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Dumfries Choral Society gratefully acknowledges the generous financial assistance which has been 
given for the 2013-14 season by those Patrons, Friends and Sponsors listed below. 
 
We note with regret the death of Kenneth Kelly, a former member of Dumfries Choral Society and 
who for many years, was a strong supporter of the Society as a Patron. 
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Special thanks to Bibliographic Data Services - a local employer supplying global markets - for its generous 
assistance towards Dumfries Choral Society’s new website 
 
   
If you would like information about becoming a Friend, Patron or Sponsor, please contact the Patrons’ 
Secretary, Dr Brian Power (01387 262543) or visit the Society’s web site: 
 
 

www.dumfrieschoralsociety.org.uk 

Please note that use of any form of unauthorised photographic or recording equipment during the 

performance is expressly forbidden.  You are also politely requested to ensure that all mobile phones, 

pagers, watch alarms, etc. are disabled before the start of the performance. 

http://www.dumfrieschoralsociety.org.uk/


                                                                                                           Programme 

 

Dumfries Choral Society 

The origins of the Society can be traced back to 1863, when it was founded as Dumfries and Maxwelltown 
Choral Society, continuing without break until 1915.  At that point its activities appear to have lapsed, 
presumably because of the First World War, and, although a few minor contributions were made to a series of 
subscription concerts at the Lyceum Theatre between 1919 and 1921, no formal choral activity during the next 
thirty years has been identified.  In 1943 Edward Murray, the headmaster of St John’s School, started up a small 
choir which met on Monday evenings in St John’s Church, with the curate accompanying on the organ.  As the 
numbers increased, Murray proposed the formation of a choral society; this came about, and the first concert 
took place on 30th March 1944, with Murray conducting a performance of Handel’s Messiah in St John’s Church. 
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Dona nobis pacem                  Ralph Vaughan WILLIAMS   1872-1958 
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Requiem op.9                            Maurice DURUFLÉ                1902-1986 
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Conductor:    Ian Hare                Rehearsal Accompanist: Margaret Harvie 

 
 
    
 
 
 
 



Nicola Junor 
Nicola Junor, born and brought up in Dundee, is a graduate of the Royal Scottish Academy of 
Music and Drama and Jordanhill College of Education.  After various teaching posts in 
Dundee she has held positions in Dumfries & Galloway at Kirkcudbright, Stranraer, St 
Joseph’s College and currently is music teacher at Douglas Ewart High School in Newton 
Stewart. 
A former member of the Edinburgh Festival Chorus, Nicola regularly appears as a soprano 
soloist with local choral societies and choirs. Her repertoire includes Faure’s Requiem, 
Schubert’s Mass in G, Britten’s Rejoice in the Lamb, Vivaldi’s Gloria and Rossini’s Messe 

Solennelle.  Closely involved with the development of children’s singing, her experience includes nine years as 
musical director of  the  former NYCoS Dumfries and Galloway (West) Children’s Choir, and a leader of the 
Galloway Machars Choir.  She held the post of Musical Director of Dumfries Choral Society from 2004 -2013. 
Nicola is currently Musical Director of Stranraer Ladies Choir. 

 
Robert Lind 
Robert Lind, born and educated in Dumfries, was a pupil of the greatly respected pianist and 
musician, Arthur Riley.   
Robert is a graduate of the RSAMD, where he studied piano and singing with Miles 
Coverdale and Marjorie Blakeston, later continuing his singing studies with Joan Alexander. 
He now works as a freelance musician and teacher with a full workload of piano and singing 
pupils and a fulfilling concert diary consisting largely of lieder and oratorio.   He has 
performed in recitals with the pianists Margaret Harvie and Katharine Durran, and has given 

solo performances with Paisley Abbey Choir and many choral societies. 
Robert enjoys reading, films and eating good food at his favourite restaurant near Dumfries.  His main outdoor 
pursuit is walking (and spoiling) his angelic whippet, Jacob.  Robert is delighted to be singing again with 
Dumfries Choral Society, with which he has appeared many times in the past. 
 

