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  Conductor:  Nicola Junor 
 
  Organist:    John Morris 
 
  Rehearsal Accompanist: Margaret Harvie 
 
    
 
 
 
 

Please note that use of any form of unauthorised photographic or recording equipment during the 

performance is expressly forbidden.  You are also politely requested to ensure that all mobile 

phones, pagers, watch alarms, etc are disabled before the start of the performance. 

Messa di Gloria    Giacomo PUCCINI      1858 – 1924 

 
Tenor:             Rónan Busfield 
   
Baritone:        Anders Östberg 
 

 

Stabat Mater       Gioachino ROSSINI    1792 – 1868 

 
Soprano:         Natalie Montakhab    
    
Mezzo:            Beth Mackay  
 
Tenor:             Rónan Busfield  
         
Baritone:         Anders Östberg 
 



Natalie Montakhab 
 

Natalie is currently covering the role of Papagena for English National 
Opera in the revived Nicholas Hytner production of The Magic Flute and 
will also cover Zerlina in ENO’s Don Giovanni.  
 
She recently finished a tour with Diva Opera singing Papagena and 
covering the role of Pamina. Natalie played Vixen in Janáček’s The 
Cunning Little Vixen in recent collaboration with RSAMD and Scottish 
Opera earlier this year. “The rest of the huge cast were fabulous in a 
superb ensemble performance…… But the night, ultimately, belonged to 
Natalie Montakhab’s overwhelming, completely liberated, uninhibited, 
raw, sexy, and defiant Vixen: a thrilling, electric performance.”  
 
Natalie sang Susanna Le Nozze di Figaro at RSAMD Opera School.  In 

2011 she sang sing Gretel in Humperdinck’s Hänsel und Gretel as her last role at RSAMD. 
 
Natalie is the winner of the Norma Grieg French Song Competition 2011. She was awarded second prize 
at the Ye Cronies Opera Award 2011 and the Tony and Tanya Webster Russian Song Prize 2011. 
As a Debut Solo Artist in Prom 23 at the Royal Albert Hall Proms last year, the Times critic Hilary Finch 
noted the “wide awake, beautiful soprano voice of Natalie Montakhab.” Natalie has sung as soloist with 
the RSNO, the BBC SSO, and the SCO and has been a Britten-Pears Young Artist since 2007. She sang 
in Haydn’s The Seasons and a recital of Vaughan Williams’ songs with the Scottish Opera Edington 
Ensemble.  
Thanks go to the RSAMD Trust Fund, Independent Opera, Dewar Arts Awards, the Kathleen Ferrier Trust 
and the Karaviotis family.   
 

  
Beth Mackay 

Beth Mackay graduated with a Masters of Opera (distinction) from the 
Alexander Gibson Opera School at the Royal Conservatoire of Scotland in 
2011.  Beth has won the Annie Ridyard Award (Royal Northern College of 
Music) and been a finalist in the Frederic Cox Award (RNCM), and the Italian 
Aria Competition (RCS).   

She has attained second place in both the Governor’s Prize for Recital 
Singing (RCS) and the Frank Spedding Lieder Prize (RCS).  Beth’s 
postgraduate studies were supported by The Robertson Scholarship Trust, 
The Dewar Arts Awards and the Sir James Caird Travelling Scholarship Trust.  
Beth sings with the Scotland based group 4uartet Vocal Ensemble, all 
graduates from the RCS Opera School. 

Beth is enjoying a diverse career as a concert and oratorio soloist in works 
from Purcell to Tippett, with choral societies all over the UK.  She made her BBC Proms debut in summer 
2010 as a soloist in Vaughan Williams’ Serenade to Music. 

Beth’s opera roles include Hänsel Hänsel und Gretel, Cherubino Le Nozze di Figaro, Nancy Albert 
Herring, the Baker’s Wife Into the Woods, Larina Eugene Onegin, Lady Macbeth The Okavango Macbeth; 
“Beth Mackay’s slight frame belies a gorgeous voice” – The Stage, 2011, and Alisa Lucia di 
Lammermoor;  “If I were a talent scout I would keep my eye on Beth Mackay who sang Lucia’s 
companion” – Michael Kennedy, Opera Magazine, 2011.  

