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Sunday 18  November 2012 

Easterbrook Hall
Puccini – Messa di Gloria

Rossini – Stabat Mater 

Saturday 15 December 2012
 

Christmas Concert,
St John’s Church

Dumfries Choral Society - Dates for your Diary:

If you would like to be added to our e mail list for details of future concerts, please contact us via our web site.

Honorary President: The Duchess of 
Buccleuch & Queensberry

      

Dumfries Choral Society has this season introduced a new system of support – Friends, 
Patrons and Sponsors.  The Society gratefully acknowledges the generous financial 
assistance which has been given for the 2011-12 season by Patrons who wish to remain 
anonymous, and those listed below.  

We are also grateful for a donation given In Memory of Mr Brian Shephard, former Patron. 

The Society was sorry to hear of the death of Miss Bridget Gerdes, who for many years was 
a Member and then a Patron.



Programme
Coronation Anthems              George Frideric Handel               1685 – 1759
Zadok the Priest       
Let thy Hand Be Strengthened

My heart is Inditing               Henry Purcell                                 1658 or 1659 – 1695

I was glad            C. Hubert H. Parry                        1846 – 1918

INTERVAL – 30 minutes – Bar Available

Coronation Anthems              George Frideric Handel                1685 – 1759
The King Shall Rejoice        
My Heart is Inditing

Coronation Mass              Wolfgang Amadeus Mozart          1756 - 1791

Conductor: Nicola Junor

Organist: John Morris

Rehearsal Accompanist: 
Margaret Harvie

Soprano: Laura Magee

Mezzo: Una McMahon

Tenor: Steven Phillips

Bass: Andrew McTaggart

Please note that use of any form of unauthorised photographic or recording equipment during the 

performance is expressly forbidden.  You are also politely requested to ensure that all mobile phones, 

pagers, watch alarms, etc are disabled before the start of the performance.



Laura Magee

Laura graduated with an honours degree in Music 
and a PGDip(Mus) in Concert Singing from the 
RSAMD, where she studied with Margaret Aronson 
and Margaret Marshall. 

She is in her 6th year as a vocal coach for the 
National Youth Choir of Scotland as part of the 
Youth Music Initiative in Glasgow, seeing nearly 
500 children a week. She specialises in the Kodaly 
method, and has attended many courses to further 
her knowledge in this area. 

Laura also still sings professionally on the concert 
platform; her performances include Vivaldi – Gloria, 
Handel – Messiah, Ode to St Cecilia’s Day, Saul 
and Semele, Bach – St John’s Passion, Magnificat, 
Cantata 51 for Soprano, Haydn’s Creation, Mozart’s 
Exultate Jubilate and a number of masses, and a 
little known Salve Regina by J.C. Bach. 

She has also recently qualified as a fitness instructor, 
specialising in Exercise to Music. 

Una McMahon

Mezzo soprano, Úna Mc Mahon studied at the Royal 
Irish Academy of Music (RIAM) under the guidance 
of Dr Veronica Dunne, before completing her masters 
training at the Royal Scottish Academy of Music and 
Drama (RSAMD) with Pat Hay.

On the concert platform Úna has performed in Bach’s 
Christmas Oratorio, Handel’s Messiah, Saint-Saens 
Oratorio de Noel, Faure’s Requiem, Beethoven’s 9th 
Symphony, Mahler’s 2nd Symphony, Mendelssohn’s 
Elijah, Mozart’s Requiem, Pergolesi’s Stabat Mater, 
Vaughan Williams’ Serenade to Music, Walton’s cycle 
A Song for the Lord Mayor’s Table and Haydn’s Mass 
In the Time of War. 

Her operatic roles include Amore (L’incoronazione di 
Poppea), Dorothee (Cendrillon), Stewardess (Flight), 
Nancy (Albert Herring), Olga (Eugene Onegin),  
Dorabella (Cosi fan Tutte), Maddalena  (Rigoletto), 
Rosina (Il Barbiere di Siviglia) and (Cenerentola).
Una is a featured artist with the Auricle Ensemble 
and has performed Mahler’s Fourth Symphony, 
Lieder Eines Fahrenden Gesellen, Kindertotenlieder 
and Jenny Diver in The Threepenny Opera with 
them.  In 2010 she was a semi-finalist in the BBC 
Radio 2 Kiri Prize.

