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THE PERFORMERS 
 

REBECCA TAVENER (Soprano) 
Rebecca is a specialist in mediaeval, renaissance, and contemporary music. Co-founder and Creative Director of Cappella 

Nova, she also founded and directs Scotland’s only professional medieval/contemporary ensemble 
Canty. As ensemble singer and soloist, she has recorded, broadcast, and toured widely with both 
groups in the USA and Europe, including many specialist music festivals. She has taken part in more 
than 80 world premieres, including major works by James MacMillan and Sir John Tavener, mostly 
commissioned by her, and has given many ‘world premieres in modern times’ of significant early 
works including several unique medieval plainchant Offices for Celtic saints from Scottish and Irish 
sources. With Canty  she is engaged in the process of re-creating aspects of performance practice 
for medieval sacred material from ancestral Celtic homelands, and is presently working on her own 
performing edition of the music of Abbess St Hildegard von Bingen.  As well as writing and 
reviewing for a variety of specialist music journals, Rebecca is Early Music Editor of Choir & Organ 
Magazine. Next year, she will appear with Dame Evelyn Glennie, Russian visual artist Maria Rud, 

and the Choir of King’s College, Cambridge, in a spectacular multi-media event to mark the 500th anniversary of the 
completion of King’s College Chapel. 
 

MALCOLM BENNETT (Tenor) 
Malcolm started his musical career as a chorister at Brecon Cathedral. Having studied clarinet and voice, he now works as a 

soloist and consort singer throughout Europe and beyond. As a consort singer he performs and 
records regularly with the ensembles Collegium Vocale Gent, Academy of Ancient Music, Dunedin 
Consort, and Cappella Nova. Recording projects have included the complete Bach cantata 
recordings with the Amsterdam Baroque Orchestra & Choir, Haydn recordings with the late 
Richard Hickox, and Handel with the Akademie für Alte Musik Berlin. Solo engagements have 
included Bach cantatas with Edinburgh Bach Choir, Mendelssohn’s Lobgesang with Edinburgh 
Royal Choral Union and the Scottish Chamber Orchestra, Purcell’s Dido and Aeneas with Collegium 
Vocale Gent at the Concertgebouw in Amsterdam, Bach’s St John Passion and Handel’s Messiah in 
Belgium, Bach’s Christmas Oratorio throughout Canada and at the Lincoln Center in New York, and 
Handel’s Esther at the Wigmore Hall. Future performances are to include Bruckner’s Mass in F 
minor with Edinburgh Bach Choir, Bach’s Mass in B minor and Haydn’s Nelson Mass with Collegium 

Vocale Gent at the Edinburgh International Festival, Bach’s St John Passion at the 2015 annual Bach Festival in Leipzig, and 
various recording projects and concerts with Collegium Vocale Gent, Dunedin Consort, Academy of Ancient Music, and 
Cappella Nova. 
 

PHILIP GAULT (Baritone) 
Phil has given recitals in the Usher Hall, the Wales Millennium Centre, Newport’s Riverfront Centre, and Paxton House near 

Berwick, and is an alumnus of Yehudi Menuhin’s Live Music Now! Scheme. In addition to a wide-
ranging song and oratorio repertoire, recordings have included a cd of Philip Wilby’s music for 
Naxos with the Black Dyke Band, Wilby’s Brontë Mass with the Black Dyke Band and the London 
Bach Choir under David Hill, Caldwell for Guild records, and a cd by the Scottish composer Robin 
Downie. Current engagements include both Carmen and Escamillo in Secret Opera’s all-male 
production of carMen, Figaro in The Barber of Seville and Angelotti in Tosca for Heritage Opera. He 
has also performed with Scottish Opera, Buxton Festival Opera, and Northampton Festival Opera, is 
principal baritone for Opera on a Shoestring, co-founded Black Sheep Opera, and is a Samling and 
Crear scholar. He has performed the title rôles in Verdi’s Macbeth with Opra Cymru in a new 
Welsh-language production (for which he was nominated for Best Male Opera Singer at the Theatre 
Critics of Wales Awards), and Rossini’s The Barber of Seville, both broadcast by the UK Arts Channel. 

Other rôles include Don Giovanni, King Roger, Nabucco, Tarquinius, Il Conte (Le Nozze di Figaro), Dandini, Junius, Nick 
Shadow, Morales, El Dancaïro, and Chao Lin (A Night at the Chinese Opera). 
 

JOHN KITCHEN (Organ) 
After  27 years as a  Senior Lecturer in Music in the University of Edinburgh, John Kitchen has just 
retired from teaching.  However, he continues as University Organist, as Director of the 
Edinburgh University Singers,  and he will continue to be involved with the Raymond Russell 
Collection of Early Keyboard Instruments at St Cecilia's Hall.  John is also Director of Music of Old 
Saint Paul’s Episcopal Church and Edinburgh City Organist with duties at the Usher Hall.  He gives 
many solo recitals both in the UK and further afield, and also plays regularly with several  
ensembles, covering a wide range of musical styles. In addition, he is much in demand as a 
continuo player, accompanist, lecturer, writer, adjudicator and reviewer.  John has recorded 
extensively for the Edinburgh-based label, Delphian Records (which has just been named 
Gramophone Label of the Year 2014).  A new Delphian CD, recorded on the Usher Hall organ, is 
due for release in December this year. 