 



Rónan Busfield 

Rónan is a Scottish Opera Emerging Artist, where this season he is 

performing Gastone and Giuseppe La Traviata, Flute A Midsummer Night’s 

Dream, Brühlmann Werther, Chorus and Frederic (cover) The Pirates of 

Penzance and First Triplet (cover) in James Macmillan’s Clemency.  

In July 2012 Rónan graduated from the Alexander Gibson Opera School at 

the Royal Conservatoire of Scotland, where he studied with Stephen 

Robertson.  Whilst there he performed the roles of Male Chorus The Rape 

of Lucretia, Don Jerome Betrothal in a Monastery (Royal 

Conservatoire/Scottish Opera), Mayor Albert Herring and  Woodpecker The 

Cunning Little Vixen.  Other operatic roles include Mayor Albert 

Herring (Britten-Pears Young Artist Programme), Male Chorus The Rape of Lucretia (cover, British Youth 

Opera), the title role in Okavango Macbeth (Delphian Records/Edinburgh Studio Opera), 

Orpheus Orpheus Down Under (Unexpected Opera), and Tamino The Magic Flute (Park Opera).  Rónan 

has also sung for the Glyndebourne Festival Opera Chorus in their 2012 productions of La 

Cenerentola and The Fairy Queen.  

Rónan was a Choral Scholar at Magdalen College, Oxford University, where he graduated with a BA 

(Hons) in Music.  Following that he worked as a Lay Clerk in the Chapel of St George, Windsor Castle.  

During this time he established himself as a sought after ensemble singer, performing regularly in the UK 

and across Europe with the BBC Singers, Ex Cathedra, Polyphony, The Cambridge Singers, The Gabrieli 

Consort, Philharmonia Voices, Tenebrae, Cappella Nova and The Dunedin Consort.    

Anders Östberg 

Swedish baritone Anders Östberg is a graduate of the Royal Scottish 
Academy of Music and Drama’s Opera course.  Major operatic roles include 
Figaro in Le Nozze di Figaro (Woodhouse Opera), Belcore in L’elisir 
d’amore (Pavilion Opera), Escamillio in Carmen (Edinburgh Grand Opera), 
Steward in Jonathan Dove’s Flight, Argante in Rinaldo (RSAMD), Onegin in 
Tchaikovsky’s Eugene Onegin (New Youth Opera), Bartolo and Antonio in 
The Marriage of Figaro (Opera!), and Giove in La Calisto. 

 Anders has appeared as a soloist in Birmingham’s Symphony Hall; in 
Brahms’ Requiem with the CBSO and as the High Priest in Bach’s St: 
Matthew Passion with the ECO.  

Other oratorio engagements include Bach’s St John Passion, Mendelssohn’s Elijah, Mozart’s Requiem, 
Rossini’s Petite Messe Solennelle, Haydn’s The Seasons, Handel’s Messiah, Fauré’s Requiem, Sixten’s 
En svensk Markuspassion, and many others.  

Anders has sung with the Glyndebourne Festival Opera Chorus and covered roles in The Coronation of 
Poppea for English National Opera.  For Scottish Opera he has toured with Essential Scottish Opera, and 
Katya Kabanova (Kuligin) and sung Jim Larkens in their concert performance of Puccini's La Fanciulla del 
West at the Edinburgh International Festival.     

 



Nicola Junor (Conductor, Dumfries Choral Society) 

Nicola Junor, born and brought up in Dundee, is a graduate of the Royal Scottish Academy 
of Music and Drama and Jordanhill College of Education.  After various teaching posts in 
Dundee she has held positions in Dumfries & Galloway at Kirkcudbright, Stranraer, St 
Joseph’s College and currently is music teacher at Douglas Ewart High School in Newton 
Stewart. 
 
A former member of the Edinburgh Festival Chorus, Nicola regularly appears as a soprano 

soloist with local choral societies and choirs.   In recent years, her experience as a conductor has included 
establishing and directing the Lindsay Singers in Wigtownshire, and directing Newton Stewart Operatic Society.   
Nicola is closely involved with the development of children’s singing and, after gaining experience as director of 
the Junior Choir at Harris Academy in Dundee, she established and directed the Lindsay Youth Choir, and was 
then invited to direct the NYCoS Dumfries and Galloway (West) Children’s Choir, a post she held for 9 years.  

