for Scots song and at the RAM she gained second place in the Ludmilla Andrew 
Russian song competition.    
 
Laura has performed regularly as a soloist in performances of Handel's Dixit Dominus for the 
Classical Opera Company at Kings Place; Vivaldi’s Gloria with the Brandenburg Symphonia; 

Leighton's Columba Mea with the White Hall Choir; Vaughan Williams Serenade to Music at the Queen 
Elizabeth Hall for the Concordia Foundation and Beethoven's 9th Symphony at Canterbury Cathedral. 
 
Operatic roles at the Academy include Juno in Handel's Semele; Nancy in Britten's Albert Herring, the role of the 
Doctor in the world premiere of Peter Maxwell Davies' Kommilitonen! and Jenny in Three Penny Opera.  She 
has covered the role of Siebel in Faust with English National Opera, performed the role of Olga in Eugene 
Onegin with Stanley Hall Opera Company and the role of Alisa in Lucia di Lammermoor for Opera Bohemia. She 
recently took part in the Britten-Pears Russia song course with Joan Rodgers and Roger Vignoles and has now 
returned to ENO to cover the role of Cherubino in the new production of The Marriage of Figaro.      

 
 

Paul Featherstone 
 
Paul studied Drama & Philosophy at Glasgow University and was an actor in theatre (Royal 
Lyceum, Glasgow Citizens, Dundee Rep) & television before studying singing (and teaching 
drama) at RSAMD.   
 
He has sung with Scottish Opera, Wexford, The Opera Group, Holland Park, Grange Park, 
Garsington, Iford, Salzburg Easter Festival and the Lost & Found Orchestra amongst others.  
Roles performed include title roles in Tales of Hoffmann, Faust, Werther & Ernani, Alfredo 
(Traviata), Gustavus (Masked Ball), Rodolfo (La Boheme), Calaf (Turandot), Canio 

(Pagliacci), Eisenstein (Die Fledermaus) & most recently, Kaplan (Street Scene) at the Young Vic & Theater an 
der Wien, Vienna and Macduff (Macbeth) at the Kings Head, London. 
 
In concert, he has sung in many operatic galas & 3 tenor recitals and as tenor soloist in Petite Messe Solennelle, 
Elijah, Creation, Messa di Gloria & Beethoven’s 9th Symphony.    
 
  

 
 



Phil Gault 
 
Welsh baritone Phil Gault 
studied at St Catherine's 
College, Oxford, and at the 
Royal Scottish Academy of 
Music and Drama with Alan 
Watt before studying privately 
with Patricia MacMahon and 
Paul Farrington.  

He has performed with Scottish Opera, notably in 
their critically acclaimed Five:15 and forthcoming 
SensoryO and BabyO productions, Buxton Festival 
Opera, and Northampton Festival Opera, is principal 
baritone for Opera on a Shoestring, founded Black 
Sheep Opera, and is a Samling and a Crear 
scholar.  Rôles include Macbeth, King Roger, 
Nabucco, Il Conte (Nozze di Figaro), Tarquinius, 
Dandini, Junius, Nick Shadow, Escamillo, Morales, 
El Dancaïro, and Chao Lin (A Night at the Chinese 
Opera). 

 
Phil has performed in the Usher Hall, the Wales 
Millennium Centre, the Riverfront Centre and 
Paxton House, and is an aLuMNus of Yehudi 
Menuhin’s Live Music Now! scheme. His song 
repertory includes Dichterliebe, Chansons 
Gaillardes, Songs of Travel, Italienisches 
Liederbuch, and A Shropshire Lad, and his oratorio 
repertoire ranges from Carmina Burana and A Sea 
Symphony to the Bach Passions and Cantatas, in 
venues from the Glasgow Royal Concert Hall and 
the Usher Hall, to the Sheldonian Theatre, Oxford. 
 