 



THE PERFORMERS 
 

MARGARET HARVIE (Piano & Rehearsal accompanist) 
Margaret was a pupil of Mary Moore in Edinburgh and also a member of the Edinburgh University 
Singers under the direction of Herrick Bunney.  A well-known Dumfries musician, she has been 
accompanist of Dumfries Male Voice Choir and is an official accompanist to the Dumfries and 
District Competitive Music Festival. She is organist of Irongray Church.  As accompanist to the 
Dumfries and Galloway Chorus and in a similar role with the former Dumfries and Galloway Arts 
Festival Chorus, Margaret has worked, to acclaim, with internationally known conductors 
including Christopher Seaman, Philip Ledger, Owain Arwel Hughes, Takua Yuasa, and Christopher 
Bell. In March 1996 Margaret was honoured by Dumfries and Galloway Regional Council with an 
Artistic Achievement Award in recognition of the very great contribution she makes to the artistic 
life of our community as an accompanist, and in November 2013 she was presented with a Special 
Award commendation for her services to music as a culture champion nominee at the Dumfries 
and Galloway Life People of the Year 2012 Awards.  Margaret has been accompanist to Dumfries  
Choral Society since 1975. 

 

IAN HARE (Conductor) 
Earlier this year Ian completed 40 years’ service to Lancaster University, firstly as a Lecturer in 
Music and more recently as University Organist. In 2007 he was awarded an Honorary Fellowship 
for musical services to the University and its region. In addition, he has held organist’s posts at 
Cartmel Priory, Carlisle Cathedral (where he now directs the Carliol Choir) and currently at 
Crosthwaite Church, Keswick. He has directed a number of other choirs, and is currently 
responsible for Keswick Choral Society and since November 2013, for Dumfries Choral Society.  
As an organist, he has made a number of broadcasts and recordings, not least as a former Organ 
Scholar of King’s College, Cambridge, and has given performances in many parts of the world. His 
compositions have attracted some attention through publication and performance in Britain and 
the USA. He is an Examiner for the Associated Board of the Royal Schools of Music, and his pupils 
have achieved success in examinations and higher education.  

 
DUMFRIES CHORAL SOCIETY 
The origins of the Society can be traced back to 1863, when it was founded as Dumfries and Maxwelltown Choral Society, 
continuing without a break until 1915. At that point its activities appear to have lapsed, presumably because if the First 
World War, and although a few minor contributions were made to a series of subscription concerts at the Lyceum Theatre in 
the town between 1919 and 1921, no formal choral activity during the next thirty years has been identified. In 1943 Edward 
Murray, the headmaster at St John’s School, started up a small choir which met on Monday evenings in St John’s Church, 
with the curate accompanying on the organ. As the numbers increased, Murray proposed the formation of a Choral Society; 
this came about, and the first concert took place on 30th March 1944, with Murray conducting a performance of Handel’s 
Messiah in St John’s Church. The Society currently meets on Monday evenings in Laurieknowe School from the end of 
August to the end of March to prepare for its three main performances each season, usually in November, December, and 
March, and is always very pleased to welcome new members in every voice section. 
 

Sopranos 
 

Jill Asher 
Julia Bell 
Morag Blair 
Melody Campbell 
Pauline Cathcart 

Lesley Creamer 
Julie Dennison 
Valerie Fraser 
Barbara Girvin 
Rosie Hancock 

Clare Hodge 
Dorothy Imlach 
Hilary Jack 
Carina Lamb 
Jean Mason 

Angela McCullough 
Elizabeth Meldrum 
Daveen Morton 
Vera Sutton 
Pam Taylor 

Anne Twiname 
Elise Wardlaw 
Margaret Young 

 

Altos 
 

Marilyn Callander 
Eileen Cowan 
Christine Dudgeon 
Mary Gibson 
Jill Hardy 

Jenny Hope-Srobat 
Nan Kellar 
Barbara Kelly 
Claire McClurg 
Lizanne Mackenzie 

Ruth McLellan 
Margaret Mactaggart 
Audrey Marshall 
Sheena Meek 
Emma Munday 

Margaret Newlands 
Lynn Otty 
Fiona Power 
June Pringle 
Nina Rennie 

Nancie Robertson 
Janet Shankland 

 

Tenors 

 

Ann Beaton 
Alistair Brown 

Helen Copland 
Ian Crosbie 

Keith Dennison 
Katharine Holmes 

Fraser McIntosh 
Brenda Macleod 

Rona Pringle 

 

Basses 
 

Malcolm Budd 
Peter Clements 

Geoff Creamer 
Douglas Dawson 

George Ferguson 
Jim Girvin 

Ewan McCall 
Andrew Mackenzie 

Brian Power 
Mike Shire 

 
 
Rebecca Tavener, Malcolm Bennett, and Phil Gault appear this evening by kind arrangement with Cappella Nova. 
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Please note that the use of any form of unauthorised photographic or recording equipment during the 
performance is expressly forbidden. You are also politely requested to ensure that all mobile phones, 
pagers, watch alarms, etc., are disabled before the start of the performance.    Thank you. 
 