She is currently a Leader of the newly established Galloway Machars Choir.  Nicola took up her appointment as 
Musical Director of Dumfries Choral Society in August 2004, since when her enthusiasm and rapport with the 
members have resulted in many memorable performances.

 
John Morris (Organist) 

John Morris was born in Southport, Lancashire in 1952 and subsequently trained at the 
Royal College of Music under Douglas Guest, Herbert Sumsion, Harry Platts and Millicent 
Silver. 

He is a Fellow of the Royal College of Organists, a Graduate of the Royal Schools of Music, 
an Associate of the Royal College of Music and has played in venues as diverse as St Paul’s 
Cathedral and HMP Liverpool (as a guest of the Chaplaincy). 

John has performed in this country and abroad, broadcast on the BBC (most recently earlier this year), and has 
played for over 300 choral services in Carlisle Cathedral as well as performing in major events at St Bees School 
for the last two decades. He is also Production Manager of The London Organ Concerts Guide.   In his spare 
time, John enjoys playing Jazz with his wife, Lisa, gardening and chandlery. 

 

Margaret Harvie (Rehearsal accompanist, Dumfries Choral Society) 

Margaret was a pupil of Mary Moore in Edinburgh and also a member of the Edinburgh 
University Singers in their heyday under the direction of Herrick Bunney.  A well known 
Dumfries musician, she has been accompanist of Dumfries Male Voice Choir and is a former 
official accompanist to the Dumfries and District Competitive Music Festival. She is organist 
of Irongray Church.    

As accompanist to the Dumfries and Galloway Chorus and in a similar role with the former Dumfries and 
Galloway Arts Festival Chorus, Margaret has worked, to acclaim, with internationally known conductors including 
Christopher Seaman, Philip Ledger, Owain Arwel Hughes, Takua Yuassa and Christopher Bell. 

In March 1996, Margaret was honoured by Dumfries and Galloway Regional Council with an Artistic 
Achievement Award in recognition of the very great contribution she makes to the artistic life of our community 
as an accompanist.  Margaret has been accompanist to Dumfries Choral Society since 1975. 



In recent years as concert accompanist she has been part of some memorable performances.  Margaret 
particularly remembers playing for Bach’s Christmas Oratorio on the organ in St George’s Church, and on St 
Mary’s Church organ she accompanies the Choral in Benjamin Britten’s Rejoice in the Lamb and Dvorak’s Mass 
in D.  She also very much enjoyed playing for Rutter’s Birthday Madrigals and Poulenc’s Gloria on piano.  On a 
lighter note Margaret was very pleased to accompany selections from The Phantom of the Opera, Les 
Miserables, Carousel and West Side Story.        

Giacomo PUCCINI (1856 – 1924): Messa di Gloria 

Unlike Bizet and Verdi, Puccini was raised in a strong ecclesiastical environment which saw him become a 
choirboy when he was 10 years old, and act as organist at various churches in his native Tuscany in his early 
teens.  In fact several previous generations of Puccinis had been successful church composers and organists 
associated with the Cathedral of San Martino in Lucca, and when Giacomo was orphaned at the age of 6 his 
uncle was instructed, in a decree issued by the authorities in Lucca, to keep open the positions of choirmaster 
and organist at San Martino until Puccini could competently occupy it. 

His timing at the Conservatorio Pacini was therefore geared to his pending positions as a church musician, and 
as a graduation exercise in 1880 he composed a Mass in A flat, into which he incorporated a Motet (which 
became the Kyrie in the Mass) and a Credo which he had written two years previously.  In some ways the Agnus 
Dei movement does not sit very well with the rest of the work, and it seems possible that this music too was 
originally conceived separately for some other purpose and that Puccini, being short of time, may simply have 
redrafted it to the words of the liturgy in order to have the Mass completed and ready for its first performance on 
the feast-day of Lucca’s patron saint, San Paolino, on 12th July 1880. 