Mark Browne 
Mark Browne received his early musical education on piano scholarships to 
St Mary’s Music School, Edinburgh, and the Purcell School.  He later 
studied at the Royal Academy of Music and Downing College, Cambridge, 
before spending a year as Organ Scholar at Canterbury Cathedral.  
In 2011, he returned to Scotland to train for a PGDE in Secondary Music at the 
University of Strathclyde.    In November 2011 he was appointed Organist and Choirmaster 
at St Bride’s Episcopal Church, Glasgow and, in August 2012, Acting Assistant Organist at 
St Mary’s Episcopal Cathedral, Glasgow.   
Having played for several broadcasts on BBC Radio he is in frequent demand as an 

accompanist, recently accompanying works such as Handel’s Messiah, Puccini’s Messe di Gloria and Durufle’s 
Requiem in venues across the UK.  Recent solo recitals have included both St Mary’s and St Giles Cathedrals in 
Edinburgh, King’s College, Cambridge and Westminster Cathedral.   Mark is also a regular recitalist in the daily 
series at Glasgow’s Kelvingrove Art Gallery and Museum, details of which can be found at 
www.organrecitals.com 
 

Ian Hare 
In 2014 Ian Hare will have completed 40 years’ service to Lancaster University, firstly as 
a Lecturer in Music and more recently as University Organist. In 2007 he was awarded 
an Honorary Fellowship for musical services to the University and its region. In addition, 
he has held organist’s posts at Cartmel Priory, Carlisle Cathedral (where he now directs 
the Carliol Choir) and currently at Crosthwaite Church, Keswick. He has directed a 
number of other choirs, and is currently responsible for the Keswick Choral Society and 
since November 2013 the Dumfries Choral Society. 

As an organist, he has made a number of broadcasts and recordings, not least as a 
former Organ Scholar of King’s College, Cambridge, and has given performances in many parts of the world. His 
compositions have attracted some attention through publication and performance in Britain and the USA. He is 
an Examiner for the Associated Board of the Royal Schools of Music, and his pupils have achieved success in 
examinations and higher education.  

http://www.organrecitals.com/


Margaret Harvie (Rehearsal accompanist, Dumfries Choral Society) 
Margaret was a pupil of Mary Moore in Edinburgh and also a member of the Edinburgh 
University Singers under the direction of Herrick Bunney.  A well-known Dumfries musician, 
she has been accompanist of Dumfries Male Voice Choir and is a former official 
accompanist to the Dumfries and District Competitive Music Festival. She is organist of 
Irongray Church.    
As accompanist to the Dumfries and Galloway Chorus and in a similar role with the former 
Dumfries and Galloway Arts Festival Chorus, Margaret has worked, to acclaim, with 
internationally known conductors including Christopher Seaman, Philip Ledger, Owain 
Arwel Hughes, Takua Yuassa and Christopher Bell.  

In March 1996, Margaret was honoured by Dumfries and Galloway Regional Council with an Artistic 
Achievement Award in recognition of the very great contribution she makes to the artistic life of our community 
as an accompanist and last November at Dumfries and Galloway Life People of the Year 2012 Award 
Ceremony, Margaret, a culture champion nominee, was presented with a Special Award commendation for her 
services to music.  Margaret has been accompanist to Dumfries Choral Society since 1975. 

 

“Beautiful that war, and all its deeds of carnage, must in time be utterly lost” 
WALT WHITMAN 

 

Ralph Vaughan Williams (1872-1958): Dona nobis pacem 

 