Recordings include a CD of Philip Wilby’s music for 
Naxos with the Black Dyke Band, Wilby’s Bronte 
Mass with Black Dyke and the London Bach Choir 
under David Hill, Caldwell for Guild records, and a 
CD by the Scottish composer Robin Downie.  

 
Helen Thomson 

 
 
 
 
 
 
 
 
 
 

Helen Thomson began her harp studies with 
Sanchia Pielou, continuing with Eluned Pierce 
and Eira Lynn Jones at the Royal Scottish 
Academy of Music and Drama.   
 
She graduated with DRSAMD (Teachers) in 
1995, CPGS in 1996 and in 1997 she gained her 
Masters of Music Degree in Performance.  
 

 
 
Helen regularly performs and records with many 
of the major Orchestras in the United Kingdom 
and has appeared as soloist with the BBC 
Scottish Symphony Orchestra, Scottish Bach 
Consort and The Scottish Philharmonic and has 
toured throughout Europe as well as China, 
Taiwan. In 2008 Helen was invited out to 
perform with the Hong Kong Philharmonic 
Orchestra. 
 
 As a keen chamber musician, Helen performs 
regularly with flautist Michelle McCabe and also 
has collaborated with Mezzo Soprano Taylor 
Wilson to premier works by John Rose and in 
2006 Taylor and Helen were invited to perform 
during the Musica Nova Festival. 
 
                                                     

 
Margaret Harvie (Organist and rehearsal accompanist, Dumfries Choral Society) 
 
Margaret was a pupil of Mary Moore in 
Edinburgh.  A well-known Dumfries musician, 
she has had two stints as accompanist of 
Dumfries Male Voice Choir and is organist of 
Irongray Church.   As accompanist to the 
Dumfries and Galloway Chorus and in a similar 
role with the former Dumfries and Galloway Arts 
Festival Chorus, Margaret has worked, to 
acclaim, with internationally known conductors 
including Christopher Seaman, Philip Ledger, 

Owain Arwel Hughes, Takua 
Yuassa and Christopher Bell. 
Margaret also sings: as a 
student she was a member of 
the Edinburgh University 
Singers and, on coming to 
live in Dumfries, in addition to 
accompanying, she also 
performed occasionally as a soloist with the 
Choral, the Nith Singers, and other local groups.  
When not required as concert accompanist with 



the Choral she enjoys singing in the soprano 
section. 
 
In March 1996, Margaret was honoured by 
Dumfries and Galloway Regional Council with an 

Artistic Achievement Award in recognition of the 
very great contribution she makes to the artistic 
life of our community as an accompanist, in 
which capacity she has loyally served Dumfries 
Choral Society since 1975.  

 

 
 
Nicola Junor (Conductor, Dumfries Choral Society) 
 
Nicki was born and brought up 
in Dundee, and is a graduate of 
the Royal Scottish Academy of 
Music and Drama and of 
Jordanhill College of 
Education.  After various 
teaching posts in Dundee she 

moved to Galloway, since when she has held 
positions at Kirkcudbright and Stranraer 
Academies, St Joseph’s College in Dumfries, 
and currently Douglas Ewart High School in 
Newton Stewart. 
 

     Since acting as accompanist to Broughty Ferry  
     Operatic Society, Nicki has concentrated her  
     practical musical activities on singing and 

  conducting.  A former member of Edinburgh  
  Festival Chorus, she regularly appears as a fine  

soprano soloist with local choral societies and 
choirs. 
As a conductor she established and directed the 
Wigtown-based Lindsay Singers for many years, 
and was also musical director of Newton Stewart 
Operatic Society.  Nicki is particularly closely 
involved with the development of children’s singing: 
after gaining experience as director of the Junior 
Choir at Harris Academy in Dundee she established 
and directed the Lindsay Youth Choir, and, in 
addition to involvement with the Dumfries and 
Galloway Youth Choir, she is the director of the 
NYCoS Dumfries and Galloway (West) Children’s 
Choir. 
Nicki took up her appointment as Musical Director of 
Dumfries Choral Society in August 2004, since 
when her enthusiasm and rapport with the members 
have resulted in many memorable performances.