Whatever the circumstances of its composition, the Mass was received locally with great acclaim, but then, as so 
frequently happens, it sank from popular view, although Puccini retained a considerable affection for it, even 
going so far as to re-work (yet again?!) the Agnus Dei into Act 11 of his opera Manon Lescaut.  The manuscript 
remained, almost totally forgotten, in the possession of one Alfredo Vandini, a retainer of Puccini at Lucca.  It 
was eventually unearthed after the Second World War by an American priest Dante Del Fiorentino while 
researching a biography of his friend the composer, and it was he who named the work Messa de Gloria, 
presumably in deference to the scale of that particular movement, under which title it was eventually published in 
1951 by Ricordi. 

The Messa di Gloria is scored, unusually for tenor, baritone, and bass soloists (though the baritone and bass 
solos do not overlap and are usually sung, as in this evening’s performance by the same singer), four-part 
chorus, and a reasonably large orchestra.  In comparing this work with Bizet’s setting of the Te Deum, written at 
almost the same age, Puccini shows, like the earlier composer, some signs of immaturity, such as the four-note 
phrase given to the three syllable “laudamus” in the Gloria, and of unevenness, perhaps most clearly exemplified 
by the Agnus Dei, which comes across very much as an after-thought, but otherwise Puccini reveals himself as a 
substantially greater master of the art of writing sacred music. 

One automatically senses the influence on this work of Verdi, with whose Requiem, premièred just a few years 
earlier, Puccini would certainly have been familiar.  It is there in the dynamic contrasts, the long arching phrases, 
and in the attention to details of the text and perhaps even to wider symbolic considerations: San Paulino, for 
whose feast-day the Mass was written, was the patron saint of bells, and the unusual principal subject of the 
Gloria, expressed in 2/4 tine has a pronounced percussive, bell-like feel to it. 

Even at this early stage Puccini showed his enormous talent for lyrical expressiveness, which he inherited in 
particular from the Italian composers of the ‘bel canto’ school such as Donizetti and Bellini, and which was to 
become so much the corner-stone of his operatic writing: once heard, many of his themes of the Messa di Gloria 
are hard to displace from the memory.  To this natural gift for melody, though, he applied an element of the more 
advanced musical language being developed by some of his contemporaries, and this gives Puccini’s work that 
touch of spontaneity and unpredictability which makes his music so appealing.  

Geoff Creamer  



Kyrie eleison, Christe eleison    Lord have mercy, Christ have mercy. 

………………………………………………………………………………………………………………………... 

Gloria in excelsis deo.     Glory to God in the highest 

Et in terra pax homínibus bonae voluntatis                 And on earth peace to men of good will. 

Laudamus te, benedícimus te, adoramus te                 We praise you, we bless you, we adore you,  

Glorificamus te          we glorify you. 

Gratias agimus tibi, propter magnam gloriam tuam                We give you thanks for your great glory. 

Domine deus, Rex coelestis, Deus, Pater omnípotens  Lord God, heavenly King, God the Father almighty 

Domine Fili unigenite, Jesu Christe.                  Lord Jesus Christ, only-begotten Son.  

Domine Deus,Agnus Dei, Filius Patris.   Lord God, Lamb of God , Son of the Father. 

Qui tollis peccata mundi, miserere nobis   You who take away the sins of the world, have mercy on us. 

Qui tollis peccata mundi suscipe deprecationem nostrum You who take away the sins of the world, receive our prayer. 

Qui sedes ad dexteram Patris, miserere nobis                You who are seated at the right hand of the Father, have 
                                                                                                     mercy on us. 

Quoniam tu solus Sanctus, tu solus Dominus                              For you alone are Holy, you alone are the Lord, 

Tu solus altissimus Jesu Christe    You alone are the most high, Jesus Christ, 

………………………………………………………………………………………………………………………… 

Credo in unum Deum, Patrem omnipotentem,   I believe in one God, Father Almighty, 

Factorem coeli et terrae, visibilium omnium.                               Creator of heaven and earth, and of all things,  
et invisibilium                                                                               visible and invisible. 

Et in unum Dominum Jesum Christum,                              And in one Lord Jesus Christ,  
Filium Dei unigenitum                                                                  the only-begotten Son of God. 