Apart from the appalling wider human tragedy, British music suffered badly as a 
consequence of the First World War: amongst the victims, George Butterworth 
(1885-1916), Ernest Farrar (1885-1918), Kirkcudbright-born Cecil Coles (1888-1918), 
and W Denis Browne (1888-1915), to name the most prominent, had all shown 
enormous compositional potential before their premature deaths, whilst another 
promising figure, Ivor Gurney (1890-1937), never recovered from being gassed. With 
that loss, and given the violent nature of much of the history of the twentieth 
century, it comes as no surprise that a number of major British musical works in that 
time have been inspired by, or devoted to, the themes of war and peace. The choral 
repertoire alone has been enriched by a body of pieces that form some of the most 
moving of any composed during the century, including Elgar’s and Rootham’s (both 
1915) settings of For the fallen, Holst’s Ode to death (1919), Foulds’ A world Requiem 
(1921), Bliss’ Morning heroes (1930), Vaughan Williams’ Dona nobis pacem (1936), 
Tippett’s A child of our time (1941), Britten’s monumental War Requiem (1961), and 
Karl Jenkins’ The armed man (2000).  The neglected Aberdeen-born composer 

Ronald Center (1913-1973) was the rehearsal pianist for and organist in the first  Aberdeen performance of Dona nobis 
pacem in 1938, and VW’s admonitory denunciation of war made a deep impression on the young composer: in the late 
1950s Center made his own selection from the texts gathered by Vaughan Williams to create a very different Dona nobis 
pacem, for soli, chorus, drums, organ, and piano, not performed until 1978; this viscerally moving protest against war 
concludes with what has been described as an ‘achingly beautiful’ Agnus Dei, which leaves the whole ‘range of passions 
and questions he has raised quite unresolved’.  
In 1989 Ronald Corp (b. 1951) produced And all the trumpets sounded as a companion piece to VW’s Dona nobis pacem, 
interspersing sections of the Dies irae with texts from English war poets and also from Walt Whitman, to focus on war, the 
dead, and the trumpets of the last judgement, but depressingly hinting that inevitably war goes on, there is no rest, there 
is no abiding peace. 
 

Rootham’s and Elgar’s works were essentially acts of public mourning for the victims of the War; Holst, who dedicated his 
Ode to his friend Coles, produced a personal response to the futility of the War and the terrible waste of life it 
engendered.   Foulds’ huge piece, performed annually on Armistice Day in the Albert Hall and Queen’s Hall from 1923 to 
1926, was a pacifist inspiration and conceived, in the immediate aftermath of the conflict, as ‘a tribute to the memory of 
the Dead – a message of consolation to the bereaved of all countries’.  Bliss, the only one of these composers to have seen 
active service, and who was wounded and gassed in the trenches, was driven to an even more intense expression of grief 
for the loss of his brother at Thiepval.  Tippett sought to convey the idea that man’s salvation is found in the strength of a 
universal compassion that has to include acceptance of the violent and destructive power lying within all of us; his fellow 
pacifist Britten penned an outpouring of rage at the senseless violence and cruelty of war, the three solo parts intended, 



at its première, to be performed in a hugely symbolic gesture by, respectively, singers from Russia, Germany, and Britain. 
Jenkins was commissioned to compose a work ‘to look back and reflect as we leave behind the most war-torn and 
destructive century in human history, and to look ahead with hope and commit ourselves to a new and more peaceful 
millennium’, only for its first commercial recording ironically to be released the day before 9/11, the world’s greatest 
terrorist atrocity. 
 

Like many composers, amongst them Delius and Holst, Vaughan Williams found himself drawn to the humanist poetry of 
the American Walt Whitman (1819-1892), to which he turned for his 1906 cantata Toward the unknown region, and then 
for his large-scale A sea symphony of 1910. In 1911 he wrote a choral setting of Dirge for two veterans (his great friend 
Holst set the same text three years later) from Whitman’s American Civil War poem Drum taps, which describes the 
interment by moonlight of a father and son. He shelved it, perhaps feeling it did not stand well on its own, only to 
resurrect it a quarter of a century later for use in Dona nobis pacem. 
 