 

Ceremony of Carols - Benjamin Britten (1913 - 1976) 

 Benjamin Britten was born in Suffolk on 22 November 1913 on St Cecilia’s Day.  He began composing as early 

as 1919 and continued until his death. During the period before War, he met and worked frequently with the poet 
W. H. Auden who provided texts for numerous songs as well as complete scripts for which Britten provided 
incidental music.  

The Ceremony of Carols was inspired by Britten’s discovery of "The English Galaxy of Shorter Poems" and was 
composed in part while returning by ship to Britain from the United States during a perilous five week crossing in 
1942.  Britten had been commissioned to write a harp concerto and had been studying the instrument and so 
composed an unusual setting for treble voices and harp.  The “carols” are largely the product of 15th and 16th 
century writers, most of whom are anonymous and with Britten's extensive use of old English language, they 
retain their unique flavour.     

In 1955, with his agreement and to ensure the even wider circulation of an already popular work, Britten's 
publisher Boosey & Hawkes commissioned the composer and conductor Julius Harrison (1885-1963) to make 
an arrangement of the piece for SATB choir, which is the version being performed this evening. 

The work opens and ends with plainsong and the sections in-between deal with the traditional stories 
surrounding the birth of Christ.  The piece in its entirety shows Britten’s mastery of choral music, with each 
movement in contrast with the next, ranging from the plangent solos of That Yonge Childe and In Freezing 
Winter Night through the smooth polyphony of Balulalow and There is no Rose to the angularity and dynamism 
of I Sing and This Little Babe.     



 
 
 
 
 
 
 
 
 

2. Wolcum Yole! 
Wolcum, Wolcum, Wolcum be thou hevenè king, 
Wolcum Yole! Wolcum, born in one morning, 
Wolcum for whom we sall sing! 
Wolcum be ye, Stevene and Jon, 
Wolcum, Innocentes every one, 
Wolcum, Thomas marter one, 
Wolcum be ye, good Newe Yere, 
Wolcum, Twelfthe Day both in fere, 

Wolcum, seintes lefe and dere, 
Wolcum Yole, Wolcum Yole, Wolcum! 
Candelmesse, Quene of bliss, 
Wolcum bothe to more and lesse. 
Wolcum, Wolcum, Wolcum be ye that are here, 
Wolcum Yole, Wolcum alle and make good cheer, 
Wolcum alle another yere, Wolcum Yole, Wolcum!

 
3. There is no Rose 

 
 

There is no rose of such vertu    
As is the rose that bare Jesu.   Alleluia, alleluia. 
For in this rose conteinèd was  
Heaven and earth in litel space, 
Res miranda, res miranda. 
By that rose we may well see  
There be one God in persons three, 
Pares forma, pares forma, 

The aungels sungen the shepherds to: 
Gloria in excelsis, gloria in excelsis Deo. 
Gaudeamus, gaudeamus. 
Leave we all this werldly mirth,  
and follow we this joyful birth. 
Transeamus, transeamus, transeamus. 
Alleluia, Resmiranda, Pares forma, Gaudeamus, 
Transeamus, Transeamus, Transeamus. 

 
4a That yongë childe  

 
4b Bulalow

That yonge child when it gan weep  
With song she lulled him asleep: 
That was so sweet a melody  
It passèd alle  minstrelsy. 
The nightingalë sang also:  
Her song is hoarse . . and nought thereto: 
Whoso attendeth to her song  
And leaveth the first. . then doth he wrong. 
 

 O my deare hert, young Jesu sweit,  
 Prepare thy creddil in my spreit, 
And I sall rock thee to my hert,  
And never mair from thee depart. 
But I sall praise thee evermoir  
With sanges sweit unto thy gloir; 
The knees of my hert sall I bow,  
And sing that richt Balulalow.