Et ex patre natum ante omnia secula                Born of the Father before all ages. 

Deum de Deo, lumen de lumine,                                            God from God, Light from Light.   
Deum verum de Deo vero                                                          True God from True God 

Genitum non factum, consubstantialem Patri,                Begotten, not made, one in substance with the Father 

per quem omnia facta sunt.    by whom all things were made. 

Qui propter nos homines, et propter nostrum salutem,  Who for us men, and for our salvation,  

descendit de coelis     came down from heaven,  

Et incarnatus est de Spiritu Sancto ex Maria Virgine,               and became incarnate by the Holy Spirit of the Virgin Mary, 



Et homo factus est.     And was made man. 

Crucifixus etiam pro nobis sub Pontio Pilato,    He was crucified also for us, suffered under Pontius 

passus et sepultus est.                                               Pilate, and was buried. 

Et resurrexit tertia die secundum Scripturus,                               And on the third day He rose again, according to the Scriptures, 

Et ascendit in coelum.             And ascended into heaven. 

Sedet ad dexteram Patris.                   He is seated at the right hand of the Father.   

Et iterum venturus est cum gloria,                  And He will come again in glory    

judicare vivos et mortuos;                  to judge the living and the dead. 

cujus regni non erit finis.                  His kingdom will have no end. 

Et in Spiritum Sanctum, Dominum et vivificantem,                And in the Holy Spirit, Lord and Giver of Life, 

qui ex Patre Filioque procedit,    who proceeds from the Father and the Son, 

Qui cum Patre et Filio simul adoratur et conglorificatur, who, together with the Father and the Son, is adored and glorified, 

Qui locutus est per prophetas.    who spoke through the prophets. 

Et unam sanctam catholicam et apostolicam Ecclesiam. And one holy, catholic and apostolic Church. 

Confiteor unum baptisma in remissionem peccatorum.   I confess one baptism for the remission of sins. 

Et expecto resurrectionem mortuorum et vitam venturi                And I look forward to the resurrection of the dead  

saeculi.     Amen.                    and the life of the world to come.    Amen. 

………………………………………………………………………………………………………………………… 

Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth.                Holy, Holy, Holy, Lord God of Hosts. 

Pleni sunt coeli et terra gloria tua.                  Heaven and earth are full of your glory. 

Hosanna in excelsis.     Hosanna in the highest. 

…………………………………………………………………………………………………………………………. 

Benedictus qui venit in nomine domini.                              Blessed is He who comes in the in the name of the Lord. 

Hosanna in excelsis                   Hosanna in the highest. 

………………………………………………………………………………………………………………………….. 

Agnus dei qui tollis peccata mundi                                               Lamb of God who takes away the sins of the world, 
Miserere nobis.                                                                             Have mercy on us.  
Agnus dei qui tollis peccata mundi dona nobis pacem. Lamb of God who takes away the sins of the world, grant us peace. 



Gioachino ROSSINI (1792 – 1868): Stabat Mater 

Rossini is justly celebrated for his immense contribution to the Italian operatic repertoire, but he also 

produced two important pieces of sacred music that are notable, amongst other things, for their overtly 

operatic style.  This incorporation of the music of the opera house into the sacred repertoire may appear 

to have been a bold innovation, but in terms of dramatic content it was a well established practice. Most 

composers who were familiar with the theatre as well as the church used elements of the operatic style 

in order to give their sacred compositions greater impact. What is original about Rossini’s sacred music  

is not so much its dramatic power, impressive though that is, as its unashamed romanticism. 

 

 

Like so many of the great composers, Rossini was born into a musical family. His father was the 

town trumpeter in Pesaro and his mother was an opera singer.  Both parents worked in various theatres 

in the region, and from an early age Gioachino went with them.  As a talented boy soprano he was soon 

in great demand, and by the time he had reached his teens he could play the viola and the horn, and 

was rapidly acquiring a reputation as a first-rate harpsichord-player and pianist.  He went on to study at 

the Bologna Academy of Music, composing his first opera whilst still a student.  From then on his rise 

to fame was meteoric.  He was still only 23 when he was engaged as Musical Director of the two opera  

houses in Naples, for each of which he was required to compose a new opera annually, the ever popular  

Barber of Seville being one of the happiest results. 