Una has worked with the chorus of Scottish Opera 
and the Glyndebourne Festival Chorus.



Steven Phillips

Steven has been engaged as a tenor soloist across 
the South of England & Scotland and has sung with 
auditioning choirs in Paris & Brittany, at Exeter, 
Truro & Manchester Cathedrals & at Westminster 
Abbey. In 2008 he was a choral scholar at Paisley 
Abbey and featured as a soloist in a televised concert 
from Inverness Cathedral, aired on BBC Scotland on 
Christmas Eve. 

Graduating from postgraduate training at the 
RSAMD two years ago, Steven has sung for 
British Youth Opera (2010), Scottish Opera (2010), 
Garsington Opera (2011) and most recently a run of 
18 performances of Verdi’s Aida at the Royal Albert 
Hall (2012). 

Steven has successfully auditioned for master classes 
with Dame Emma Kirkby & Philip Langridge and 
studies with Iain Paton and most recently with 
Malcolm Martineau. 

At the RSAMD he was involved in the major opera 
productions and has sung with the Scottish Opera 
Orchestra in performances of Prokofiev’s The Love 
of Three Oranges and War and Peace at Glasgow’s 
Theatre Royal and Edinburgh’s Festival Theatre. 

Steven also toured with Duchy Opera to sing Jupiter 
in Handel’s Semele and sang with them again during 
their recent Cyprus tour. 

Andrew McTaggart

Scottish Baritone Andrew McTaggart is in his last 
year at the Alexander Gibson Opera School at the 
Royal Conservatoire of Scotland studying with 
George Gordon and Kathleen McKellar Ferguson.  
He is the 2012 Winner of the Joaninha Trust for 
Singing and has won the Governors’ Recital Price 
for Singing and the Florence Veitch Ibler Prize for 
Oratorio Singing whilst at the RCS.
  
In Opera, he has performed the role of ‘Matveyev’ in 
War and Peace (RCS). Other roles include ‘Badger’ 
in Cunning Little Vixen (RCS), ‘Antonio’ in Le Nozze 
di Figaro and ‘Copelius’ in Les contes d’Hoffmann 
(RSC) and in the Scottish Premier of Tom 
Cunningham’s chamber opera Okavango MacBeth. 

His performances include Walton’s Bellshazzar’s 
Feast in his debut in 2011 with the Royal Scottish 
National Orchestra; Handel’s Messiah in Edinburgh 
and Howard Goodall’s Eternal Light in Belfast.

He has been heard on BBC Radio 3 singing Let 
us garlands bring by Gerald Finzi as part of 
the Crear Scholarship with Malcolm Martineau; 
solos in a live recording of Five Mysical Songs by 
Ralph Vaughn Williams and Eternal Light by 
Howard Goodall with the National Youth Choir of 
Scotland. 

Andrew looks forward to being an Emerging Artist 
with Scottish Opera in their 2012-2013 season. 



Nicola Junor 
(Conductor, Dumfries Choral Society)

Nicki was born and brought up in Dundee, and is a 
graduate of the Royal Scottish Academy of Music.  
After various teaching posts in Dundee she moved 
to Galloway, since when she has held positions at 
Kirkcudbright and Stranraer Academies, St Joseph’s 
College in Dumfries, and currently Douglas Ewart 
High School in Newton Stewart.

Since acting as accompanist to Broughty Ferry 
Operatic Society, Nicki has concentrated her practical 
musical activities on singing and conducting.  A 
former member of Edinburgh Festival Chorus, she 
regularly appears as a soprano soloist with local 
choral societies and choirs.