 
Johann Sebastian Bach (1685-1750): Cantata No.140, “Sleepers, wake!” 
 

In 1723 Bach took up a prestigious position at the Thomaskirche in Leipzig, and became responsible for the 
provision of music in the principal churches of the town until his death twenty-seven years later. A cantata was 

required for the church services on Sundays and additional church holidays during 
the liturgical year, and during his time in Leipzig he probably composed some 275 
church cantatas and 30 secular ones, though a number of these have not survived. 
The sacred cantatas appeared as five annual cycles, each comprising the fifty-nine 
works required in an ecclesiastical year, and came to follow the standard form of a 
chorus, a series of recitatives and arias, and a chorale. 
 

The cantata Wachet auf, ruft uns die Stimme, or Sleepers, wake! as it is better 
known in its English version, came later in Bach’s tenure at Leipzig for the reason 
that the 27th Sunday after Trinity, for which it was written, occurs only in years 
when Easter falls very early, between 22nd and 26th March, which happened 
twice between 1723 and 1750, in 1731 and 1742. The cantata was first performed 
in the Nikolaikirche on 25th November 1731 and was based on the three stanzas 
of the Lutheran hymn Wachet auf, ruft uns die Stimme which had been published 
by the pastor, poet, and composer Philipp Nicolai (1556-1608) in 1599, and which 

reworked the parable of the ten virgins from St Matthew’s Gospel, one of the 
prescribed readings for the day. The other reading was taken from the 1st 
Epistle to the Thessalonians, about being prepared for the Second Coming of 
Jesus, appropriate to the Sunday before Advent. The text of the three stanzas of 
Nicolai’s hymn appears in movements 1, 4 and 7, while the words of 
movements 2 and 3, 5 and 6, each pairing consisting of a recitative and duet, 
are by an anonymous poet who introduces themes from the celebration of 
physical love that is the Song of Songs (The Song of Solomon), and the 
Messianic banquet of chapter 21 of the book of Revelation (“Then I saw a new 
heaven and a new earth”), showing Jesus as the bridegroom of the soul. 
 

The first movement of the cantata is a fantasia based on the first verse of 
Nicolai’s hymn, calling for all Jerusalem to waken, prepare the feast and go to 
meet Him; the inhabitants are called to take up their lamps as the bridegroom 
approaches for the wedding. With the cantus firmus in the soprano line, the 
musical interest is in the interjections and fugue given to the lower parts. A recitative for the tenor (as narrator) 

leads into a duet for soprano, representing the Soul, and the bass as the voice of Jesus. The fourth movement, in 
the style of a chorale prelude, is based on the second verse of the hymn, with the tenors of the choir as the 
watchmen; it was subsequently transcribed by Bach for solo organ as the first of his six Schübler Chorales. This is 
followed by a recitative for the bass soloist, picturing the unity of the bridegroom and the “chosen bride”, and 
another duet for soprano and bass expressing the joy of the love between the Soul and Jesus. The cantata 
concludes with a four-part chorale setting of the third verse of Nicolai’s hymn in glorious communal celebration. 
 

The cantata, last performed by the Choral in 1970, remains one of the best known of Bach’s canon, and was 
amongst the first to be published. In English it has become familiar in the English version Sleepers, wake! by 
Georgina Elizabeth Troutbeck, published in Novello’s edition of 1901. Born in Wells on 10th February 1858, 
Georgina was the elder daughter and one of six children of John Troutbeck (1832-1899) and Elizabeth Forbes 
Duckworth (1832-1923, sister of the Sub-Dean of Westminster Abbey and member of a wealthy, well-to-do 
family). Her father was a minor canon of Westminster Abbey and Chaplain in Ordinary to Queen Victoria, and is 
known for his many translations of both sacred and secular works, including the major choral works of Bach, 
Beethoven, Brahms, and others, and operas by Mozart, Gluck, and Wagner. Georgina took on his mantle and 
made a modest name for herself in the same sphere; she lived her life in London, dying there a wealthy spinster 
on 9th February 1947. 

 

 

Nikolaikirche, Leipzig 

Johann Sebastian Bach 
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CHORUS 
 

Sleepers wake! for night is flying 
The watchmen on thy walls are crying: 
[Awake] Thou city of Jerusalem! 
Hear ye now ere comes the morning, 
The midnight call of solemn warning: 
Where are ye, O wise virgins, where? 

