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THE PERFORMERS 
 
EMMA VERSTEEG (Soprano) 

After reading music at Edinburgh University, where she studied singing with Eric von Ibler, Emma 
completed a post-graduate concert-singing course at the Royal Conservatoire of Scotland as a pupil of 
Helen Lawson in 2007, and has since studied with Pat McMahon. Emma has taken part in master-
classes across the UK working with musicians including Lorna Anderson, Julius Drake, Richard Jackson, 
Rudolf Jansen, Jane Manning, Malcolm Martineau, Ann Murray and Linda Ormiston. Emma performs 
regularly as a soloist for choirs, choral societies and opera companies, as well as being an ensemble 
member of Cappella Nova and Ludus Baroque, and guest artist with Scottish Voices. She has also sung 
as guest chorus member with groups such as the Edinburgh Festival Chorus and the Sixteen, under 
conductors including John Axelrod, Harry Christophers, Sir Andrew Davis, Lutz Kohler and Ilan Volkov. 
Emma has performed with Live Music Now Scotland since 2009, recently including an Emerging Artists 
recital at the Usher Hall performing Bill Sweeney’s Luminate Suite which will feature on a Delphian cd 
in May 2015. She has also become increasingly at home in contemporary repertoire, with recent 
performances including the UK premiere of Lori Laitman’s Fathers with chamber trio Vocali3e. Other 

performances include Pacific Pathways by Graham Hair with the Orchestra of Scottish Opera and I’m the King of the Castle, an 
opera by Richard Peat. Vocali3e, a chamber ensemble for voice, flute and piano and co-founded by Emma, is gaining a reputation 
for stylish and virtuosic recitals. Following on from their inclusion in the renowned Made in Scotland 2013 showcase, where they 
performed Fathers, they have been awarded further Creative Scotland funding and have commissioned a new work by Jennifer 
Margaret Barker, to texts by Robert Burns, which will be performed across Scotland in 2015 in an exciting collaboration with the 
National Trust for Scotland.  
 

PAUL FEATHERSTONE (Tenor) 
From Dalgety Bay in Fife, Paul studied drama and philosophy at Glasgow University, and was an actor 
in theatre (Glasgow Citizens, Royal Lyceum, Dundee Rep) and television before studying singing and 
teaching drama at the Royal Scottish Academy of Music and Drama. He has sung with Scottish Opera, 
Wexford Festival, The Opera Group, Holland Park, Grange Park, Garsington, Iford, Châtelet (Paris), 
Liceu (Barcelona), Salzburg Easter Festival, and the Lost & Found Orchestra, amongst others. Rôles 
performed include the titles in Tales of Hoffmann (Offenbach), Faust (Gounod), Werther (Massenet), 
and Ernani (Verdi), Alfredo (La Traviata), Gustavus (A Masked Ball), Macduff (Macbeth), Rodolfo (La 
Bohème), Calaf (Turandot), Canio (Pagliacci), Eisenstein (Die Fledermaus), Elder Hayes (Carlisle Floyd’s 
Susannah), Michele (Menotti’s The Saint of Bleecker Street), Ivan (Shostakovich’s The Nose), The 
Governor, Martin and Grand Inquisitor (Bernstein’s Candide), Macheath (Weill’s The Threepenny 
Opera), Kaplan and Sankey (Weill’s Street Scene). He is an associate director with English Pocket Opera 
Company, and with them performed in Ring Round The World as part of the Cultural Olympiad, sang 
Siegfried in Wagner’s Ring in 90 Minutes, Orpheus in Gluck’s Orpheus and Eurydice, and directed 
Bartók’s Bluebeard’s Castle. Most recently Paul directed Verdi’s Macbeth with eight designers from 
Central St. Martin’s Art College (and sang Macduff). In concert, he has sung in many operatic galas and 3 tenor recitals in the UK, 
Ireland, Italy, Poland, and the USA. In oratorio, he has been the tenor soloist in Rossini’s  Petite Messe Solennelle, Mendelssohn’s 
Elijah, Haydn’s Die Schöpfung, Stainer’s Crucifixion, Puccini’s Messa di Gloria, Dvŏrák’s Mass in D, and Beethoven’s Ninth Symphony.
  

ANDERS ÖSTBERG (Baritone) 
Swedish baritone Anders is a graduate of the Royal Scottish Academy of Music and Drama’s Opera course. 
Major operatic rôles include Mozart’s Don Giovanni, Escamillio in Bizet’s Carmen (Edinburgh Grand Opera), 
Figaro in Mozart’s Le Nozze di Figaro (Woodhouse Opera), Belcore in Donizetti’s L’elisir d’amore (Pavilion 
Opera), Steward in Jonathan Dove’s Flight, Argante in Handel’s Rinaldo (RSAMD). As a concert singer 
Anders has appeared as a soloist in Brahms’ Requiem with the CBSO and as the High Priest in Bach’s St 
Matthew Passion with the ECO. Other oratorio engagements have included Bach’s St John Passion, 
Mendelssohn’s Elijah, Mozart’s Requiem, Rossini’s Petite Messe Solennelle and Stabat Mater, Haydn’s The 
Seasons, Handel’s Messiah, Fauré’s Requiem, and many others. Anders has sung with the Glyndebourne 
Festival Opera Chorus and covered rôles in Monteverdi’s The Coronation of Poppea for English National 
Opera. For Scottish Opera he has toured with Essential Scottish Opera in Kátya Kabanová (Kuligin) and 
sung Jim Larkens in their concert performance of Puccini's La Fanciulla del West at the Edinburgh 
International Festival. 