As a conductor she gained experience as director 
of the Junior Choir at Harris Academy in Dundee, 
establishing the Lindsay Youth Choir.  She then 
formed and directed the Wigtown-based Lindsay 
Singers; was musical director of Newton Stewart 
Operatic Society and also NYCoS Dumfries and 
Galloway (West) Children’s Choir and was involved 
with Dumfries and Galloway Youth Choir.

Nicki took up her appointment as Musical Director of 
Dumfries Choral Society in August 2004. 

John Morris

 John Morris was born in Southport, Lancashire 
in 1952 and subsequently trained at the Royal 
College of Music under Douglas Guest, Herbert 
Sumsion, Harry Platts and Millicent Silver.  

He is a Fellow of the Royal College of Organists, 
a Graduate of the Royal Schools of Music, an 
Associate of the Royal College of Music and 
has played in venues as diverse as St Paul’s 
Cathedral and HMP Liverpool (as a guest of the 
Chaplaincy). 
 
John has performed in this country and abroad, 
broadcast on the BBC (most recently earlier this 
year), and has played for over 300 choral services 
in Carlisle Cathedral as well as performing in 
major events at St Bees School for the last two 
decades.  He is also Production Manager of The 
London Organ Concerts Guide.
 
In his spare time, John enjoys playing Jazz with 
his wife, Lisa, gardening and chandlery. 



George Frideric Handel (1685 - 1759) 
Coronation Anthems 

The Coronation Anthems are four anthems 
composed using texts from the King James Bible and 
the Book of Common Prayer.  They are traditionally 
performed at the time of the coronation of the British 
monarch.  They were commissioned for the coronation 
of King George II in 1727 and have been popular ever 
since.  They represent Handel’s first commission as a 
naturalized British subject and it was at the King’s 
insistence, that Handel was invited to compose the 
anthems for this momentous state occasion.  The 
text of the first anthem, Zadok the Priest (adapted 
from the First Book of Kings) has been sung at every 
British coronation since AD 973, with Handel’s 
setting used exclusively since 1727.

The music was planned on a grand scale with 47 
singers, at least 92 instrumentalists and possibly 
as many as 160, assembled for the Coronation – 
an exceptionally large group of musicians by any 
standards.

It seems likely that Handel used as a starting-point 
for his choice an account of the last grand coronation 
ceremony to be held in the Abbey, that of James II 
in 1685.  There the music had included a superbly 
rich setting by Purcell of My heart is inditing, the 
anthem for the crowning of the queen, and this, in 
a shortened version, is the text Handel chose for 
the same purpose in 1727 although his setting is 
very different.  In 1685 Purcell’s anthem was the 
most imposing musical moment in the service, but 
Handel’s, while not without grandeur of its own, is 
gentle and mellifluous, reflecting an emphasis on the 
queen’s regality, beauty and motherly virtues. 

Zadok the priest is the first and most dramatic of 
the four anthems with three short movements. 
Let thy hand is more extended and sedate, with a 
lyrical central movement and ending with a rousing 
‘Alleluia’. 
My heart is inditing is noticeably more reflective in 
character than its companion pieces, expressing the 
queen’s beauty in a tenderly halting melody, typical 
of Handel. 
The King shall rejoice is the grandest and most 
extensive of the set, restoring the expected sense 
of occasion.  It has four contrasting movements 
concluding, predictably but none the less effectively, 
with another exhilarating ‘Alleluia’.

Zadok the Priest
Zadok, the Priest, and Nathan, the Prophet, anointed 
Solomon King;
and all the people rejoic'd, and said:
God save the King, long live the King, may the King 
live for ever!
Amen! Alleluja!

Let thy hand be strengthened
Let thy hand be strengthened and thy right hand be 
exalted
Let justice and judgement be the preparation of thy 
seat!
Let mercy and truth go before thy face.
Let justice and judgement , mercy, truth, go before 
they face.
Alleluia

Henry Purcell  (1658 or 1659 – 1695):   
My Heart is Inditing

The anthem My Heart is Inditing was composed 
for the coronation of James II in 1685 and was sung 
during the crowning of the Queen.