 Behold the bridegroom comes 
Arise! And take your lamps 
Alleluia yourselves prepare, 
Your Lord draws near, 
He bids you to His marriage feast. 
 

 
RECITATIVE (Tenor) 

 

He comes, the bridegroom comes! and Zion’s daughter shall rejoice, 
He hast’neth hither from the mountains, our land shall Hear his voice. 
The bridegroom comes, and like a roe or a youthful hart upon the lofty hills He treads, 
your soul with heav’nly food He feeds. 
Arise, and linger not! With songs of gladness greet him; lo! ’tis He!  
Come ye forth to meet Him. 

 
AIR – DUET (Soprano and Bass) 

 

I seek Thee, my life! 
I tarry with lamp ever burning. 
(Behold Me, thy life) 
 

 I show thee My face, 
My mercy and grace, 
Behold Me, I am thy salvation! 
(O show me Thy face, 
Thy mercy and grace, come Jesu!) 

 
CHORALE 

 

Zion hears her watchmen’s voices, 
Their gladd’ning cry her soul rejoices 
The shadows of her night depart. 
In His might her Lord appeareth, 
His word of grace and truth she heareth, 

 The daystar riseth in her heart. 
O come, in splendour bright, 
Lord Jesu, light of light! Hosianna! 
We follow Thee, thy joy to see, 
Where everlasting bliss shall be. 

 
RECITATIVE (Bass) 

 

Come, enter in with me, O thou my chosen bride: 
Our faithful vows shall in eternity abide. 
For thus upon my heart, and on my arm e’en as a seal I set thee, 
In thine affliction ne’er forget thee. 
Behold, beloved, weep no more, for grief or fears that did distress thee, 
Upon my left hand shalt thou rest, and with my right will I embrace thee. 

 
AIR – DUET (Soprano and Bass) 

 

My friend is mine! 
(And I am thine!) 
Our love no pow’r shall sunder,  
nought sunder. 

 Thou leadest me, 
(Thus lead I thee) 
by heav’nly streams to wander, 
there joy in its fullness, there rapture shall be. 

 
CHORALE 

 

Glory now to Thee be given, 
On earth as in the highest heaven. 
With lute and harp in sweetest tone. 

 All of pearl each dazzling portal,  
Where we shall join the song immortal, 
Of saints and Angels round Thy throne. 

 

Beyond all earthly ken 
Those wondrous joys remain, 
That God prepares. 
Our hearts rejoice, io io! 
Ever in dulci jubilo. 

 
 
Gerald Finzi (1901-1956): In terra pax 
 

Gerald Finzi, born in London of Sephardic Jewish and Italian descent, was one of many musicians of lesser 
reputation than figures such as Elgar, Vaughan Williams, and Britten, who nevertheless contributed enormously 
to the resurgence in the first half of the twentieth century known as “The English musical renaissance”. A 
fastidious composer who produced a relatively small output – no symphony or opera – he was essentially a 
miniaturist, although his outstanding concertos for clarinet and cello are firmly part of the concert repertoire. 
His principal talent lay in word-setting, exemplified by a handful of choral works, part-songs, and a number of 
solo songs, in which area he is considered by many to be England’s finest exponent. He also had a fascination for 
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apples and for preserving rare and unusual types, ultimately growing 386 different varieties in considerable 

quantities. 
 

Finzi enjoyed an extremely close  friendship with Ralph Vaughan Williams (1872-1958), which began in 1928 

when the VWs offered their house in Dorking to the younger man as a bolt-hole from his duties at the Royal 

Academy of Music, where he taught harmony and counterpoint. The senior 

composer and his wife greatly admired Finzi’s music, his vast knowledge of English 
poetry, and his love of the English countryside, and the friendship was perman-

ently sealed when “Uncle” Ralph and “Aunt” Adeline acted as Gerald and Joy’s 
witnesses at their registry office wedding in September 1933. Subsequently Finzi 

dedicated his song-cycle Let us garlands bring and his largest-scale choral work 

Intimations of immortality to Ralph and Adeline Vaughan Williams respectively. 
 

While working on a part-song from a collected edition of Robert Bridges’ (1844-

1930) poems in 1951, Finzi conceived the idea of framing St Luke’s account of the 
angel bringing the news of Christ’s birth to the shepherds at Bethlehem within the 
words of another favourite Bridges poem (Noel: Christmas Eve, 1913), from which 

he omitted the third stanza. The resulting In terra pax, subtitled Christmas scene, 

was set for baritone and soprano soloists and choir, and was completed in 

September 1954. The words of Bridges’ poem are given to the baritone, the biblical 
narrative to the chorus, and the angel’s words to the soprano. But there is no Virgin, child, or crib in this 

‘Christmas scene’ – instead the Nativity becomes, as Finzi himself described it in the programme note for the 

first performance, ‘a vision seen by a wanderer on a dark and frosty Christmas Eve, in our own familiar 
landscape’. The ‘familiar landscape’ in Finzi’s mind’s eye was not the hills of Bethlehem, but rather those of the 

beloved Gloucestershire of his youth. A more universal musical familiarity comes with the bell or chime motto 

and the refrain of ‘The first Nowell’, two inherited and traditional musical ideas which pervade the work. 
 