5. As dew in Aprille 
I sing of a maiden that is makèles: 
King of all kings to her son she ches 
He came also stille there his moder was, 
As dew in Aprille that falleth on the grass. 
He came also stille to his moder's bour, 
 

As dew in Aprille that falleth on the flour. 
He came also stille there his moder lay, 
As dew in Aprille that falleth on the spray. 
Moder and mayden was never none but she: 
Well may such a lady Goddes moder be

6. This little Babe 
This little Babe so few days old,  
Is come to rifle Satan's fold; 
All hell doth at his presence quake,  
Though he himself for cold do shake; 
For in this weak unarmed wise  

The gates of hell he will surprise. 
With tears he fights and wins the field,  
His naked breast stands for a shield; 
His battering shot are babish cries,  
His arrows looks of weeping eyes, 
His martial ensigns Cold and Need,  

And feeble Flesh his warrior's steed. 
His camp is pitched in a stall,  
His bulwark but a broken wall; 
The crib his trench, haystalks his stakes;  
Of shepherds he his muster makes; 
And thus, as sure his foe to wound,  

The angels' trumps alarum sound. 
My soul, with Christ join thou in fight;  
Stick to the tents that he hath pight. 
Within his crib is surest ward;  
This little Babe will be thy guard. 
If thou wilt foil thy foes with joy 
then flit not from this heavenly Boy.

1. Procession 
Hodie Christus natus est: 
hodie Salvator apparuit: 
hodie in terra canunt angeli: 
laetantur archangeli: 
hodie exsultant justi dicentes: 
Gloria in excelsis Deo. 
Alleluia! Alleluia! Alleluia! 

                                                Today Christ is born: 
                                                today the Saviour appears: 
                                                today on earth the angels sing: 
                                                the archangels announce: 
                                                today be exultant and say together: 
                                               Glory to God in the highest. 
                                                Halleluia! Halleluia! Halleluia! 

  



7. Interlude (harp solo) 
 

8. In Freezing Winter Night 

 
 

Behold, a silly tender babe, in freezing winter night, 
In homely manger trembling lies.  
Alas, alas a piteous sight! 
The inns are full; no man will yield  
This little pilgrim bed. 
But forced he is with silly beasts  
In crib to shroud his head. 
This stable is a Prince's court,  
This crib his chair of State; 
The beasts are parcel of his pomp,  

The wooden dish his plate. 
The persons in that poor attire  
His royal liveries wear; 
The Prince himself is come from heaven;  
This pomp is prized there. 
With joy approach, O Christian wight,  
Do homage to thy King,  
And highly praise his humble pomp,  
Wich he from Heaven doth bring. 

 
9. Spring Carol 

 
 

Pleasure it is to hear iwis, the Birdes sing, 
The deer in the dale, the sheep in the vale,  
The corn springing. 
God's purveyance for sustenance, It is for man,  

It is for man. 
Then we always to give him praise,  
 And thank him than

 
10. Deo Gracias 
Deo gracias! Deo gracias! 
Adam lay ibounden, bounden in a bond; 
Four thousand winter thought he not to long. 
Deo gracias! Deo gracias! 
And all was for an appil, an appil that he tok, 
As clerkes finden written in their book. 

Deo gracias! Deo gracias! 
Ne had the appil take ben, the appil take ben, 
Ne hadde never our lady a ben hevene quene. 
Blessed be the time that appil take was. 
Therefore we moun singen. 
Deo gracias! Deo gracias! Deo gracias!

 
11. Recessional 

 
 

Hodie Christus Natus est 
Hodie Salvator apparuit 
Hodie in terra canunt angeli 
Laetantur archangeli 

Hodie exsultant justi 
Dicentes glória in excelsis Deo 
Alleluia! Alleluia! Alleluia!