He travelled widely throughout Europe, and in 1824 settled in Paris as Director of the Théâtre Italien.  

A string of new compositions followed, culminating in his acknowledged masterpiece, William Tell,  

completed in 1829 when he was still only 37. 

At this point Rossini’s life changed dramatically.  For no apparent reason he gave up composing, 

and apart from two important religious works, the Stabat Mater (1842) and the Petite Messe Solennelle 

(1863), he wrote nothing of significance during the last 40 years of his life.  

 

The story behind the composition of the Stabat Mater is as involved as one of Rossini’s own 

libretti. In 1832 he was invited to compose a setting of this text by one, Don Francisco Fernandez Varela, 

Knight of the Grand Cross of the Order of Charles III, whom Rossini had met on a previous visit to Spain. 

After some initial reluctance, Rossini agreed, on the understanding that the work would be for private use 

only, and never published.  He originally planned twelve movements, but having written Nos. 1 and 5 - 9, 

a severe attack of lumbago prevented him from continuing.  An old friend and fellow-composer, Giovanni 

Tadolini, agreed to compose the remaining six movements.  The collaboration was kept a closely guarded 

secret, the work being passed off as entirely Rossini’s, and he was duly rewarded with a handsome 

present.  Don Varela died in 1837, and immediately a Parisian music publisher successfully bid for the 

manuscript.  Rossini was furious that the agreement had been broken, and no doubt fearful that his secret 

would be revealed, with dire consequences for his reputation.  He successfully prevented the publication 

of the original version, and in 1841 removed Tadolini’s contributions and wrote four more sections of his 



own, bringing the total number of movements to ten.  This final version was first heard in January 1842, 

and the work was an enormous success, with no less than 29 performances in its first year. 

The extreme solemnity of the 13th-century text, a devotional poem about the Virgin Mary’s 

grief-stricken vigil at the foot of the Cross, could not be in greater contrast to the prevailing mood of much 

of the music, which at times seems completely incongruous.  Rossini brushed aside any such criticism, 

referring to himself as ‘a musical simpleton’, and casting doubt on music’s ability to communicate any 

specific emotion.  Most important of all, he declared, was that the music should be of the finest quality. In  

that he must surely be judged successful, for the Stabat Mater is full of glorious music.                     

                                                                                                                                  Programme notes by John Bawden 

I. Introduction 

Stabat Mater dolorosa The grieving Mother stood 

juxta crucem lacrimosa, beside the cross weeping 

dum pendebat Filius. where her Son was hanging. 

    

II. Aria (Tenor)   

Cuius animam gementem Through her weeping soul, 

contristatam et dolentem compassionate and grieving, 

Per transivit gladius. a sword passed.  

O quam tristis et afflicta O how sad and afflicted 

fuit illa benedicta was that blessed 

Mater Unigeniti! Mother of the Only-begotten!  

Quae maerebat et dolebat Who mourned and grieved, 

Et tremebat, dum videbat  and trembled, as she witnessed 

nati poenas incliti! the torment of her glorious Son.  

    

III. Duet (Soprano I & Soprano II)   

Quis est homo, qui non fleret, Who is the man who would not weep 

Christi Matrem si videret  if seeing the Mother of Christ 

in tanto supplicio? in such agony? 

Quis non posset contristari, Who would not be have compassion 

piam Matrem contemplari on beholding the devout mother 

dolentum cum Filio? suffering with her Son? 

    

IV. Aria (Bass)   

Pro peccatis suae gentis For the sins of His people 

vidit Jesum in tormentis she saw Jesus in torment 

et flagellis subditum! and subjected to the scourge. 

Vidit suum dulcem Natum She saw her sweet Son 



moriendo desolatum, dying, forsaken, 

dum emisit spiritum. while He gave up His spirit.  

    

V. Chorus & Recitative (Bass)   

Eia, Mater, fons amoris, O Mother, fountain of love, 

me sentire vim doloris make me feel the power of sorrow, 

fac ut tecum lugeam. that I may grieve with you. 