Henry Purcell was born the year before the 
restoration of the monarchy in 1660 at the start of a 
strong revival of English music after the staid, even 
repressive, years of the Commonwealth.  This revival 
was actively encouraged by Charles II through 
the Chapel Royal and Purcell's prolific output as a 
composer provides ample evidence of this.  Having 
been a boy chorister of the Chapel Royal, he was 
appointed 'composer for the king's violins' in 1677, 
organist of Westminster Abbey in 1679 and of the 
Chapel Royal in 1682, and 'keeper of the king's wind 
and keyboard instruments' in 1683.  By the time 
of his early death he was already acknowledged as 
the foremost English composer of his time, having 
written a wide range of music both secular and 
sacred: chamber music for violin and harpsichord, 
incidental songs, anthems for church services, vocal 
and choral works for royal birthdays and ceremonial 
occasions, and music for the theatre, both incidental 
music for stage plays and six dramatic operas 
including Dido and Aeneas. 

My Heart is Inditing was written for soloists, 
eight-part choir, string orchestra and organ and is 
in seven movements.  The text is taken from Psalms 
45 and 147 and the book of Isaiah. This evening’s 
performance uses organ continuo.



My heart is inditing of a good matter: 

I speak of the things which I have made unto the 
King.
At his right hand shall stand the Queen all glorious 
within: her clothing is of wrought gold.
She shall be brought unto the King in raiment of 
needlework: the virgins that follow her shall bear her 
company.
With joy and gladness shall they be brought: and 
shall enter into the King’s palace.
Hearken O daughter, consider, incline thine ear, 
forget also thine own people and thy father’s house
Instead of thy fathers thou shalt have children whom 
thou may’st make princes in all lands.
Praise the Lord, O Jerusalem: praise thy God, O 
Sion, for Kings shall be thy nursing fathers, and their 
Queens thy nursing mothers. Alleluja, Amen.

C. Hubert H. Parry (1848 - 1918) 
I was glad when they said unto me      
words from Psalm 122

The superb anthem I was glad was composed for the 
coronation of Edward VII in 1902 and has been sung 
at every coronation since.

Charles Hubert Parry was born in Bournemouth and 
began writing music from an early age but it was not
until 1880 at the Crystal Place that he achieved 
national recognition with his piano concerto.  This 
led seven years later to the success of Blest Pair of 
Sirens, securing his reputation and a constant stream 
of commissions.  He studied at Eton and at Oxford, 
and in the 1860s he began publishing piano music, 
church music and songs.  He taught at the Royal 
College of Music from 1863, succeeding Sir George 
Grove as its director in 1894 and was professor 
at Oxford from 1900 to 1908.  At his death his 
reputation was divided between those who respected 
his work, and those who thought him the greatest 
British composer since Purcell.  His reputation today 
is growing as a result of the revival in interest in 
English music of the last century, but his name is 
immortalised as the composer of Blake's Jerusalem 
and the coronation anthem, I was glad.

For coronation performances only, Parry included 
music for the royal trumpeters whose fanfares 
introduce the Queens Scholars of Westminster School 
who cry the acclamation Vivat!  This will be sung in 
this evening’s performance.

I was glad

I was glad when they said unto me, We will go into 
the house of the Lord.
Our feet shall stand in thy gates, O Jerusalem.
Jerusalem is builded as a city that is at unity with 
itself.
Vivat Regina, Vivat Regina Elizabetha!
O pray for the peace of Jerusalem; they shall prosper 
that love thee.
Peace be within thy walls, and plenteousness within 
thy palaces.

George Frideric Handel (1685 – 1759) 
Coronation Anthems

The King Shall Rejoice

The King shall rejoice
The King shall rejoice in thy strength, O Lord!
Exceeding glad shall he be of thy salvation
Glory and worship hast thou laid upon him.
Thou has prevented him with the blessings of 
goodness
And hast set a crown of pure gold upon his head
Alleluia

My Heart is Inditing

My heart is inditing
My heart is inditing of a good matter:
I speak of the things which I have made unto the 
King.
Kings daughters were among thy honourable women
Upon thy right hand did stand the Queen in vesture 
of gold
and the King shall have pleasure in thy beauty.
Kings shall be thy nursing fathers and queens thy 
nursing mothers.
 