 
 

Rejoice in the Lamb - Benjamin Britten (1913 - 1976) 

'The Festival Cantata Rejoice in the Lamb, for SATB soloists, choir and organ, was commissioned for the 
50th anniversary of the consecration of St Matthew's Church in Northampton by the vicar Walter Hussey, 
whose enlightened championship of the arts was responsible for the creation of several noted musical and 
artistic works.  
First performed in 1943, the text for the cantata is taken from excerpts of a poem entitled "Jubilate Agno", by 
Christopher Smart. The eighteenth century poet was in an insane asylum when he wrote it, and although 
there is a delightful sense of madness in the poem, the religious character of the work is the most striking. 
Among the symptoms of his insanity was “religious mania” with sudden compulsions to pray in public; at any 
time or place. It is a highly idiosyncratic and ecstatic praise and worship of God by all created beings and 
things, each in its own way.  The incomplete manuscript was not found until 1939 by a William Stead, who 
published them under the name "Rejoice in the Lamb." Britten chose ten of the most celebratory and religious 
sections to set to music and used the organ to depict the sounds and movements of the various creatures.  
Whether describing how flowers battle the devil, or how cats worship God by their movements, the normal 
Christian concepts of his day are absent. Britten revels in this material, bringing out its unsettling nature and 
beautiful visions. He seems to have been drawn to slightly odd source writings, like the various verses also 
employed to great effect in the Ceremony of Carols. 
At the memorial service for Britten in Westminster Abbey in March 1977, Walter Hussey gave the address 
and Britten's lifelong companion Peter Pears read parts of the text of Rejoice in the Lamb. 
 



Chorus 
 
Rejoice in God, O ye Tongues; give the glory to the Lord, and the Lamb. 
Nations, and languages, and every Creature, in which is the breath of Life. 
Let man and beast appear before him, and magnify his name together. 
Let Nimrod, the mighty hunter, bind a leopard to the altar, and consecrate his spear to the Lord.  
Let Ishmael dedicate a Tyger, and give praise for the liberty in which the Lord has let him at large.                
Let Balaam appear with an ass, and bless the Lord his people and his creatures for a reward eternal.    
Let Daniel come forth with a Lion, and praise God with all his might through faith in Christ Jesus. 
Let Ithamar minister with a chamois, and bless the name of Him that cloatheth the naked.                        
Let Jakim with the Satyr Bless God in the dance, 
Let David bless with the Bear - The beginning of victory to the Lord, - To the Lord the perfection of excellence – 
Hallelujah from the heart of God, and from the hand of the artist inimitable, and from the echo of the heavenly 
harp in sweetness magnifical and mighty. 
 
Treble solo 
For I will consider my Cat Jeoffry. 
For he is the servant of the Living God, duly and daily serving him. 
For at the first glance of the glory of God in the East he worships in his way. 
For this is done by wreathing his body seven times round with elegant quickness. 
For he knows that God is his Saviour. 
For God has blessed him in the variety of his movements. 
For there is nothing sweeter than his peace when at rest. 
For I am possessed of a cat, surpassing in beauty, from whom I take occasion to bless Almighty God. 
 
Alto Solo 
For the Mouse is a creature of great personal valour. 
For - this is a true case - Cat takes female mouse - male mouse will not depart, 
but stands threat'ning and daring. 
. . . . If you will let her go, I will engage you, as prodigious a creature as you are. 
For the Mouse is a creature of great personal valour. 
For the Mouse is of an hospitable disposition. 
 
Tenor Solo 
For the flowers are great blessings.  For the flowers have their angels even the words of God's Creation. 
For the flower glorifies God and the root parries the adversary.  For there is a language of flowers. 
For the flowers are peculiarly  the poetry of Christ. 
 