With the outbreak of war, and following Lord Kitchener’s appeal for recruits, Vaughan Williams joined the Special 
Constabulary and then enlisted in the Royal Army Medical Corps; on discovery of his serious handicap of flat feet, he had 
to settle for becoming an orderly with the 2/4th London Field Ambulance Unit, stationed initially in England. In June 1916 
the unit was sent to France and the main dressing station close to the Somme. Whilst here he heard the sound of a 
practising bugler, which he was to recreate so movingly and effectively in his Pastoral symphony. That autumn the unit 
transferred to Salonika in Greece; whilst there someone in authority arranged for him to be sent back to England to train 
for a commission in the Royal Garrison Artillery, and after passing out as a Lieutenant in November 1917, he was posted to 
Rouen (where, by coincidence, Maurice Duruflé was a chorister at the Cathedral probably just four or five years before!) in 
March 1918, being put in charge of the horse lines. After the Armistice VW was appointed Director of Music, First Army, 
British Expeditionary Force, France, before being demobilised in February 1919. He had hated the war, but he had taken 
part in what he believed had to be done. He knew that, because of his age (he was 41 at the outbreak of hostilities), he 
could have stayed in England, but knew that he would have evaded his responsibility as a man and his duty as a citizen had 
he done so. The War had also dealt him a major personal tragedy with the death of his great friend, his fellow-composer 
George Butterworth, on the Somme in June 1916.  
 

There can be no doubt that his wartime experiences lived with Vaughan Williams, and during the 1930s the picture of 
Europe was an increasingly gloomy one, with Mussolini’s political threats becoming clearer, culminating in the second war 
between Italy and Abyssinia in 1935-36, and the rise of Nazism with its ever-increasing persecution of the Jews. When 
VW’s ‘angry’ Fourth symphony appeared in 1935, against the background also of the loss of his closest friend Gustav Holst 
the previous year, many perceived it as predicting the darkening clouds gathering on the horizon; the composer denied it 
was a political warning, stressing his view that a composer must write what comes to him in the way in which the ideas 
occur. However, when he started later that year to write a choral work to celebrate the centenary of the Huddersfield 
Choral Society, VW clearly intended to deliver a warning at a time when Europe was moving towards another major war, 
with the result that Dona nobis pacem was more overtly propagandist as an impassioned and explicit plea for peace, an 
appeal for the permanence of a reconciled world in the face of the iniquities and tragedies of war. Vaughan Williams was 
not a conventionally religious man, and, unlike his junior colleagues Britten and Tippett, had shown himself to be no 
pacifist by his sense of obligation to sign up for military service, but like any right thinking human being he was appalled by 
the very notion of conflict. The work is scored for soprano and baritone soloists, SATB choir (with divisions), and large 
orchestra (replaced by organ this evening), and was first performed on 2nd October 1936 by the Huddersfield Choral 
Society and Hallé Orchestra under Albert Coates, with soloists Renée Flynn and Roy Henderson. 
 

For his text, Vaughan Williams put together a scrapbook of quotations relevant to the situation; he returned to his earlier 
enthusiasm for Walt Whitman, selecting two poems from the Drum taps collection, and Reconciliation from Leaves of 
grass, a volume which VW had with him during his time at the Front. To these he added words from John Bright’s 
celebrated House of Commons speech made during the Crimean War, then framed his secular choices with extracts from 
the Latin Mass and the Scriptures, anticipating a device that Britten was to use to even more striking effect in his War 
Requiem twenty-five years later. The six connected sections of the work begin with a prayer for peace delivered by the 
angelic voice of the solo soprano, leading into a vivid portrayal of the brutality of war and its effect on the community. 
Reconciliation describes the effect of war on the individual – anticipating Britten’s use of Wilfred Owen’s Strange meeting, 
which expresses a similar sentiment – and is followed by the Dirge for two veterans, describing its effect on the family. The 
baritone soloist declaims John Bright’s words, and as the soprano and chorus renew their anguished  cry for peace, the 
baritone responds with reassurances and the chorus envisions a world at peace with itself.  As this dream of a new heaven 
and earth is introduced, the work’s final message of ‘peace, good-will toward men’ is invoked, and the angelic voice of 
heaven, in the guise of the soprano soloist, brings this glorious work to its close with a shimmering vision of peace. 
 