  

JOHN KITCHEN (Organ) 
After  27 years as a  Senior Lecturer in Music in the University of Edinburgh, John has just retired from 
teaching.  However, he continues as University Organist, as Director of the Edinburgh University 
Singers,  and he will continue to be involved with the Raymond Russell Collection of Early Keyboard 
Instruments at St Cecilia's Hall.  John is also Director of Music of Old Saint Paul’s Episcopal Church and 
Edinburgh City Organist with duties at the Usher Hall.  He gives many solo recitals both in the UK and 
further afield, and also plays regularly with several  ensembles, covering a wide range of musical styles. 
In addition, he is much in demand as a continuo player, accompanist, lecturer, writer, adjudicator and 
reviewer.  John has recorded extensively for the Edinburgh-based label, Delphian Records (which was 
named Gramophone Label of the Year 2014).  His latest Delphian CD, recorded on the Usher Hall 
organ, was recently released to high acclaim. 
 



THE PERFORMERS 
 
MARGARET HARVIE (Piano & Rehearsal accompanist) 

Margaret was a pupil of Mary Moore in Edinburgh and a member of the Edinburgh University Singers 
under the direction of Herrick Bunney. A well-known Dumfries musician, she has been accompanist of 
Dumfries Male Voice Choir and is an official accompanist to the Dumfries and District Competitive Music 
Festival. She is organist of Irongray Church. As accompanist to the Dumfries and Galloway Chorus and in a 
similar rôle with the former Dumfries and Galloway Arts Festival Chorus, Margaret has worked, to 
acclaim, with internationally known conductors including Christopher Seaman, Philip Ledger, Owain Arwel 
Hughes, Takua Yuasa, and Christopher Bell. In March 1996 Margaret was honoured by Dumfries and 
Galloway Regional Council with an Artistic Achievement Award in recognition of the very great 
contribution she makes to the artistic life of our community as an accompanist, and in November 2013 
she was presented with a Special Award commendation for her services to music as a culture champion 
nominee at the Dumfries and Galloway Life People of the Year 2012 Awards. Margaret has been Dumfries 
Choral Society’s incomparable accompanist since 1975. 

 

IAN HARE (Conductor) 
Last year Ian completed 40 years’ service to Lancaster University, firstly as a Lecturer in Music and 
more recently as University Organist. In 2007 he was awarded an Honorary Fellowship for musical 
services to the University and its region. In addition, he has held organist’s posts at Cartmel Priory, 
Carlisle Cathedral (where he now directs the Carliol Choir) and currently at Crosthwaite Church, 
Keswick. He has directed a number of other choirs, and is currently responsible for Keswick Choral 
Society and since November 2013, for Dumfries Choral Society. As an organist, Ian has made a number 
of broadcasts and recordings, not least as a former Organ Scholar of King’s College, Cambridge, and has 
given performances in many parts of the world. His compositions have attracted some attention 
through publication and performance in Britain and the USA. He is an Examiner for the Associated 
Board of the Royal Schools of Music, and his pupils have achieved success in examinations and higher 
education. Sadly, Ian is standing down as Musical Director of Dumfries Choral Society following this 
concert. We take this opportunity to thank him for his contribution over the past two seasons. 
 

DUMFRIES CHORAL SOCIETY 
The origins of the Society can be traced back to 1863, when it was founded as Dumfries and Maxwelltown Choral Society, 
continuing without a break until 1915. At that point its activities appear to have lapsed, presumably because if the First World War, 
and although a few minor contributions were made to a series of subscription concerts at the Lyceum Theatre in the town between 
1919 and 1921, no formal choral activity during the next thirty years has been identified. In 1943 Edward Murray, the headmaster 
at St John’s School, started up a small choir which met on Monday evenings in St John’s Church, with the curate accompanying on 
the organ. As the numbers increased, Murray proposed the formation of a Choral Society; this came about, and the first concert 
took place on 30th March 1944, with Murray conducting a performance of Handel’s Messiah in St John’s Church. The Society 
currently meets on Monday evenings in Laurieknowe School from the end of August to the end of March to prepare for its three 
main performances each season, usually in November, December, and March, and is always very pleased to welcome new 
members in every voice section. Enquiries about membership may be made to the Society’s Secretary, Dr Brian Power (Tel.: 01387 
262543), or via the website at www.dumfrieschoralsociety.co.uk . 
 

Sopranos 
 

Jill Asher 
Julia Bell 
Morag Blair 
Melody Campbell 
Pauline Cathcart 
Lesley Creamer 

Maureen Dawson 
Julie Dennison 
Valerie Fraser 
Barbara Girvin 
Rosie Hancock 
Clare Hodge 

Kate Hunter 
Dorothy Imlach 
Hilary Jack 
Carina Lamb 
Angela McCullough 
Jean Mason 

Elizabeth Meldrum 
Daveen Morton 
Alison Robertson 
Vera Sutton 
Pam Taylor 
Anne Twiname 

Elise Wardlaw 
Margaret Young 

 

Altos 
 

Marilyn Callander 
Eileen Cowan 
Christine Dudgeon 
Mary Gibson 
Jill Hardy 

Jenny Hope-Srobat 
Nan Kellar 
Barbara Kelly 
Claire McClurg 
Lizanne Mackenzie 

Ruth McLellan 
Margaret Mactaggart 
Audrey Marshall 
Sheena Meek 
Emma Munday 

Margaret Newlands 
Lynn Otty 
Fiona Power 
June Pringle 
Nina Rennie 

Nancie Robertson 
Janet Shankland 
 

 

Tenors 
 

Ann Beaton 
Alistair Brown 

Helen Copland 
Ian Crosbie 

Keith Dennison 
Katharine Holmes 

Fraser McIntosh 
Brenda Macleod 

Charlie McMillan 
Rhona Pringle 

 

Basses 
 

Malcolm Budd 
Peter Clements 

Geoff Creamer 
Douglas Dawson 

George Ferguson 
Jim Girvin 

Andrew Mackenzie 
Brian Power 

Mike Shire 

 

Dumfries Choral Society is most grateful to former musical director Jean Mason, and musical director elect Edward Taylor, for their 
generous assistance with rehearsals during this term. 