Chorus 
For I am under the same accusation with my Saviour - 
For they said, he is besides himself. 
For the officers of the peace are at variance with me, and the watchman smites me with his staff. 
For Silly fellow!  Silly fellow! is against me, and belongeth neither to me nor to my family. 
For I am in twelve HARDSHIPS, but he that was born of a virgin shall deliver me out of all, 
 
Recitative (Bass Solo) and Chorus 
For H is a spirit and therefore he is God.     For K is king and therefore he is God. 
For L is love and therefore he is God.          For M is musick  and therefore he is God. 
 
For the instruments are by their rhimes, 
For the Shawm rhimes are lawn fawn moon boon and the like. 
For the harp rhimes are sing ring string and the like. 
For the cymbal rhimes are bell well toll soul and the like. 
For the flute rhimes are tooth youth suit mute and the like. 
For the Bassoon rhimes are pass class and the like. 
For the dulcimer rhimes are grace place beat heat and the like. 
For the Clarinet rhimes are clean seen & the like. 
For the trumpet rhimes are sound bound soar more and the like. 



For the TRUMPET of God is a blessed intelligence and so are all the instruments in HEAVEN. 
For GOD the father Almighty plays upon the HARP of stupendous magnitude and melody. 
For at that time malignity ceases and the devils themselves are at peace. 
For this time is perceptible to man by a remarkable stillness and serenity of soul. 
 
Chorus 
Hallelujah from the heart of God, and from the hand of the artist inimitable, and from the echo of the heavenly 
harp in sweetness magnifical and mighty.     Hallelujah, hallelujah, hallelujah. 
 

 

 
Antonín Dvorák (1841-1904)  
 
Dvorák, born in Bohemia in 1841, was one of the shining stars of the late Romantic/early Modern period, 
exhibiting all of the passion, emotion, and variety of late 19th /early 20th century composition.    
 
He lived and worked in America as well as in his homeland and critics commented that he would incorporate 
native melodies into his works, especially in his American compositions, such as the New World Symphony, but 
he claimed he tried to write only “in the spirit”  of them. 
 
Dvorák wrote in almost all the musical genres available at the time: opera, choral music, including masses, 
oratorios, cantatas, songs, orchestral music, including symphonies and overtures, chamber music, including 
quartets, quintets, and other instrumental combinations, music for keyboard, and concertos for various 
instruments. 
 
He brought passion, expression, and emotion to his compositions, infused them with the energy of 
his native land and the native music of others, and contributed music of lasting melody and depth.  
He returned to Bohemia from America in April 1895, spending his final years composing a variety of major 
works. In 1901, he was appointed Director of the Prague Conservatory. He died in May, 1904 
 
Mass in D major, Op.86  
 
Composed in 1887, Dvorák’s Mass in D is an intimate work for small forces.  Originally set for chorus, solo 
quartet and organ, Dvorák later orchestrated the work at the request of his London publishers. The Mass in D, 
Dvorák’s only surviving Mass, demonstrates his wonderful sense of line and melody, as in the Kyrie, Benedictus 
and Agnus Dei. The Gloria, Credo and Sanctus demonstrate his musical sense of color and drama, with thrilling 
chords and contrasting dynamics.  
 

Kyrie       Kyrie 
Kyrie eleison Lord have mercy 

Christe eleison Christ have mercy 

Kyrie eleison. Lord have mercy 

 

Gloria       Gloria 
Gloria in excelsis Deo Glory to God in the highest 

Et in terra pax And on earth peace 

Hominibus bonae voluntatis to all those of goodwill 

Laudamus te, Benedicimus te. We praise thee.  We bless thee. 

 

Adoramus te, Glorificamus te. We worship thee.  We glorify thee. 

Gratias agimus tibi We give thanks to thee 

Propter magnam gloriam tuam According to thy great glory 

Domine Deus, Rex coelestis, Lord God, Heavenly King 

Deus Pater omnípotens God the Father Almighty 

Domine Fili Unigenite, Jesu Christe Lord Jesus Christ, the only begotten Son 

Domine Deus, Agnus Dei, Lord God, Lamb of God 

Filius Patris. Son of the Father. 