Wolfgang Amadeus Mozart (1756-1791): 
Mass in C, K.317, "Coronation"

1. Kyrie
2. Gloria
3. Credo
4. Sanctus
5. Benedictus
6. Agnus Dei

Mozart’s Mass in C, K317, is the most well known 
and popular of the sacred works he composed in 
Salzburg.

In 1779 he took up a position in the Archbishop's 
service in Salzburg.  He was to "unbegrudgingly and 
with great diligence discharge his duties both in 
the cathedral and at court and in the chapel house, 
and as occasion presents, to provide the court and 
church with new compositions of his own creation".  
At the first opportunity Mozart fulfilled this demand, 
composing the mass for the Easter Day service on 4th 
April 1779.

The musical style of the piece corresponds to the 
hybrid form that was preferred by the Archbishop: its 
use of wind instruments suggests a "Solemn Mass", 
and its length suggests a "Short Mass”.  It therefore 
had to be a grand ceremonial setting, but the mass 
also needed to have a compact structure. Mozart 
therefore omits formal closing fugues for the Gloria 
and Credo, the Credo with its problematic, vast text 
is in a tight rondo form, and the Dona nobis pacem 
recalls the music of the Kyrie.

Even as early as the 19th Century the mass was 
already popularly referred to as the "Coronation 
Mass".  The nickname grew out of the misguided 
belief that Mozart had written the mass for 
Salzburg's annual celebration of the anniversary of 
the crowning of the Shrine of the Virgin.  The more 
likely explanation is that it was one of the works that 
was performed during the coronation festivities in 
Prague, either as early as August 1791 for Leopold 
II, or certainly for Leopold's successor Francis I in 
August 1792.  (There is a set of parts dating from 
1792, and the same parts were probably used the 
year before.)  It seems that Mozart must have seen 
the chance to be represented at the coronation 
festivities in 1791 with a mass composition and he 
wrote from Prague requesting that the parts for his 
old Mass in C be sent to him there.

Certainly the music itself is celebratory in nature, 
and would have fitted a coronation or Easter Day 
service perfectly.  The soloists are continually 
employed either as a quartet, in pairs or in solo lines 
that contrast with the larger forces of the choir.  The 
most stunning examples are the central hushed 
section of the Credo, and later when the Hosanna 
section of the Benedictus is well under way, the 
quartet begins the piece again.

1. Kyrie
Kyrie eleison. Christe eleison. Kyrie eleison.
Lord, have mercy. Christ, have mercy. Lord, have 
mercy.

2. Gloria
Gloria in excelsis Deo.  Et in terra pax homínibus 
bonae voluntatis. 
Glory to God in the highest and on earth peace to men 
of good will. 

Laudamus te, Benedicimus te.  Adoramus te, 
Glorificamus te. 
We praise you, We bless you.  We adore you, We glorify 
you.

Gratias agimus tibi, propter magnam gloriam tuam. 
We give thanks to you, according to your great glory

Domine Deus, Rex coelestis, Deus Pater omnipotens. 
Domine Fili unigenite, Jesu Christe. Domine Deus, 
Agnus Dei, Filius Patris. 
Lord God, King of heaven, God the almighty Father.
Lord Jesus Christ, the only begotten Son. Lord God, 
Lamb of God, Son of the Father. 

Qui tollis peccata mundi, miserere nobis.  
Qui tollis peccata mundi, suscipe deprecationem 
nostram. 
Qui sedes ad dexteram Patris, miserere nobis. 
You who take away the sins of the world, have mercy 
on us.
You who take away the sins of the world, receive our 
prayer
You who sits at the right hand of the Father, have 
mercy on us.