 

Please note that the use of any form of unauthorised photographic or recording equipment during the performance is expressly 
forbidden. You are also politely requested to ensure that all mobile phones, pagers, watch alarms, etc., are disabled before the 
start of the performance.               Thank you. 
 



PROGRAMME NOTES AND TEXTS 
 
Malcolm Williamson (1931-2003): Procession of Palms 
 

One of the more colourful musical personalities of the second half of the 20th century, 
Malcolm Williamson was a complex, charismatic character whose extraordinary natural 
talents were overtaken by an ultimately fatal self-destructive streak driven largely by an 
inescapable addiction to alcohol – a pattern which brackets him with those other flawed 
geniuses Constant Lambert (1905-1951) and Peter Warlock (1894-1930). A fourth 
generation Australian with a Scottish great-grandfather, in 1951 he moved to England, 
where he remained for the rest of an insecure life that was subject to colliding 
extremities of make-up and behaviour: the son of an Episcopal minister, he converted to 
Catholicism in 1953, his faith remaining one of the few constants in his life and pervading 
much of his music, culminating in his 1978 masterpiece Mass of Christ the King. Often at 
loggerheads with authority, including invoking the wrath of the Catholic hierarchy with a 
jazz setting of the Mass, he nevertheless received a number of distinguished awards and, on the death of Arthur Bliss 
in 1975, became Master of the Queen’s Music, an appointment that was to prove disastrous through his inability to 
complete a number of high-profile works, most notably for the Queen’s Silver Jubilee. Homosexual from a young age, 
in 1960 he married an attractive Jewish American, Dolores Danielovich, with whom he had four children (the twin 
sister of his younger daughter died in childbirth) before separating from her in 1974. He was a brilliant pianist and 
organist; he was a Francophile and had an abiding interest in Swedish culture, most notably the works of Strindberg; 
he was outspoken, and also a superb raconteur; he championed the handicapped and oppressed, even conducting 
detailed research into music therapy; his fairly prolific compositional output embraced music in all forms, including 
symphonies and concertos, vocal and sacred choral music, some of the best British operas since Britten, and, at the 
opposite end of the scale, a number of cassations, or short operas, principally for children to perform; he was 
energetic, generous, outrageous, a ‘mischievous muse’, as his biographers Meredith and Harris summed him up. 
 

Williamson’s music is motivated by deep religious and humanitarian convictions, and Procession of Palms, composed 
in 1961, arose from his reaction to a hanging in that year (the last such execution in Britain was three years later). He 
wrote it out of despair and anger as a protest against capital punishment, expressing the idea that to be deprived of 
death is a far greater tragedy than death itself: it is concerned with man’s faithlessness and treachery before God, and 
with God’s abiding love for man. The cantata was written for Palm Sunday which, this year, is celebrated tomorrow. 
 

The work begins with the hymn Ride on! ride on in majesty! by the English historian and 
ecclesiastic Henry Hart Milman (1791-1868) sung against the organ’s staccato accompaniment, 
suggesting the Lord riding into Jerusalem on a donkey. The melody rises a semitone for each of 
the five stanzas, breaking out into the jubilant shout of All glory, laud, and honour by the crowd, 
who welcome now the same Saviour whom they will persecute in the days to follow. In this 
section Williamson took for his text the translation of the words of the mediaeval Theodulph, 
Bishop of Orléans, by the Anglican priest and scholar J M Neale (1818-1866). It is followed by a 
quiet canonic prayer O Saviour of the world representing the cry of the 
soul for mercy; the Benedictus is the soul’s welcome to its Lord, and with  

         the concluding Hosanna the crowd returns with extrovert jubilation. 
 

Williamson’s first publisher was Boosey and Hawkes, with whom he fell out, and after a short 
spell with Chappell, his output was taken up by Josef Weinberger: Procession of Palms was the 
first of his works to be published by them in an association that was to last for more than 20 
years until his partner Simon established Campion Press with the purpose of achieving a wider 
dissemination of his work than he believed Weinbergers was capable of. Williamson’s thorny 
relationship with, and attitude to, his publishers is typified in a letter to his mother in April 1984: 

 

Last Sunday was Palm Sunday, and Procession of Palms seemed to be being sung all over the country. It has achieved 
the status of a classic by a long-dead composer, and I meet people who look older than I who sang it as children! 
There’s more where that came from if the bloody publishers would just get the stuff off the shelves and market it. 

 

At Malcolm Williamson’s funeral in Cambridge in March 2003 excerpts from longer works and a number of his shorter 
ones were performed. His elder daughter Tamara (‘Tammy’) recalled the effect of one particular piece: 

 

We were standing on arrival with the coffin at the back of the church, and suddenly Procession of Palms started up – 
it was so unexpected – Simon picked up song-sheets, passed them round, and we all joined in the singing – ‘Ride on, 
ride on in majesty!’ – and what was a deeply horrible moment was suddenly transformed into a swirling daze of great 
emotion and vivid memories – Dad writing it and proudly playing it to us – and amid all the tears there was Dad, alive, 
young and wonderfully creative. 

 
[Parts of this note are taken from the published writings of Malcolm Williamson’s long-time friend, partner, and publisher Simon Campion, 
permission to quote from which was given to the present writer by Mr Campion at the time of Dumfries Choral Society’s previous 
performance of this work in March 1993.] 
 

Malcolm Williamson 

Henry Hart Milman 

J M Neale 



PROGRAMME NOTES AND TEXTS 
 

Allegro assai 
 

Ride on! ride on in majesty! 
Hark, all the tribes Hosanna cry; 
Thine humble beast pursues his road 
With palms and scatter’d garments strowed. 
 