Qui tollis peccata mundi, Thou who takest away the sins of the world, 

Miserere nobis, have mercy on us. 



Qui tollis peccata mundi,  Thou who takest away the sins of the world, 

Suscipe deprecationem nostram. receive our prayer. 

Qui sedes ad dexteram Patris, Thou who sits at the right hand of the Father, 

Miserere nobis, Have mercy on us. 

Quoniam tu solus sanctus, For thou alone art holy. 

Tu solus Dominus Thou alone art the Lord. 

Tu solus Altissimus, Jesu Christe. Thou alone art the most high, Jesus Christ. 

Cum Sancto Spiritu With the Holy Spirit 

In glória Dei Patris. Amen In the Glory of God the Father. Amen 

 

Credo        Credo 
Credo in unum Deum, Patrem omnipotentem I believe in one God the Father Almighty 

Factorem coeli et terrae,  Maker of heaven and earth 

Visibilium omninium, et invisibilium And of all things visible and invisible 

Et in unum Dominum Jesum Christum And I believe in one Lord, Jesus Christ 

Filium, Dei unigenitum The only begotten Son of God. 

Et ex Patre natum ante omni saecula Born of the Father before all ages 

Deum de Deo, lumen de lumine, God from God, Light from Light, 

Deum verum de Deo vero True God from true God 

Genitum, non factum, consubstantialem Patri, Begotten, not made, of one substance with the Father 

Per quem omnia facta sunt. By whom all things were made. 

Qui propter nos homines et propter nostram salutem Who for us and for our salvation 

Descendit de caelis Came down from heaven 

Et incarnatus est de Spiritu Sancto ex Maria Virgine. And was incarnate by the Holy Spirit of the Virgin Mary. 

Et homo factus est. And was made man. 

Crucifixus etiam pro nobis sub Pontio Pilato, Crucified also for us under Pontius Pilate, 

Passus, et sepultus est. He suffered and was buried. 

Et resurrexit tertia die,  And on the third day he rose again 

Secundum Scripturas. According to the Scriptures. 

Et ascendit in caelum  He ascended into heaven and 

Sedet ad dexteram Patris. He sits at the right hand of the Father. 

Et iterum venturus est cum gloria, Judicare vivos et mortuos He shall come again with glory to judge the living and dead 

Cujus regni non erit finis And of his kingdom there will be no end.  

Et in Spiritum Sanctum Dominum, et vivificantem And I believe in the Holy Spirit, the Lord and Giver of life, 

Qui ex Patre Filioque procedit,  Who proceeds from the Father and the Son 

Qui cum Patre, et Filio  Who together with the Father and the Son 

Simul adoratur et conglorificatur, Is adored and glorified, 

Qui locutus est per Prophetas. Who spoke to us through the Prophets. 

Et in unum, sanctum, catholicam, et apostolicam Ecclesiam And I believe in one, holy, Catholic and Apostolic Church. 

Confiteor unum baptisma in remissionem peccatorum. I confess one baptism for the remission of sins. 

Et expecto resurrectionem mortuorum I await the resurrection of the dead 

Et vitam venture saeculi. Amen. And the life of the world to come.  Amen. 

 

Sanctus       Sanctus 
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth. Holy, Holy, Holy, Lord God of Hosts. 

Pleni sunt coeli et terra glória tua. Heaven and earth are full of thy glory. 

Hosanna in excelsis. Hosanna in the highest.  

 

Benedictus Benedictus 
Benedictus qui venit in nomine Domini Blessed is He who comes in the name of the Lord 

Hosanna in excelsis. Hosanna in the highest. 