Fac ut ardeat cor meum Grant that my heart may burn 

in amando Christum Deum in the love of the Lord Christ 

ut sibi complaceam. that I may greatly please Him.  

    

VI. Quartet   

Sancta mater, istud agas, Holy Mother, grant this of yours, 

Crucifixi fige plagas that the wounds of the Crucified be well  formed 

cordi meo valide. in my heart.  

Tui Nati vulnerati Grant that the punishment of your wounded Son, 

tam dignati pro me pati so worthily suffered for me, 

poenas mecum divide. may be shared with me.  

Fac me vere tecum fiere Let me sincerely weep with you, 

Crucifixo condolere, bemoan the Crucified, 

donec ego vixero! for as long as I live. 

Juxta crucem tecum stare To stand beside the cross with you, 

Te libenter sociare and for me to join you 

in planctu desidero. in mourning, this I desire.  

Virgo virginum praeclara, Chosen Virgin of virgins, 

mihi jam non sis amara; to me, now, be not bitter; 

fac me tecum plangere. let me mourn with you.  

    

VII. Cavatina (Soprano II)   

Fac ut portem Christi mortem, Grant that I may bear the death of Christ, 

passionis fac consortem Let me share His torments with Him 

et plagas recolere! and the remembrance of His wounds. 

Fac me plagis vulnerari, Let me be wounded with distress, 

cruce hac inebriari and through this cross, let me be filled 

Ob amorem Filii. with love for your Son.  

    

VIII. Aria (Soprano I and Chorus)   

Inflammatus et accensus Lest I be destroyed by fire, set alight, 

per te, Virgo, sim defensus then through you, Virgin, may I be defended 



in die judicii. on the day of judgment. 

Fac me cruce custodiri, Let me be guarded by the cross, 

morte Christi praemuniri, fortified by the death of Christ, 

confoveri gratia! and cherished by grace.  

    

IX. Quartet   

Quando corpus morietur, When my body dies, 

fac ut animae donetur grant that to my soul is given 

paradisi gloria. the glory of paradise. 

    

X. Chorus   

In sempiterna saecula. World without end. 

Amen. Amen. 



Dumfries Choral Society 

The origins of the Society can be traced back to 1863, when it was founded as Dumfries and Maxwelltown 
Choral Society, continuing without break until 1915.  At that point its activities appear to have lapsed, 
presumably because of the First World War, and, although a few minor contributions were made to a series of 
subscription concerts at the Lyceum Theatre between 1919 and 1921, no formal choral activity during the next 
thirty years has been identified.  In 1943 Edward Murray, the headmaster of St John’s School, started up a small 
choir which met on Monday evenings in St John’s Church, with the curate accompanying on the organ.  As the 
numbers increased, Murray proposed the formation of a choral society; this came about, and the first concert 
took place on 30th March 1944, with Murray conducting a performance of Handel’s Messiah in St John’s Church. 

Dumfries Choral Society Conductors 1944 - 2012 

Dumfries Choral Society has had many conductors down the years. Malcolm Budd has been digging in the 
archives and, with the help of useful contributions from Nan Kellar and Jim Girvin, has come up with the 
following list: 

1944  – Sept 1946                            Edward Murray / Robert Tweddle  

Sept 1946 – Spring 1949                 Edward Murray appears to have taken on the responsibility pro tem when  
                                                         Robert Tweddle resigned in September1946. 

NB there is a reference to Murray being officially appointed as conductor on 20.9.48 

Autumn 1949 – Spring 1951            Eric Whitehead 

1951 – 1952                                     Appears to be shared between F W Ladds, E Murray and Mr Barrons 