Ride on! ride on in majesty! 
In lowly pomp ride on to die: 
O Christ thy triumph now begin 
O’er captive death and conquer’d sin. 

 Ride on! ride on in majesty! 
The winged squadrons of the sky 
Look down with sad and wond’ring eyes 
To see th’approaching sacrifice. 
 

Ride on! ride on in majesty! 
The last and fearful strife is nigh: 
Thy father, on his sapphire throne, 
Expects his own anointed Son. 

 

    Ride on! ride on in majesty! 
    In lowly pomp ride on to die; 
    Bow thy meek head to mortal pain, 
    Then take, O God, Thy power, and reign. 
 

[Henry Hart Milman] 
 

Meno allegro 
 

All glory, laud, and honour 
To Thee, Redeemer, King, 
To whom the lips of children 
Make sweet hosannas ring. 
 

Thou art the King of Israel, 
Thou David’s royal son, 
Who in the Lord’s name comest, 
The King and blessèd One. 
     All glory, laud, &c. 
 

The company of angels, 
Are praising thee on high, 
And mortal men and all things 
Created make reply. 
     All glory, laud, &c. 
 

 The people of the Hebrews 
With palms before thee went; 
Our praise and prayer and anthems 
Before thee we present. 
     All glory, laud, &c. 
 

To thee before thy passion 
They sing their hymns of praise; 
To thee now high exalted 
Our melody we raise. 
     All glory, laud, &c. 
 

Thou didst accept their praises, 
Accept the prayers we bring, 
Who in all good delightest, 
Thou good and gracious king. 
     All glory, laud, &c. 

 

[Theodulph of Orléans, translated by J M Neale] 
 

Lento 
 

  O Saviour of the world, who by thy cross and precious blood hast redeem’d us,  
  save us and help us, we humbly beseech thee, O Lord. 
 

Andante e dolcissimo 
 

Benedictus qui venit in nomine Domini,  Blessed is he who cometh in the name of the Lord, 
 

Allegro molto 
 

Hosanna in excelsis Deo.  Glory to God in the highest 

 
 
 

Carl Nielsen (1865-1931): Springtime on Funen, op.42 
 

On 3rd October 1931, just over six weeks before Malcolm Williamson was born on the other side of the world in 
Sydney, Carl Nielsen died in Copenhagen. After lying in state he was laid to rest six days later following a service 

attended by the great and the good of Denmark – so many wanting to be there that a 
larger venue had to be used: such huge public acclaim in marked contrast to the almost 
unnoticed passing of Williamson in 2003. And similarly, while Williamson’s music is now 
rarely encountered, Nielsen’s star has continued to wax, as befits one of the most 
original and revolutionary voices of late 19th and early 20th century music. His 
compositional oeuvre was not huge, but covers almost all musical forms: the cycle of six 
hugely varied symphonies, concertos for violin, clarinet and flute, two fine operas, some 
shorter orchestral and piano pieces, four string quartets, songs, and a few attractive 
choral works, including Springtime on Funen. 
 

Nielsen was born on the island of Funen (Fyn in Danish) 150 years ago, exactly six months 
before that other great Scandinavian master, the Finn Jean Sibelius (1865-1957), whose  

music proved arguably to be less ‘modern’ and experimental than that of his Danish contemporary.  Funen, birthplace 
of Hans Christian Andersen (in Odense, the capital), is the smallest of Denmark’s three regions, lying between the 
island of Zealand and the mainland Jutland, and is known as ‘the garden of Denmark’ with its gentle rolling hills, 
orchards, hedgerows, and thatched, half-timbered farmhouses. It had always been something of a backwater, and in 
1865 it was a remote part of a country depressed and seeking to rebuild itself after defeat in the Danish-Prussian War 
of the previous year. Although his parents struggled to survive, Nielsen was to recall in his 1927 memoir Min fynske 

Carl Nielsen 



PROGRAMME NOTES AND TEXTS 
 
barndom (‘My Funen childhood’) an idyllic boyhood with loving parents who encouraged him and his eleven siblings to 
explore the natural world around them and in particular to appreciate all the sounds they encountered. His farm 
labourer father supplemented his meagre income by playing the cornet and violin at social events in a small band, and 
his musical friends included a violinist and a clarinet player who both impressed the 
young Carl – the blind clarinettist Anders would later be immortalised in the musical 
parallel to Min fynske barndom – Springtime on Funen. 
 

In 1917 the Danish Choir Association held a competition for a text about Danish 
nature, history, or folk-life, which Nielsen had agreed to set to music. One of the 
entrants was Aage Berntsen (1885-1952), the son of the educator and long-serving 
liberal politician Klaus Berntsen (1844-1927), who had earlier sponsored Nielsen’s 
entry into the Royal Danish Music Conservatoire in 1884. Aage was a medical doctor 
and poet who had been born on Funen; among his other achievements he competed 

in five events as a fencer in the 1920 Olympic Games in 
Antwerp. He submitted two texts to the competition, one 
about the murder of St Canute and the other, the winning entry, about the coming of spring 
on Funen. Despite its subject matter being obviously very close to his heart, Nielsen could 
find neither the time nor the inclination to embark upon it for some considerable time, 
becoming over the next few years particularly preoccupied with what was to be possibly his 
finest work, the fifth symphony. In the meantime he had misplaced Berntsen’s text, which 
had been entrusted to his care, and finding it eventually down the back of a drawer in his 
study, he was left with only two weeks before the deadline of 1st September 1921 in which 
to complete the music.  
 