Dedicated to John, son of the composer and organist of Gloucester Cathedral Herbert Sumsion, In terra pax was 

first performed in Ashmansworth Church, near Newbury in Berkshire, on 19th December 1954, conducted by the 

composer, the only work he wrote for his own Newbury String Players, an amateur group he had put together in 

1940. The following year Finzi produced a full orchestral version, the first performance of which he himself 

conducted at the Three Choirs Festival in Gloucester Cathedral on 6th 

September 1956, his last appearance in public. 
 

One Sunday in the summer of 1956 the Finzis drove the VWs to Chosen 

Hill near Gloucester, and Gerald described how he had been there at a 

party in the sexton’s tiny house one Christmas Eve and how everyone 
had come out into the frosty midnight and heard St Bartholomew’s 
Church bells ringing right across Gloucestershire – the inspiration for In 
terra pax. Already suffering from the advanced stages of leukaemia and 

with it a destroyed immune system, this wonderful if underrated 

composer died exactly three weeks later after contracting chicken pox 

from the children of the sexton at Chosen Hill during that outing with the Vaughan Williams. Widely acclaimed as 

a near-perfect musical expression of a fine poem, In terra pax is an unpretentious, luminous and poetic 

masterpiece (described by one commentator as “perhaps his most perfect work”) that encapsulates the 

meticulous talents of its fastidious creator, and deserves wider recognition. The Choral has performed it twice 

previously, in 1972 and 2004.  

 

BARITONE 
 

A frosty Christmas Eve 
 when the stars were shining 
Fared I forth alone 
 where westward falls the hill. 
And from many a village 
 in the water’d valley 
Distant music reach’d me 
 peals of bells aringing: 
The constellated sounds 
 ran sprinkling on earth’s floor 
As the dark vault above 
 with stars was spangled o’er. 

Then sped my thoughts to keep 
 that first Christmas of all 
When the shepherds watching 
 by their folds ere the dawn 
Heard music in the fields 
 and marveling could not tell 
Whether it were angels 
 or the bright stars singing. 
 
 
 

Robert Bridges: Noel: Christmas Eve 1913, vv.1-2 
 

St Bartholomew’s Church, Chosen Hill 

Gerald Finzi 
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CHORUS 
 

And there were in the same country shepherds abiding in the field, keeping watch over their flock by night. And, lo, the angel of 
the Lord came upon them, and the glory of the Lord shone round about them, and they were sore afraid. And the angel said 
unto them.                 

  St. Luke, II, vv.8-10 
SOPRANO 

 

Fear not: for behold, I bring you good tidings of great joy, which shall be to all people. For unto you is born this day, in the city of 
David a Saviour, which is Christ the Lord. And this shall be a sign unto you; Ye shall find the babe wrapped in swaddling 
clothes, lying in a manger. 

St Luke, II, vv.10-12 
 

CHORUS 
 

And suddenly there was with the angel a multitude of the heavenly host praising God, and saying, Glory to God in the highest, 
and on earth peace, good will toward men. 

St Luke, II, vv.13-14 
 

BARITONE 
 

But to me heard afar 
 it was starry music 
Angels’ song, comforting 
 as the comfort of Christ 
When he spake tenderly 
 to his sorrowful flock: 
The old words came to me 
 by the riches of time 
Mellow’d and transfigured 
 as I stood on the hill 
Heark’ning in the aspect 
 of th’eternal silence. 
 

Robert Bridges: Noel: Christmas Eve 1913, v.4 
 

CHORUS 
 

and on earth peace, good will toward men. 
St Luke, II, v.14 

 
 
 

 

INTERVAL ~ 15 minutes 

 
 

 
 

Johann Sebastian Bach [arr. Charles Gounod]: Ave Maria 
 

In a programme beginning and concluding with works by Bach and Gounod respectively, it is appropriate to link 
them with what has become one of the most celebrated of all ‘collaborations’ by two composers. 
 

In 1722 Bach published the first book of his celebrated Well-tempered clavier, a collection of 48 preludes and 
fugues, of which the first was a Prelude in C major (BWV 846), consisting of 34 bars of harmonized arpeggios 
followed by a single C major chord. 
 

In the 1840s, as a result of his friendship with Fanny Hensel (Mendelssohn) described below, and during his visits 
to Vienna and Leipzig, Gounod was introduced to the works of Bach, which made a huge impact on him. 
 