The Choral has given Dona nobis pacem only once previously, in 1989 under the guest direction of Geoff Davidson (Music 
Director spring 1974, 1981-1982, and 1983-1986), the choir having been prepared on that occasion by Jean Mason (Music 
Director 1988-1996), who we have been delighted to welcome back into the ranks of the sopranos once again this term. 
 

I  
(Lento) 

 

Agnus Dei qui tollis peccata mundi 
Dona nobis pacem. 

Lamb of God who takes away the sins of the world 
Give us peace. 

 

 

II  
(Allegro moderato) 

 

Beat ! beat ! drums! – blow ! bugles ! blow ! 
Through the windows – through the doors – burst like a ruthless force,  
Into the solemn church, and scatter the congregation, 
Into the school where the scholar is studying; 
Leave not the bridegroom quiet – no happiness must he now have with his bride, 
Nor the peaceful farmer any peace, ploughing his field, or gathering in his grain, 
So fierce you whirr and pound you drums – so shrill you bugles blow. 
 

Beat ! beat ! drums! – blow ! bugles ! blow ! 
Over the traffic of cities – over the rumble of wheels in the streets; 
Are beds prepared for the sleepers at night in the houses? 
No sleepers must sleep in those beds, 
No bargainers bargains by day – would they continue? 
Would the talkers be talking? would the singer attempt to sing? 
Then rattle quicker, heavier drums – you bugles wilder blow. 
 

Beat ! beat ! drums! – blow ! bugles ! blow ! 
Make no parley – stop for no expostulation, 
Mind not the timid – mind not the weeper or prayer, 
Mind not the old man beseeching the young man, 
Let not the child’s voice be heard, nor the mother’s entreaties, 
Make even the trestles to shake the dead where they lie awaiting the hearses, 
So strong you thump O terrible drums – so loud you bugles blow. 
 

      WALT WHITMAN 

 

 
III 

Reconciliation 
(Andantino) 

 

Word over all, beautiful as the sky, 
Beautiful that war and all its deeds of carnage must in time be utterly lost, 
That the hands of the sisters Death and Night incessantly, softly, wash again and ever again this 
 soiled world; 
For my enemy is dead, a man divine as myself is dead, 
I look where he lies white-faced and still in the coffin – I draw near, 
Bend down and touch lightly with my lips the white face in the coffin. 
 

WALT WHITMAN 

 

IV 
Dirge for Two Veterans 
(Moderato alla marcia) 

 



      The last sunbeam 
Lightly falls from the finished Sabbath, 
On the pavement here, and there beyond it is looking 
      Down a new-made double grave. 
 

      Lo, the moon ascending, 
Up from the east the silvery round moon, 
Beautiful over the house-tops, ghastly, phantom moon, 
      Immense and silent moon. 
 

      I see a sad procession, 
And I hear the sound of coming full-keyed bugles, 
All the channels of the city streets they’re flooding 
      As with voices and with tears. 
 

      I hear the great drums pounding, 
And the small drums steady whirring, 
And every blow of the great convulsive drums 
      Strikes me through and through. 
 

      For the son is brought with the father, 
In the foremost ranks of the fierce assault they fell, 
Two veterans, son and father, dropped together, 
      And the double grave awaits them. 
 

      Now nearer blow the bugles, 
And the drums strike more convulsive, 
And the daylight o’er the pavement quite has faded, 
      And the strong dead-march enwraps me. 
 

      In the eastern sky up-buoying, 
The sorrowful vast phantom moves illumined, 
’Tis some mother’s large transparent face, 
      In heaven brighter growing. 
 

      O strong dead-march you please me! 
O moon immense with your silvery face you soothe me! 
O my soldiers twain! O my veterans passing to burial! 
      What I have I also give you. 
 

      The moon gives you light, 
And the bugles and the drums give you music, 
And my heart, O my soldiers, my veterans, 
      My heart gives you love. 
 