Quoniam tu solus sanctus.   Tu solus Dominus.  Tu 
solus Altissimus, Jesu Christe
For you alone are holy.  You alone are the Lord.  You 
alone are the most high, Jesus Christ



Cum Sancto Spiritu in gloria Dei Patris, Amen.        
With the Holy Ghost in the glory of God the Father, 
Amen          

3. Credo
Credo in unum Deum, Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium.
I believe in one God, the Almighty Father, maker of 
heaven and earth, and all things visible and invisible.  

Et in unum Dominum Jesum Christum, Filium Dei 
unigenitum, et ex Patre natum ante omnia saecula. 
And (I believe) in one Lord Jesus Christ, the only-
begotten Son of God, and born of the Father before all 
ages. 

Deum de Deo, lumen de lumine, Deum verum de Deo 
vero.
God from God, Light from Light, True God from True 
God.  

Genitum, non factum, consubstantialem Patri: per 
quem omnia facta sunt. 
Begotten, not made, of one substance with the Father: 
by whom all things were made.

Qui propter nos homines, et propter nostram salutem 
descendit de Coelis. 
Who, for us and for our salvation descended from the 
heavens.  

Et incarnatus est de Spíritu Sancto ex Maria Virgine.   
Et homo factus est.  
He became incarnate by the Holy Spirit of the Virgin 
Mary and was made man.

Crucifixus etiam pro nobis sub Pontio Pilato. 
For our sake he was crucified under Pontius Pilate;

Passus, et sepultus est. Et resurrexit tertia die, 
secundum scripturas. Et ascendit in Coelum, 
sedet ad dexteram Patris. 
He suffered death and was buried. On the third day 
he rose again, in accordance with the Scriptures; He 
ascended into heaven and is seated at the right hand 
of the Father.

Et iterum venturus est cum glória judicare vivos et 
mortuos, Cujus regni non erit finis.
He will come again in glory to judge the living and the 
dead and his kingdom will have no end.

Et in spiritum sanctum Dominum et vivificantem, 
qui ex Patre Filioque procedit, qui cum Patre, et Filio 
simul adoratur et conglorificatur qui locutus est per 
Prophetas.
I believe in the Holy Spirit, the Lord, the giver of life 
who proceeds from the Father and the Son.  Together 
with the Father and the Son, he is worshipped and 
glorified and has spoken through the Prophets.

Et unam sanctam Catholicam ecclesiam, Confiteor 
unum baptisma in remissionem peccatorum 
I believe in one holy catholic and apostolic Church.
I acknowledge one baptism for the forgiveness of sins.

et expecto resurrectionem mortuorum, et vitam 
venture saeculi.   Amen
I await the resurrection of the dead and the life of the 
world to come.  Amen.

4. Sanctus
Sanctus, Sanctus, Sanctus, Domine Deus Sabaoth.  
Pleni sunt coeli et terra glória tua.
Hosanna in excelsis!
Holy, Holy, Holy, Lord God of Hosts. The heavens and 
earth are filled with your glory.  
Hosanna in the highest!

5. Benedictus 
Benedictus qui venit in nomine Domini.   Hosanna in 
excelsis!
Blessed is he who comes in the name of the Lord.  
Hosanna in the highest!

6. Agnus Dei
 Agnus Dei qui tollis peccata mundi.    Miserére 
nobis.   Dona nobis pacem.  Hallelujah
Lamb of God who takes away the sins of the world, 
have mercy on us.  Give us peace.  Hallelujah.



Dumfries Choral Society   

Dumfries and Maxwelltown Choral Society 
was founded in 1863, continuing without a 
break until 1915.  At that point its activities 
appear to have lapsed, presumably because 
of the First World War although a few 
minor contributions were made to a series of 
subscription concerts at the Lyceum Theatre 
between 1919 and 1921. 

The existence of 
Dumfries Choral 
Society in its 
present form is 
largely due to the 
initiative of Edward 
Murray, who was 
the Headmaster of 
St John’s School, 

and organist and choirmaster at St John’s 
Episcopal Church from 1941 until 1956.