One evening, probably in 1852, after he had settled back in Paris, he was overheard by his father-in-law Pierre-
Joseph Zimmerman improvising a melody over Bach’s Prelude, which Zimmerman noted down. The resulting 
piece was published the following year as Méditation sur le Premier Prélude de Sebastian Bach. It was not until 
1859 that Gounod added words to the tune, a poem by Lamartine written as a gift to a young woman. Similarly 
the composer sent the result to one of his pupils, a talented young singer Rosalie Jousset (1838-1863); however, 
the girl’s mother-in-law Aurélie intercepted the letter enclosing the gift, and believing the sentiments expressed 
in it to be inappropriate, returned it to Gounod with the suggestion that the words of the Latin prayer Ave Maria 
might be more suitable. The composer swallowed his pride and published that version later the same year. 
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It was to become Gounod’s most celebrated work, and any number of instrumental and vocal arrangements of it 
have since been made. This one, for piano solo, is by Thomas Arnold Johnson (1908-1989), a piano teacher and 
cinema pianist for silent films who was particularly interested in neglected nineteenth century composers, and 
who made countless piano arrangements of the classics. 
 

[Pianist: MARGARET HARVIE] 
 
Charles Gounod (1818-1893): Messe solennelle de Sainte Cécile 
 

Born in Paris, Charles François Gounod lost his father at a very early age, but was encouraged to pursue musical 
studies by his piano teacher mother, and he became a student at the Paris Conservatoire at the age of 18. There 
he came under the influence of a noted pianist and counterpoint teacher Pierre-Joseph Zimmerman (1785-1853) 
who also became Gounod’s father-in-law when he married his daughter 
Anna in 1852. 
 

In 1839 Gounod won the coveted Prix de Rome, which enabled recipients, 
in return for the production of an annual composition, to live in the Villa 
Medici in the Italian capital for a period of three to five years. His 
residency provided him with an opportunity to join in the activities and 
ambitions of the other creative artists living there, and also to absorb the 
city’s artistic heritage and musical history. For someone who had already 
shown an interest in sacred music, encountering the great religious 
paintings of Michelangelo and hearing the works of Palestrina and other 
Renaissance masters sung in the Sistine Chapel, with their clarity of line 
and lack of pretension, came as a revelation. Mendelssohn’s sister Fanny 
was also in Rome at this time, and she introduced Gounod to the works of 
Bach, Beethoven, and her brother, and also to the classics of German 
literature, in particular Goethe. These new adventures into German music 
were enhanced by visits to Vienna in 1842-3, and then to Berlin and Leipzig.  
 

Before going to Rome, Gounod had also encountered the provocatively sensational sermons of Father Jean-
Baptiste Lacordaire  (1802-1861), who re-established the Dominican order in post-revolutionary France, which 
stirred his interest in Catholicism. When he returned to Paris in May 1845, he took up the post of organist at the 
Missions Etrangères in the Rue du Bac, and his deepening faith led him to seminary studies at Saint-Sulpice for 
two years. He considered becoming a priest and, for a time, even referred to himself as Abbé Gounod, only to 
realise a few years later that ordination was not for him. 
 

In mid-nineteenth century Paris it had become an unavoidable fact of life that, for a composer to find fame and 
fortune, he had to write operas, and it was in this direction that Gounod was inevitably drawn, particularly 
through his love of the German Romantics, and the works of the French poet Lamartine. His 1859 re-telling of 
Goethe’s version of the Faust legend was to bring him lasting success, never quite matched by his dozen or so 
other forays into the form. But he never lost his interest in sacred music, and retaining his inherent piety he 
continued to write religious music for the rest of his life, including two large-scale oratorios towards the end of 

his career. After his return to Paris from Rome via Germany he 
produced a succession of motets and masses, but their strong 
reliance on a style derived from Palestrina and Bach did not 
accord with contemporary public taste, and Gounod found it 
necessary to absorb these earlier influences into a more 
romantic idiom. He successfully combined these elements in a 
work started in 1853 and composed for the Feast of St Cecilia, 
the patron saint of music: the Messe solennelle de Sainte Cécile, 
dedicated to the memory of his teacher and father-in-law 
Zimmerman, was premiered at the Eglise Saint-Eustache in Paris 
on St Cecilia’s Day, 22nd November 1855.  
 