It turned out to be one of his sunniest and most accessible scores, despite being written at 
a time when Nielsen had a number of personal problems and was suffering from depression. The opening and closing 
sections of Fynsk forår (‘Springtime on Funen’) depict the life of the island community with the coming of spring, and 
within this framework is a series of short episodes portraying the thoughts and feelings of various islanders, including 
the charming song of the blind musician – Nielsen’s tribute to his father’s friend Blind Anders who had played in the 
village band when the composer was a small boy. It is said that Carl’s father had a tendency, once a little lubricated, to 
enhance the band’s playing by indulging in hilarious mimicry and storytelling, and this light-hearted approach to life is 
reflected in the work. Its character is perfectly described by its subtitle ‘lyric humoresque’, and, written from a child-
like, innocent perspective, its lightness and liveliness imbue it with a refreshingly naïve, folk quality. Not surprisingly it 
has become one of his most popular works, achieving a life well beyond the borders of Denmark. This evening’s 
performance is given in a (slightly modified) English language version of Berntsen’s text by the Los Angeles born 
novelist Kenneth Tindall (b.1937), who has lived in Denmark for half a century. 
 

Springtime on Funen is scored for soprano, tenor, and bass soloists, chorus (sometimes in eight parts), an optional 
children’s choir, and small orchestra – replaced by piano this evening. Despite these modest requirements, at its first 
performance under the baton of George Høeberg on 8th July 1922 in Odense’s huge Market Hall, the orchestra 
numbered some 80 players who battled with a choir of over 800 voices. An event of national importance, the capacity 
audience of 8,000 included King Christian X and Queen Alexandrine, but not the composer, who had not felt up to 
travelling to Odense for the occasion. We do not expect to match these numbers this evening! 
 
 

Allegretto un poco [ = 96 ] 
 

CHORUS 
 

Like a patch of grass when winter is gone, 
Like a green lily pad on the limpid pond 
Funen lies touched by the warming sun. 
Now blossom the old gnarled apple trees 
By hillocks as round as a maiden’s knees 
And shares its perfume with the swarming bees, 
with the swarming bees. 

 In gardens where wintry snowdrifts rose, 
They’re raising the poles where the hop-vine grows, 
Where hops will be twining in lissom rows. 
And everyone watches the world wake up, 
From morning’s grey light till it’s time to sup, 
And they shiver, and they shiver, and they shiver 
With thinking of ale in a brimming cup. 

 

SOPRANO 
 

Oh look, the spring is coming, 
The garden is a-humming, 
The buds are swelling full of sap 
And father goes without his cap, 
A maiden’s heart would nearly burst 
With stirrings of a strange new thirst. 
 

And Puss outside is prowling, 
She once was inside growling, 
With mother’s yarn she played wild 

 When gales blew like a whining child, 
And Grandpa, nodding mild and frail, 
Was pondering the Bible tale. 
 

Oh look, the spring is coming, 
The garden is a-humming, 
The cottage is so stale and tame, 
When hearts are glowing full of flame 
And souls are set a-burning, 
Is it some kind, is it some kind of yearning? 

 

Aage Berntsen 

Denmark (Funen in red) 



PROGRAMME NOTES AND TEXTS 
Andantino con moto 

 

TENOR 
 

The tender day is light and long 
And full of sun and blackbird song 
And things are fine except I wish, 
I wish, I wish, I wish, 
I wish the neighbour’s daughter Lil 
Would do what I so gladly will, 
Would put her cheek against my cheek 
With ardour warm and meek. 

 Would offer me her little hand 
With full consenting spirit brave, 
Would close her eyes with dreamy bliss 
And give to me a kiss. 
Aye, days are growing light and long 
And there’s enough of blackbird song 
But I’m afraid that little Lil 
Would not do what I will.      

    Behind the hedge she comes in view, 
    Could it be me she’s smiling to? 
    She carries milk, the bucket clinks, 
    And gives the cat a drink, 
    Oh look, she smiled to me again. 
    My little Lil, my darling friend, 
    It’s like a shaft of sunlight fell 
    And made my poor heart swell. 
 

Allegretto moderato 
 

BARITONE 
 

So here comes the trusty old sun again. 
Come into the farm as a welcome friend, 
You come with the dust, you come with the breeze, 
You breathe on the buds and they turn into leaves. 
 

Now don’t come around with your whimsey here. 
My heart will be easy with woe or cheer, 
It feels like a shut and deserted farm 
When springtime comes rollicking loud and warm. 
 

CHORUS (Men) 
 

Tra-la-la, tra-la-la, tra-la-la, tra-la-la, tra-la-la. 
The girls are dancing now arm in arm, 
They blush with excitement and amorous charm. 
The youngsters disport with a playful tap, 
Their elders have often to give them a rap. 
 

 TENOR 
 

I puff on my pipe in the twilight haze, 
The sun is gone down in the western blaze. 

 
BARITONE 

 

I look at the moon through the dregs of my wine, 
For wine and the pipe share this heart of mine. 
 

TENOR 
 

I puff on my pipe in the twilight haze, 
The sun is gone down in the western blaze. 
 

CHORUS 
 

Tra-la-la, tra-la-la, tra-la-la, tra-la-la, tra-la-la,  
 tra-la-la, tra-la, la-la-la. 

 
THE BLIND MINSTREL 

 
Andantino con moto 

 

BARITONE 
 

Today my eyelids can feel the sun, 
The air it seethes like a yeasty tun. 
I smell the dampness of field and wood, 
There must be flowers and colours good. 
I grope my way with a wary foot 
So’s not to stumble on stone and root. 
I hear the sounds come from ev’rywhere, 
A cow is lowing in pasture there. 

 I always carry my clarinet, 
My consolation when I have wept. 
A heap of tunes hidden, sad and gay 
Sing from its reed when I sit and play. 
And children follow, they dance and sing 
And take me into their fairy ring, 
Their little fingers and silken hair 
I touch like touching the springtime air. 

 
Allegro 

 

CHORUS (Boys & Girls) 
 

We will go out and play – here is my shiny top, 
Look at it spin and stay, and I can make it hop. 