 

Agnus Dei Agnus Dei 
Agnus Dei, miserére nobis qui tollis peccata mundi Lamb of God who takest away the sins of the world  

Agnus Dei, miserére nobis qui tollis peccata mundi Have mercy upon us 

Agnus Dei, miserére nobis, dona nobis pacem Lamb of God grant us peace 

 

 

 



Dumfries Choral Society 
 
The Society can trace its origins back to 1863, when 
it was founded as Dumfries and Maxwelltown 
Choral Society, continuing without break until 1915.  
At that point its activities appear to have lapsed, 
presumably because of the First World War, and, 
although a few minor contributions were made to a 
series of subscription concerts at the Lyceum 
Theatre between 1919 and 1921, no formal choral 
activity during the next thirty years has been 
identified.  In 1943 Edward Murray, the headmaster 
of St John’s School, started up a small choir which 
met on Monday evenings in St John’s Church, with 
the curate accompanying on the organ.  As the 
numbers increased, Murray proposed the formation 
of a choral society; this came about, and the first 
concert took place on 30

th
 March 1944, with Murray 

conducting a performance of Handel’s Messiah in St 
John’s Church. 
From these humble beginnings the Society went 
from strength to strength: its current membership 
varies from around 75 to 85 singers who give three 

main concerts each season.  Principal works 
recently performed under its present musical 
director Nicola Junor, have included Britten’s St 
Nicolas, Handel’s Messiah, Rutter’s Birthday 
Madrigals and Mass of the Children, Jenkins’ The 
Armed Man, Bernstein’s Chichester Psalms, 
Mozart’s Requiem, Vaughan Williams’ Five Tudor 
Portraits and Benedicite, Vivaldi’s Gloria, and 
Haydn’s Nelson Mass.  In addition to the 
tremendous professionalism of its musical director, 
the Society is also privileged to enjoy the 
indefatigable talents and exemplary support of its 
rehearsal and sometimes concert accompanist, 
Margaret Harvie, who has loyally served the choir 
for more than thirty years. 
In the past the Society has also been heavily 
involved with the Dumfries and Galloway Arts 
Festival Chorus and, more recently, the Dumfries 
and Galloway Chorus, the latter in memorable 
performances of Verdi’s Requiem in 2000 and of 
Berlioz’ Te Deum in 2003. 

 
     Sopranos 

Gwen Adair 
Jill Asher 
Julia Bell 
Morag Blair 
Sophie Brett 
Melody Campbell 
Pauline Cathcart 
Lesley Creamer 
Maureen Dawson 

Julie Dennison 
Barbara Girvin 
Fiona Graham 
Clare Hodge 
Angela McCullough 
Rhona Marshall  
Jen Middlemiss 
Pam Mitchell  
Kristina Moeller 

Amy Morrison 
Daveen Morton 
Helen Muir  
Alison Robertson 
Vera Sutton 
Pamela Taylor 
Anne Twiname 
Elise Wardlaw 
Margaret Young 

 
Contraltos 
Marilyn Callander 
Eileen Cowan 
Christine Dudgeon 
Jill Hardy 
Jenny Hope-Srobat 
Nan Kellar 
Barbara Kelly 
Helen MacKenzie 

Lizanne MacKenzie 
Claire McClurg 
Ruth McLellan 
Margaret Mctaggart 
Audrey Marshall 
Emma Munday 
Margaret Newlands 
Lynn Otty 

Christine Penn 
Cathy Pittendreigh 
Nina Rennie 
Nancie Robertson 
Annette Thomson 
Moira Troup 

 

Tenors 
 

 

Ian Blair 
Steven Bonn 
Alistair Brown 
Fraser Clark 
Helen Copland 

Ian Crosbie 
Keith Dennison 
Donald Henry 
Katharine Holmes 
Brenda MacLeod 

Fraser McIntosh 
Rhona Pringle 
Alex Rankine 
Paul Wilson

 
Basses 
 

 
 
 

 

Peter Clements 
Geoff Creamer 
Douglas Dawson 
George Ferguson 
Jim Girvin 

Kenneth Grubb 
Tim Junor 
Andrew MacKenzie 
David Phin 
Brian Power 

Mike Shire 
Norris Thomson 



 