The Mass successfully combines the intimate and tender with 
the dramatic. The opening of the Kyrie, the unaccompanied ‘et incarnatus est’ section of the Credo, and the 
predominantly choral Benedictus all hark back to the Renaissance influences Gounod absorbed in Rome, whilst 
the dramatic contrasts of the Gloria and Credo provide evidence of his German interests and the inevitable drift  
 

Charles Gounod 

Eglise Saint-Eustache 
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towards a more theatrical means of musical expression: one of the most original moments in all Mass settings – 
quite possibly unique – occurs at the beginning of the Gloria, where the choir provides a hummed underlay to 
the solo soprano line. But the most overtly operatic section of the Mass comes in the Sanctus with what is 
effectively a tenor aria, a soaring line with interpolations from the choir, bearing something of a resemblance to 
both the Te ergo quaesumus movement in Berlioz’ Te Deum, which had received its first performance in Paris 
only six months before (which, it might be assumed, Gounod may well have attended), and also the Sanctus 
from the same composer’s Grande messe des morts of 1837. And, by another curious quirk, the concluding 
Agnus Dei of Gounod’s Mass, with its gently rippling arpeggios in the accompaniment, is not very far removed 
from the Apotheosis of Margaret section which concludes Berlioz’ 1845/6 dramatic cantata The Damnation of 
Faust, a setting of Goethe’s legend which Gounod would himself tackle just a few years later. 
 

The Mass has had something of a curious publishing history. Written for orchestral accompaniment, the full 
score of the work was produced by Lebeau in 1855, being reissued ten years later. In 1870 a vocal score with an 
organ accompaniment arranged by the English composer Sir Joseph Barnby 
(1838-1896) was published by the London firm of Novello which incurred the 
wrath of the composer, whose sanction for the publication had not been sought. 
In response Gounod made his own organ arrangement and composed a second 
offertory, which was published by Goddard & Co. in 1874. In 1879 Lebeau 
published this new version, but without the second offertory, and the following 
year Novello issued a new score on this basis, also without the second offertory, 
and with a piano accompaniment arranged by Barnby. In 1999 Michael Pilkington 
made further editorial revisions for a new Novello production; in his preface, 
Pilkington suggests that the layout of the1874 Goddard version implies that 
Gounod envisaged the use of both organ and piano in the accompaniment, and 
this is how the work is presented this evening. 
 

KYRIE 
[Moderato quasi andantino] 

 
Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 

Lord have mercy. 
Christ have mercy. 
Lord have mercy. 

 
GLORIA IN EXCELSIS 

[Larghetto – Allegro pomposo – Andante – Allegro] 
 

Gloria in excelsis Deo 
     et in terra pax hominibus bonae voluntatis. 
Laudamus te; benedicimus te; 
     adoramus te; glorificamus te. 
Gratias agimus tibi propter magnam gloriam tuam. 
Domine Deus, Rex cœlestis, Deus Pater    
     omnipotens. 
Domine Fili unigenite Jesu Christe. 
Domine Deus, Agnus Dei, Filius Patris. 
Qui tollis peccata mundi, 
     miserere nobis. 
Qui tollis peccata mundi, 
     suscipe deprecationem nostram 
Qui sedes ad dexteram Patris, 
     miserere nobis. 
Quoniam tu solus sanctus. Tu solus Dominus. 
Tu solus altissimus, Jesu Christe. 
Cum Sancto Spiritu, in gloria Dei Patris. 
Amen. 

Glory to God in the highest 
     and on earth peace to men of good will. 
We praise you; we bless you; 
     we adore you; we glorify you. 
We give you thanks for your great glory. 
Lord God, heavenly King, God the Father  
     almighty. 
Lord, the only-begotten Son, Jesus Christ. 
Lord God, Lamb of God, Son of the Father. 
You who take away the sins of the world 
     have mercy upon us. 
You who take away the sins of the world 
     receive our prayer. 
You who sit at the right hand of the Father 
     have mercy upon us. 
For You only are Holy, You only are the Lord, 
You only are most high, Jesus Christ. 
With the Holy Ghost, in the glory of God the Father. 
Amen. 

 
CREDO 

[Moderato molto maestoso – Adagio – Tempo primo] 
 

Credo in unum Deum, 
     Patrem omnipotentem,  
     factorem caeli et terrae, 
     visibilium omnium, et invisibilium. 
Et in unum Dominum Jesum Christum, 
     Filium Dei unigenitum. 

I believe in one God, 
     the Father almighty,  
     maker of heaven and earth, 
     and of all things visible and invisible. 
And in one Lord Jesus Christ, 
     the only-begotten Son of God. 

 

Sir Joseph Barnby 
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Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
     Deum verum de Deo vero. 
Genitum, non factum,  
     consubstantialem Patri: 
     per quem omnia facta sunt. 
Qui propter nos homines, 
     et propter nostrum salutem 
     descendit de caelis. 
Et incarnatus est de Spiritu Sancto 
     ex Maria Virgine; et homo factus est. 
Crucifixus etiam pro nobis: 
     sub Pontio Pilato passus,  
     et sepultus est. 
Et resurrexit tertia die, 
     secundum scripturas. 
Et ascendit in caelum: 
     sedet ad dexteram Patris. 
Et iterum venturus est cum Gloria, 
     iudicare vivos et mortuos: 
     cuius regni non erit finis. 
Et in Spiritum Sanctum Dominum, 
     et vivificantem: 
     qui cum Patre Filioque procedit. 
Qui cum Patre et Filio simul adoratur, 
     et conglorificatur; 
     qui locutus est per Prophetas. 
Et unam sanctam catholicam 
     et apostolicam Ecclesiam.  
     Confiteor unum baptisma  
     in remissionem peccatorum. 
Et expecto resurrectionem mortuorum. 
Et vitam venturi saeculi.  
Amen. 