He was born in 1892, and grew up in the 
district of Midmar, west of Aberdeen.  In 
the early 1920s, Edward met an English girl 
called Agnes Adcock who was to become his 
wife.  She worked alongside a girl who also 
came from Midmar and whose family were 
close friends with the Murray family.  When 
Agnes was invited to go for a holiday, she 
met Edward and ultimately they married 
in 1924.  They had two daughters, Joan and 
Nancy.  Joan married Malcolm Pattie who 
started the business which bears his name 
in Dumfries.

Edward and family had moved to Dumfries 
in 1941 when he was appointed as 
Headmaster of St John’s School. Edward 
never had any formal musical training, but 
was self-taught playing by ear, and through 

his natural talent, by the time he moved to 
Dumfries, he was a very competent organist.

According to his diary, he helped to form a 
choir in 1943.  It met at St John’s Church, 
with the Curate playing the organ, and 
Edward conducting. On 5th March 1945, 
at his instigation, the members of the choir 
met at Greyfriars Church and formed the 
Dumfries Choral Society, initially with 
Edward as conductor and later as President.  
According to Edward’s diary, the first 
performance as the Dumfries Choral Society 
was of Handel’s “Messiah”, just before the 
Christmas of 1945.  It was in St John’s 
Church, and Mrs Murray and their two 
daughters sang in it.

In 1956 he retired as organist at St John’s, 
and was succeeded by the late Tom Carrick, 
who was also later to conduct the Dumfries 
Choral Society. 

From these humble beginnings the Society 
has gone from strength to strength: its 
current membership varies from around 75 
to 85 singers who give three main concerts 
each season with Nicola Junor the musical 
director and Margaret Harvie, who has been 
with the choir nearly 40 years, rehearsal 
accompanist.

Principal works recently performed have 
included Britten’s St Nicolas, Handel’s 
Messiah, Rutter’s Birthday Madrigals 

and Mass of the Children, Jenkins’ The 

Armed Man, Bernstein’s Chichester Psalms, 
Mozart’s Requiem, Vaughan Williams’ Five 

Tudor Portraits and Benedicite, Vivaldi’s 
Gloria, and Haydn’s Nelson Mass as well as 
memorable performances of Verdi’s Requiem 
in 2000 and of Berlioz’ Te Deum in 2003. 



Sopranos

 Gwen Adair

Jill Asher

Julia Bell

Morag Blair

Sophie Brett

Melody Campbell

Pauline Cathcart

Lesley Creamer

Julie Dennison

Valerie Fraser

Barbara Girvin

Fiona Graham

Clare Hodge

Dorothy Imlach

Rosie Isles

Angela McCullough

Rhona Marshall 

Liz Meldrum

Jen Middlemiss

Pam Mitchell 

Kristina Moeller

Amy Morrison

Daveen Morton

Helen Muir 

Alison Robertson

Pamela Taylor

Anne Twiname

Elise Wardlaw

Margaret Young

 

Contraltos

 Marilyn Callander

Eileen Cowan

Christine Dudgeon

Jill Hardy

Jenny Hope-Srobat

Nan Kellar

Barbara Kelly

Helen MacKenzie

Claire McClurg

Ruth McLellan

Margaret Mctaggart

Audrey Marshall

Emma Munday

Margaret Newlands

Christine Penn

Fiona Power

June Pringle 

Nina Rennie

Nancie Robertson

Janet Shankland

Imelda Shephard

Annette Thomson

Moira Troup

 

Tenors

 Ann Beaton

Ian Blair

Steven Bonn

Alistair Brown

Fraser Clark

Helen Copland

Ian Crosbie

Keith Dennison

Donald Henry

Katharine Holmes

Brenda MacLeod

Fraser McIntosh

Rhona Pringle

Alex Rankine

Paul Wilson 

Basses

 Malcolm Budd

Peter Clements

Geoff Creamer

Douglas Dawson

George Ferguson

Jim Girvin

Kenneth Grubb

John Hesselgreaves 

Tim Junor

Andrew MacKenzie

David Phin

Brian Power

Mike Shire

Norris Thomson
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