 And we will fill our skirts with woodruff and have fun, 
And maybe even flirt, all in the gentle sun. 

 
A LITTLE GIRL (Soprano) 

 

   Dear Hans, come play with me, and then your hand I’ll take, 
   And I have, and I have in my pocket a big piece of honey cake. 
 

ONE OF THE BOYS  (Tenor) 
 

   Yeah, Hans, if you would rather do curtsies in a dance, 
   Those silly girls and curtsy, and dance then you’re a sissy pants. 
 

CHORUS (Boys & Girls) 
 

   We will go out and play, each other’s hand we take, 
   And we will gather posies and eat the honey cake. 
   We will go out and play, we will go out and play. 
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THE OLD FOLKS 
 

Andantino moderato [ = 48] 
 

CHORUS (Men) 
 

We hang up our pipes by the fireside 
And number our blessings at eventide, 
For springtime is here and the sunny air 
Helps make us forget all our pain and care. 

 A walk in the morning we slowly take 
And meet our old cronies, their hands we shake, 
Their fingers are bent and their skin is rough, 
For weather and working have made them tough.      

    But when we have doddered a little way, 
    We want to go back for a rest and pray, 
    For old folks have seen much adversity 
    And long for a nap in eternity. 

 
DANCE DITTY 

 
Allegro molto 

 

CHORUS 
 

  Come here, come here, come play your clarinet, 
  Our winter hearts are longing, come here and play a dance, 
  Come play and make the island shake where happy folk are thronging. 
  Tra-la-la-la-la-la-la-la, tra-la-la-la-la-la-la-la. 
 

  Sweet lovers coming hand in hand, they come to join the dancing. 
  Tra-la-la-la-la-la-la-la, tra-la-la-la-la-la-la-la. 
 

  They come for Spring is on the land and eyes are made for glancing. 
  Come here, come play your clarinet. Tra-la-la-la-la-la-la-la. Come here. 
 

TENOR 
 

    And if you have no sweetheart found, 
    Sophia is a pearl, 
    She may be just a bit too round, 
 

BARITONE 
 

But she’s a canny girl. 
 

CHORUS 
 

  Tra-la-la-la-la-la-la-la, tra-la-la-la-la-la-la-la.   
  We pluck the flowers at our feet, and off with shoes and stockings, 
  And now I want that kiss, my sweet, and no more idle talking. 
  We dance the livelong springtime day and drive the winter far away. 
  Come here, come here, come here, come here, come here, come play your clarinet! 
 

Molto adagio [ = 72] 
 

SOPRANO, TENOR, BARITONE 
 

See, apple blossoms falling on the lane. 
 

CHORUS 
 

  The night belongs to us, apple blossoms falling 
 

Allegro molto 
 

  Come here, come here, come play your clarinet, 
  Our winter hearts are longing, come here and play a dance, 
  Come play and make the island shake, where happy folk are thronging. 
  Sweet lovers coming hand in hand, they come for spring is on the land. 
 

  We pluck the flowers at our feet, and off with shoes and stockings, 
  We dance the livelong springtime day, and put the flowers in our hair. 
  Come here, come here, come play your clarinet, come play your clarinet, 
  Come play and make the island shake where happy folk are thronging. 
  Come here, come play your clarinet, come play your clarinet. 

 
 
 

INTERVAL – 15 minutes 
 

[Toilets are situated at the bottom end of the hall adjoining the church, with access either through the 
hall from the main door, or through the door to the right of the performance area in the church] 
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Joseph Haydn (1732-1809): Spring and Summer (The Seasons, Hob. XXI:3) 
 

In August 1795 Joseph Haydn returned to Vienna after his second visit in four years to London, where he had enjoyed 
considerable success with the English public. From then until his death nearly fourteen years later he devoted himself 

almost exclusively to the composition of three sets of string quartets and a series of 
choral works that were to feature some of his greatest music. These included his six last 
settings of the Mass, amongst the most popular ever written, and the two colossal 
oratorios Die Schöpfung (‘The Creation’) and Die Jahreszeiten (‘The Seasons’), his last 
major work before his final two Mass settings. 
 

The Creation was composed in 1797 and 1798, and following its first performance in 
Vienna in March 1799 to huge acclaim it made triumphant progress all across Europe.  
Haydn’s collaborator on this project was the Dutch born Baron Gottfried van Zwieten 
(1733-1803), whose father had been appointed as personal physician to Empress Maria 
Theresa in Vienna; he became a career diplomat with the imperial court, serving in 
Brussels, Paris, Warsaw, and Berlin, before becoming Prefect of the Imperial Library in 

Vienna, a position which he held for the rest of his life and in fulfilling the duties of which he endeared himself to 
librarians of the future by introducing the world’s first card catalogue! His great passion, though, was music, and he 
became a patron of Baroque music in the city, introducing Mozart to the works of Bach and Handel. Haydn and van 
Zwieten had first encountered each other in 1776, with the diplomat giving the composer encouragement in the face 
of hostile criticism he had been receiving in Berlin. When Haydn returned from London 
in 1795 he sought out van Zwieten as his librettist and artistic adviser, and they soon 
produced a choral version of The seven last words of our Saviour on the cross, originally 
an orchestral work Haydn had composed in 1785, a version for string quartet following 
shortly thereafter. Van Zwieten was also a composer, but his lack of any great success in 
this field did not inhibit his offering hints and ‘tips’ to Haydn when they came to work on 
The Creation as to the composition of the music for which he had put together the text. 
Unlike many composers Haydn was approachable and broad-minded, and took these 
hints on board. However, van Zwieten unfortunately took encouragement from this, and 
during their subsequent collaboration on The Seasons he attempted to expand on his 
musical suggestions to the extent of annoying the composer considerably! 
 