Spring 1953                                      Edward Murray 

July 1953 – Sept 1956                      William Todd 

Oct 1956 – Spring 1958                    William Kitching 

Autumn 1958 – Spring 1959             Tom Carrick 

Autumn 1959 – Spring 1963             Robert Murdie 

Autumn 1963 – Spring 1965             John Walker 

Autumn 1965 – Spring 1967             Lorna Graham 

Autumn1967 – Spring 1970              Tom Carrick 

Autumn 1970 – Spring 1971             Winifred Baptie 

Autumn 1971 – Jan 1973                 Richard Greig 

Feb 1973 – Autumn 1973                 John Walker 

Spring 1974                                      Geoffrey Davidson 

Autumn 1974 – Spring 1978            John Walker 

Autumn 1978                                    Robert Capstick 

Spring 1979 – Spring 1981               John Walker 

Autumn 1981 – Spring 1982             Geoffrey Davidson 

Autumn 1982 – Spring 1983             John Walker 

Autumn 1983 – Autumn 1986           Geoffrey Davidson 

Spring 1987 – Spring 1988               Marco Romano 

Autumn 1988 – Autumn 1996           Jean Mason 

Spring 1997 – Spring 2004               Nick Riley 

Autumn 2004 to date                        Nicki Junor 

In addition to above, conductors for the Christmas 
concerts were 

1989 – 1996                                      Nick Riley 

1997 – 1998                                      Jean Mason 

2001 – 2003                                      Tim Geaney 

 

http://www.dumfrieschoralsociety.org.uk/?page_id=1379


The Choir 

     Sopranos 

Gwen Adair 
Jill Asher 
Julia Bell 
Morag Blair 
Sophie Brett 
Melody Campbell 
Pauline Cathcart 
Lesley Creamer 

Julie Dennison 
Barbara Girvin 
Fiona Graham 
Clare Hodge 
Angela McCullough 
Pam Mitchell  
Daveen Morton 
Alison Robertson 

Vera Sutton 
Pamela Taylor 
Anne Twiname 
Elise Wardlaw 
Silvy Weatherall 
Margaret Young 

 
Contraltos 
 
Marilyn Callander 
Eileen Cowan 
Christine Dudgeon 
Valerie Fraser 
Jill Hardy 
Jenny Hope-Srobat 
Nan Kellar 
Barbara Kelly 

Lizanne MacKenzie 
Claire McClurg 
Ruth McLellan 
Margaret Mctaggart 
Audrey Marshall 
Elizabeth Meldrum 
Emma Munday 
Margaret Newlands 

Lynn Otty 
Christine Penn 
Fiona Power 
Nina Rennie 
Nancie Robertson 
Janet Shankland 

Annette Thomson 

 
Tenors 
 

 
 
 

 

Ann Beaton 
Ian Blair 
Steven Bonn 
Fraser Clark 
 

Ian Crosbie 
Keith Dennison 
Katharine Holmes 
Ben Hughes 
Brenda MacLeod 

Fraser McIntosh 
Rhona Pringle 

Alex Rankine 
Paul Wilson

 
Basses 
 

 
 
 

 

Malcolm Budd 
Peter Clements 
Geoff Creamer 
Douglas Dawson 
George Ferguson 
John Hesselgreaves 
Tim Junor 
Andrew MacKenzie 
Brian Power 
Stephen Salt 
Mike Shire 
Norris Thomson 



 
 
 

 
 

   
 
 
 
 

Elite Display       The Aberdour Hotel      
 
 
  
 
 
 
 
 

Dumfries Choral Society gratefully acknowledges the assistance of the Aston Hotel. 
 
 

 
 

Dumfries Choral Society is a member of Making Music Scotland 
   

 
 

www.dumfrieschoralsociety.org.uk 
 
 

Scottish Charity Number SC002864 

 

Dumfries Choral Society:                    Dates for your Diary: 

 

 
Saturday 15  December 2012  

 
Christmas Concert, St John’s Church   7pm                

(note earlier start time) 

in aid of  the Dumfries branch of the Samaritans 
 

 
Sunday 24 March 2013  

 
Bach:  St. John Passion  
7.30pm Easterbrook Hall 

 
If you would like to be added to our email list for details of future concerts, please contact us via our web site. 

 

 
Dumfries Music Club 2012 – 2013 Dates:   

Friday 07.12.12     Friday 25.01.13     Sunday 10.02.13     Friday 08.03.13     Thursday  21.03.13     Saturday  22.06.13 

 

How much do you know about Christmas? 
 

To help with fundraising to meet concert costs, the Choral Society is selling quizzes on a Christmas 
theme.  The prize is £10.  The quizzes cost £1 and will be available during the interval. 
 

 

http://www.dumfrieschoralsociety.org.uk/