Born of the Father before all ages. 
God of God, light of light, 
     true God of true God. 
Begotten not made,  
     consubstantial with the Father: 
     by whom all things were made. 
Who for us men, 
     and for our salvation, 
     came down from heaven. 
And was incarnate by the Holy Ghost 
     of the Virgin Mary, and was made man. 
He was crucified also for us: 
     under Pontius Pilate He suffered death  
     and was buried. 
And on the third day He rose again, 
     in accordance with the scriptures. 
And ascended into heaven: 
     He sits at the right hand of the Father. 
And He shall come again with glory 
     to judge the living and the dead: 
     of whose kingdom there shall be no end. 
And in the Holy Ghost, 
     Lord and giver of life: 
     who proceeds with the Father and Son. 
Who with the Father and Son is adored 
     and glorified: 
     who spoke through the Prophets. 
And in one holy, catholic 
     and apostolic Church.  
     I confess one baptism  
     for the remission of sins. 
And I await the resurrection of the dead. 
And the life of the world to come.  
Amen. 

 
OFFERTORY (Organ solo) 

[Adagio molto] 
 

SANCTUS 
[Andante (ma non troppo) – Largo] 

 
Sanctus, Sanctus, Sanctus 
Dominus Deus Sabaoth. 
Pleni sunt cœli et terra Gloria tua. 
Hosanna in excelsis. 

Holy, Holy, Holy 
Lord God of Hosts. 
Heaven and earth are full of Your glory. 
Hosanna in the highest. 

 
BENEDICTUS 

[Adagio] 
 

Benedictus qui venit in nomine Domini. 
Hosanna in excelsis.  

Blessed is he who comes in the name of the Lord. 
Hosanna in the highest. 

 
AGNUS DEI 

[Andante moderato] 
 

Agnus Dei, qui tollis peccata mundi: 
     miserere nobis. 
Domine, non sum dignus ut intres 
     sub tectum meum: 
     sed tantum dic verbo 
     et sanabitur anima mea. 
Agnus Dei, qui tollis peccata mundi: 
     miserere nobis. 
Agnus Dei, qui tollis peccata mundi: 
     dona nobis pacem. 
Amen. 

Lamb of God, who takes away the sins of the world:   
     have mercy on us. 
Lord, I am not worthy that you should come 
     under my roof: 
     but speak the word only 
     and my soul will be healed. 
Lamb of God, who takes away the sins of the world:  
     have mercy on us. 
Lamb of God, who takes away the sins of the world: 
     grant us peace. 
Amen. 

 
GC 
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Saturday 13th December 2014, 7.00 p.m. 
[note earlier start time] 

 

St John’s Church, Newall Terrace, Dumfries 
 

Christmas Concert 
 

[with interval refreshments] 
Collection in aid of Loch Arthur Camphill Community 

 

Pianist: Margaret Harvie Organist: Mark Browne 
Conductor: Ian Hare 

 

 
 

No rose of such virtue 
a sequence of seasonal a cappella choral music and readings 

 

Tuesday 9th December 2014, 7.30 p.m. 
St John’s Episcopal Church, Annan, 

In aid of Church Funds 
 

Tuesday 16th December 2014, 7.30 p.m. 
Urr Parish Church, Haugh of Urr, 

In aid of Abbas Rest 
 

 
 
 
 

 

 
 

     
    Dumfries Music Club 

 

 

Thursday 11th December 2014 
St John’s Church, Newall Terrace, Dumfries, 7.30 p.m. 

 

THE METIER ENSEMBLE 
(Claire Overbury, flute; Sophie Rivlin, cello; Elspeth Wyllie, piano) 

 

Joseph Haydn: Trio in D, Hob.XV/16 
Serge Prokofiev: Flute sonata No.2 in D, op.94 
Antonín Dvořák: Silent woods, op.68 (B.173) 

Nikolai Kapustin: Trio, op.86 
 
 

Wednesday 17th December 2014 
Penpont Church, 7.30 p.m. 

 

Christmas Concert 
 

Accompanist: Hilary Craig 
Conductor: Andrew Thorne 

 

 

 

 

 
 
 

 

 

Saturday 28th March, 2015 
St John’s Church, Newall Terrace, Dumfries, 7.30 p.m. 

 

Carl Nielsen: Springtime in Funen 
Malcolm Williamson: Procession of Palms 

Joseph Haydn: Spring & Summer (“The Seasons”) 
 

Soloists to include: Emma Versteeg, Stewart Kempster 
Pianist: Margaret Harvie Organist: tba 

Conductor: Ian Hare 
 

 