WALT WHITMAN 

 

V 
(L’istesso tempo – Andante – Poco animato – Ma animato – Largamente – Poco più lento) 

 

The Angel of Death has been abroad throughout the land; you may almost hear the beating of his 
wings. There is no one as of old . . . . to sprinkle with blood the lintel and the two side-posts of our 
doors, that he may spare and pass on. 

JOHN BRIGHT 
 

  Dona nobis pacem.  Give us peace. 
 

We looked for peace, but no good came; and for a time of health, and behold trouble! 
The snorting of his horses was heard from Dan; the whole land trembled at the sound of the neighing  
of his strong ones; for they are come, and have devoured the land . . . . and those that dwell therein . .  
The harvest is past, the summer is ended, and we are not saved . . . . 
Is there no balm in Gilead? Is there no physician there?  



Why then is not the health of the daughter of my people recovered? 

JEREMIAH VIII. 15-22 
 

‘O man greatly beloved, fear not, peace be unto thee, be strong, yea, be strong.’  

DANIEL X. 19 
 

‘The glory of this latter house shall be greater than of the former . . . . and in this place will I give 
peace.’ 

HAGGAI II. 9 
 

‘Nation shall not lift up a sword against nation, neither shall they learn war any more. 
And none shall make them afraid, neither shall the sword go through their land. 
Mercy and truth are met together; righteousness and peace have kissed each other. 
Truth shall spring out of the earth, and righteousness shall look down from heaven. 
Open to me the gates of righteousness, I will go into them. 
Let all the nations be gathered together, and let the people be assembled; and let them hear, and say, 
 it is the truth. 
And it shall come, that I will gather all nations and tongues. 
And they shall come and see my glory.    And I will set a sign among them, and they shall declare my  
 glory among the nations. 
For as the new heavens and the new earth, which I will make, shall remain before me, so shall your  
 seed and your name remain for ever.’ 
 

Glory to God in the highest, and on earth peace, good-will toward men. 
 

Adapted from: MICAH IV. 3; LEVITICUS XXVI. 6; PSALMS LCCCV. 10, 
 & CXVIII. 19; ISAIAH XLIII.9, & LXVI. 18-22; LUKE II. 14. 

 

 

I N T E R V A L 
 

 

Maurice Duruflé (1902-1986): Requiem, op.9 

 

It is a curiosity of French musical history that if, as a composer your name begins Du…, 
then you seem destined to produce a very small, fastidiously created, body of published 
work! Paul Dukas (1865-1935), of Sorcerer’s apprentice fame, destroyed several pieces 
and published only slightly over a dozen works he thought worthy of his art, including one 
symphony, one opera, and a ballet. Henri Duparc (1848-1933) was similarly dismissive of 
much of his output and is known nowadays for seventeen exquisitely crafted songs. 
Maurice Duruflé (1902-1986) followed the example of his two predecessors – in fact 
Dukas was his teacher – and was highly self-critical of his compositions, allowing very few 
to be published, and even then often editing and making subsequent alterations to his 
music. 
 

Maurice Duruflé was born in Louvier, became a chorister at Rouen Cathedral, and 
following studies in piano and organ and a move to Paris, entered the Conservatoire in 
1920. In 1927 the composer and organist of Notre Dame, Louis Vierne, made Duruflé his 
assistant, and two years later the younger man was appointed organist of the church of 
St. Etienne-du-Mont in Paris, a position he retained for the rest of his life. His very modest compositional output reflected 
the ecclesiastical environment in which he operated, and his lasting memorial is a small number of highly effective organ 
and choral works, of which the Requiem has achieved probably the widest circulation. 
 