With the universal success of The Creation Haydn and van Zwieten were encouraged to 
embark on another similar project.  For his inspiration van Zwieten turned to the work of 
the Scottish poet James Thomson (1700-1748). Born at Ednam in the Borders, Thomson 
attended Edinburgh University to study for the Presbyterian ministry; however, he became 
a member of a literary group, and, having had a few poems published, decided to advance 
his literary career in London, where he became a tutor and came into contact with several 
of the leading poets of the day. Taking as his inspiration the classical Georgics, Thomson 
penned between 1725 and 1730 four great poems (in order: Winter, Summer, Spring, 
Autumn) in blank verse which were published together, with a final Hymn to Nature, as The 
Seasons. In its celebration of the magnificence and harmony of nature as manifestation of a 
supreme being, it is now seen as an important precursor to early romantic literature; a 

revised and expanded version was published in 1744. Thomson’s other great claim to fame was as the author, in 1740, 
of the words of Rule Britannia, set to music by Thomas Arne (1710-1778) as part of a masque. 
 

In 1745 the enlarged edition of The Seasons was translated into German by the poet Barthold Heinrich Brockes (1680-
1747), and it was this version that van Zwieten took as his starting-point. In Thomson’s original Spring the poet 
describes the influence of the season on inanimate objects, on vegetables, beasts, and lastly man, concluding with a 
final panegyric on nuptial love. Summer recounts the progress of a summer’s day, with such scenes as haymaking, 
sheep-shearing, and bathing, with a eulogy to Britain; it also includes two narrative episodes. In Autumn the poet 
vividly portrays hunting and shooting, condemning both activities for their barbarity; he describes the reaping of the 
fruits of the earth, the onset of fogs, the migration of the birds, and the mirth of the country after the gathering-in of 
the harvest; he also incorporates an allegory of the Biblical story of Boaz and Ruth. Winter includes descriptions of the 
rain, wind, and snow; the appearance of the robin; a man perishing in a snowdrift while his family anxiously await him; 
wolves descending from the mountains; frost and skating.  
 

‘Starting-point’ was, however, almost the sum total of van Zwieten’s dependence on Thomson, his adaptation veering 
so far away from the original that, on publication, the attribution was “after Thomson”. In contrasting the cycles of 
human life with the cycles of nature he invented three ‘characters’ who take the narrative forward, in the form of a 
farmer Simon, his daughter Jane, and a young peasant Lucas, to whom is added a chorus of country folk and hunters, 
while the setting is effectively switched from rural England to the Austrian countryside, and includes a spinning song, a 

Joseph Haydn 

Gottfried van Zwieten 

James Thomson 
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song text from a Singspiel, an Austrian wine-feast, and an alpine thunderstorm.  Van Zwieten’s version has often been 
maligned as a travesty of Thomson, but in his defence it must be presumed that he and Haydn were aiming the work 
at a Viennese audience, so substantial alterations needed to be made to give the piece a more local relevance and 
familiarity, and drastic rewriting and reconstruction were also necessary to turn the original poems into a satisfactory 
libretto. In retaining the structure of the original and making it a series of carefully drawn seasonal landscapes which 
can stand alone as individual cantatas, it seems likely that he only ever intended the work to be a free adaptation of 
Thomson. Harder to avoid, however, is the accusation that, despite the general excellence of the text of The Creation, 
that of The Seasons reveals far more of van Zwieten’s exaggerated self-belief as to his poetic gifts; Haydn was too 
canny a composer not to realise this, railing against the banality and vulgarity of a number of passages and choosing to 
ignore many of his collaborator’s suggestions as to how the words might best be treated musically. 
 

The relationship between van Zwieten and Haydn deteriorated during the composition of The Seasons, but fortunately 
the former’s diplomatic skills prevailed and the work was brought to fruition in 1801, enabling its first performance on 
24th April in the Palais Schwarzenberg in Vienna. The 
work had a tumultuous reception and enjoyed enormous 
success, the reason not being hard to seek, for Haydn 
had produced one of his greatest scores, into which were 
distilled fifty years experience as a composer. The 
breathtakingly beautiful orchestration (a challenge for 
the organist!) exceeded anything he had done before, 
and his radically modern harmonic conception looks 
forward to Berlioz, Wagner, and beyond. The work has 
astonishing depth and is full of detail, reflecting Haydn’s 
constant inventiveness and an extraordinary ability to bring the words musically to life: nothing is ever repeated 
exactly, passages being embellished or developed instead. Examples of his deft touches abound: Simon, as he ploughs, 
whistling (on piccolo, in the orchestral version) a tune from Haydn’s own Surprise Symphony [Spring, No.5]; the fugal 
subject of ‘with pow’r productive’ (Spring, No.7) derived from the ‘quam olim Abrahae’ section of Mozart’s Requiem, 
which also alludes to planting and harvest; the portrayal of drought by the use of muted strings; a chromatic fugue 
subject that viscerally captures the savage power of nature in the great storm chorus (Summer, No. 11); and so on. 
 

In seeking to get The Seasons established further afield, particularly in Britain, where Haydn had already enjoyed 
considerable success, van Zwieten and others embarked on a course of action that regrettably only exacerbated the 
textual deficiencies, and resulted in the work’s never securing the wide popularity that The Creation had enjoyed and 
which it richly deserved. For the first publication of the work by Breitkopf and Härtel in 1802 van Zwieten compiled an 
English translation of his own words that was virtually unsingable and largely unintelligible due to his poor command 
of the language and lack of suitability for the task. Shortly afterwards Nikolaus Simrock (1751-1832) published a score 
which addressed these shortcomings by incorporating a corrected and revised translation, and when Muzio Clementi 
(1752-1832) and Alfred Novello (1810-1896) brought out their English language editions in 1813 and 1854 respectively 
they used this version with a few minor corrections. Novello published a revision in 1891, which differed slightly by 
seeking to include more of Thomson’s original verse, at the same time diverting the meaning of such passages away 
from van Zwieten’s German text. This has become probably the most widely sung version in English language 
performances, and is the one being used this evening. 
 