When in 1941 he received a commission from the Vichy government via his publisher Durand, Duruflé was already 
working on a suite of organ pieces based on plainsong from the Mass for the Dead, and this was to prove a significant 
starting point for the new work, for the resulting choral masterpiece is imbued with a timelessness and spirituality which 
derive from the plainsong thread running through it from the very outset – he had been introduced to the world of 
Gregorian chant by one of his Conservatoire teachers, Charles Tournemire. Duruflé modelled his composition, which he 
dedicated to the memory of his father, on another refined and cultured masterpiece well-known to him, the Requiem of 



his predecessor Gabriel Fauré, whose approach he shared by selecting the same textual sections of the Mass for the Dead 
– and the In Paradisum from the Burial Service – to convey his message of rest and peace, and by employing the same solo 
voices, soprano and baritone. While the two works are structurally very similar, the plainsong foundation of Duruflé’s 
version gives his treatment a quite different expressive and rhythmic freedom that allows the music to move along 
apparently seamlessly, and this is combined with a subtle use of unusual and colourful tonalities – he had become 
professor of harmony at the Conservatoire in 1943 – that gives it a more pronounced and unsettling edge at the more 
dramatic moments in the text. 
 

Given his lack of experience in writing for larger forces, it is curious that Duruflé wrote the Requiem originally for 
accompaniment by a large orchestra (including full woodwind, brass, percussion, harp, celesta, and strings) and organ, in 
which version it was first performed in Paris in 1947. A year later, presumably with a view to encouraging more frequent 
and practical performance, he produced a version with organ accompaniment only, with an optional cello obbligato in the 
Pie Iesu, which is the arrangement  being given this evening. In 1961 he produced a third version, for small orchestra (3 
trumpets, timpani, harp, strings) and organ. 
 

Dumfries Choral has given Duruflé’s Requiem on three previous occasions: in 1984, under the direction of Geoff Davidson; 
in 1990 as part of a joint performance with the South-West Florida Symphony Chorus on their European tour, under their 
conductor Jim Johnston, with the Choral again prepared by Jean Mason; and in 2001, conducted by Nick Riley (Music 
Director 1997-2004, and autumn 2013). This evening’s conductor, Ian Hare, once played the organ in a performance of the 
full version of the work in London’s Festival Hall in the presence of the composer. 

GC 
I.  INTROIT 

[Andante moderato] 
 

Requiem aeternam dona eis, Domine: 
et lux perpetua luceat eis. 
Te decet hymnus, Deus, in Sion, 
et  tibi reddetur votum in Ierusalem. 
Exaudi orationem meam: 
ad te omnis caro veniet. 

Give them eternal rest, Lord: 
and let perpetual light shine upon them. 
A hymn becomes you, God, in Zion, 
and a vow shall be paid to you in Jerusalem. 
Hear my prayer: 
to you all flesh shall come. 

II.  KYRIE 
[Andante – Poco più animato] 

 

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 

Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 

 
III.  DOMINE IESU CHRISTE 

[Andante – Andantino – Animato – Moderato – Poco più lento] 

 

Domine Iesu Christe, rex gloriae, 
liberas animas omnium fidelium defunctorum 
de poenis inferni et de profundo lacu. 
Libera eas de ore leonis, 
ne absorbeat eas Tartarus, 
ne cadant in obscurum: 
sed signifier Sanctus Michael 
repraesentet eas in lucem sanctam 
quam olim Abrahae promisisti, et semini eius. 
Hostias et preces tibi, Domine, offerimus: 
tu suscipe pro animabus illis, 
quarum hodie memoriam facimus; 
fac eas, Domine, de morte transpire ad vitam 
quam olim Abrahae promisisti, et semini eius. 

Lord Jesus Christ, king of glory, 
deliver the souls of the faithful departed from 
the punishments of hell and from the deep lake. 
Deliver them from the mouth of the lion, 
lest Tartarus swallow them up, 
lest they fall into darkness: 
but let the standard-bearer Saint Michael 
bring them back in to the holy light which 
you once promised to Abraham and his seed. 
We offer prayers and sacrifices to you, Lord: 
you receive them on behalf of those souls 
whose memory we recall today; cause 
them, Lord, to pass from death to the life which 
you once promised to Abraham and his seed. 

 

 

IV.  SANCTUS 



[Andantino] 
 

Sanctus, sanctus, sanctus 
Dominus Deus Sabaoth: 
pleni sunt caeli et terra Gloria tua. 
Hosanna in excelsis. 
 

Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 

Holy, holy, holy 
Lord God of hosts: 
heaven and earth are full of your glory. 
Hosanna in the highest. 
 

Blessed is he who comes in the name of the Lord. 
Hosanna in the highest. 

 
V.  PIE IESU 

[Andante espressivo – Più animato – Tempo primo] 

 

Pie Iesu, Domine, dona eis requiem. 
Pie Iesu, Domine, dona eis requiem 
sempiternam. 

Blessed Jesus, Lord, give them rest. 
Blessed Jesus, Lord, give them eternal  
rest. 

 
VI.  AGNUS DEI 

[Andantino] 

 

Agnus Dei, qui tollis peccata mundi, 
dona eis requiem sempiternam. 

Lamb of God, who takes away the sins of the 
world, Give them eternal rest. 

 
VII.  LUX AETERNA 

[Moderato – Tempo poco più animato] 

 

Lux aeterna luceat eis, Domine, 
cum sanctis tuis in aeternum,  
quia pius es. 
Requiem aeternam dona eis, Domine, 
et lux perpetuat luceat eis,  
quia pius es. 

May everlasting light shine on them, Lord, 
with your saints for ever,  
for you are good. 
Give them eternal rest, Lord, 
and may perpetual light shine on them, 
for you are good. 

 
VIII.  LIBERA ME 

[Andantino – Animato – Andantino – Animato – Moderato – Più lento – Tempo primo] 

 

Libera me, Domine, de morte aeterna, 
in die illa tremenda: 
quando caeli movendi sunt et terra; 
dum veneris iudicare saeculum per ignem. 
Tremens factus sum ego, et timeo, 
dum discussio venerit, atque ventura ira. 
Dies illa, dies irae, calamitatis et miseriae, 
dies magna et amara valde. 
Requiem aeternum dona eis, Domine, 
et lux perpetuat is. 

Lord, deliver me from eternal death, 
on that terrible day: 
when the heavens and earth will be shaken; 
when you will come to judge the age with fire. 
I am made to tremble, and I am afraid, 
since trial and anger are coming. 
That day, a day of anger, disaster and sorrow, 
a mighty day, and one exceedingly bitter. 
Give them eternal rest, Lord, 
and may perpetual light shine on them. 

 
IX.  IN PARADISUM 
[Andante moderato] 

 

In paradisum deducant te angeli: 
in tuo adventu suscipiant te martyres, 
et perducant te in civitatem sanctam Ierusalem. 
Chorus angelorum te suscipiat, 
et cum Lazaro quondam paupere, 
aeternam habeas requiem. 

May the angels receive you in paradise: 
may the martyrs receive you as you arrive, 
and bring you into the holy city of Jerusalem. 
May the choir of angels receive you, 
and with Lazarus, once a beggar, 
may you have eternal rest. 
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Dumfries Choral Society:                    Dates for your Diary: 
 

 
Saturday 15 November 2014  

Autumn Concert 
St John’s Church 7.30pm 

Bach: Cantata No 140, ‘Wachet auf’ 
Finzi: In terra pax 

Gounod: St Cecilia Mass 
 

 
Saturday 13 December 2014  

 
Christmas Concert, St John’s Church   7pm                

(note earlier start time) 

 

 
If you would like to be added to our email list for details of future concerts, please contact us via our web site. 

 

 
Dumfries Music Club 2014 – 2015 Dates:   

Friday  03.10.14     Thursday 16.10.14     Thursday 13.11.14     Thursday 11.12.14 
Sunday  11.01.15  (afternoon concert)    Thursday  19.02.15     Thursday 12.03.15 

 

Anyone wishing to support the Society financially via the Internet at no extra charge can find out 
more by looking us up on the Easyfundraising web site:   

 
http://www.easyfundraising.org.uk 
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