In the end The Seasons should not be judged by its words which, as has been shown, are problematic, but rather by 
the life-enhancing quality of the score, an astonishing achievement for a seventy year-old whose music, as BBC Radio 
3 presenter Rob Cowan has advocated, should be freely available on the NHS! Only Autumn and Winter have 
previously been given by the Choral, in 1964. 
 

SPRING 
 

1. Overture 
[Expressing the passage from WINTER to SPRING] 

[Largo;   Vivace: = 138] 

 
2. Recitative 

 

SIMON [Bass] 
 

Behold where surly Winter flies! 
Far to the north he passes off. 
He calls his ruffian blasts, 
His ruffian blasts obey, and quit the howling hill. 
 

LUCAS [Tenor] 
 

Behold, from craggy rocks the snows 

 In livid torrents melted run! 
 

 [Adagio ( = 69)]   

JANE [Soprano] 
 

Forth fly the tepid airs,  
And from the southern shores allure 
The messenger of Spring. 

 

Palais Schwarzenberg 



PROGRAMME NOTES AND TEXTS 
 

3. Chorus 
[Allegretto ( = 88)] 

 

Come, gentle Spring, ethereal mildness, come! 
And from her wintry grave bid drowsy nature rise. 
Come, gentle Spring! bid drowsy nature rise, 
O come, gentle Spring, ethereal mildness, come! 
 

See, gentle Spring delightful comes! 
Her soft and balmy breath we feel, 
The joy of renovated life. 

 As yet the year is unconfirm’d, 
And oft, and oft returning Winter’s blast, 
Or black envenom’d fog the bud and bloom destroys. 
 

Come, gentle Spring, ethereal mildness, come! 
And smiling on our plains descend; 
O come, gentle Spring, while music wakes around, 
O come, and smiling on our plains descend. 

 
4. Recitative 

 

LUCAS [Tenor] 
 

At last the bounteous sun 
From Aries into Taurus rolls, 
Wide spreading life and heat; 

 The fleecy clouds uprise sublime, 
And stretch their thin and silver wings 
O’er all surrounding heaven. 

 
5. Air 

[Allegretto ( = 88)] 
 

SIMON [Bass] 
 

With joy th’impatient husbandman 
Drives forth his lusty team 
To where the well-us’d plough remains, 
Now loosen’d from the frost. 
 

With measur’d step he throws the grain 
Within the bounteous earth. 
O sun, soft show’rs and dews! 
The golden ears in plenty bring! 

 With joy th’impatient husbandman 
Drives forth his lusty team 
To where the well-us’d plough remains, 
Now loosen’d from the frost. 
 

And they their wonted toil begin, 
Made cheerful by a song, 
And they their wonted toil begin, 
Made cheerful by a song. 

 
6. Recitative 

 

LUCAS [Tenor] 
 

Laborious man hath done his part; 
And while his heart with hope expands, 

 That nature’s friendly aid will richly crown his toil, 
His ardent prayers to heaven ascend. 

 
7. Trio and Chorus 

[Poco adagio ( = 72)] 
 

LUCAS [Tenor] 
 

Be propitious, bounteous heaven, 
O’er the hills and vales luxuriant 
Spread a rich autumnal feast! 
 

CHORUS 
 

Be propitious, bounteous heaven, 
O’er the hills and vales luxuriant 
Spread a rich autumnal feast! 
 

LUCAS [Tenor] 
 

O let the gales of grey-ey’d morning, 
 

SIMON [Bass] 
 

Upon refreshing dew-drops breathing, 
 

JANE [Soprano] 
 

The genial sun and ev’ning show’r, 
With pow’r productive bless the land! 
 

JANE, LUCAS, SIMON 
 

The hopes of man shall then be crown’d, 
And songs of joy thy praise shall tell. 

 SOLI AND CHORUS [All] 
 

Be propitious, bounteous heaven! 
 

CHORUS 
 

O’er the hills and vales luxuriant 
Spread a rich autumnal feast! 
 

CHORUS [Men] 
 

O let the gales of grey-ey’d morning, 
The genial sun and ev’ning show’r, 
 

 

CHORUS [Women] 
 

The ev’ning show’r and genial sun 
With pow’r productive bless the land. 

 

CHORUS [All] 
 

The hopes of man shall then be crown’d, 
And songs of joy thy praise shall tell. 
 

[un poco più moto ( = 100)] 
 

With pow’r productive bless the land! 
And songs of joy thy praise shall tell. 

 
8. Recitative and Air 

 

JANE [Soprano] 
 

Our fervent prayers are heard; 
Th’effusive southern breeze 
Warms the wide air, with fruitful show’rs enrich’d. 

 

 

 [Andante ( = 80)] 
 

In heaps on heaps the vapours sail; 
And now their genial stores descend, 
Wide spreading o’er the freshen’d world. 
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9. Duet and Chorus 

[Andante  ( = 80)] 
 

JANE [Soprano] 
 

Spring, her lovely charms unfolding, 
Calls us to the fields; 
Come, sweet maidens, let us wander 
O’er the fragrant scene. 
 

LUCAS [Tenor] 
 

Spring, her lovely charms unfolding, 
Calls us to the fields; 
Come, companions, let us wander 
’Mid the sweets of May. 
 

JANE [Soprano] 
 

Let us gaily tread the dew-drops, 
Cull, cull the blooming flow’rs. 
 

LUCAS [Tenor] 
 

See the valleys, see the meadows, 
Where the lilies sip the streamlet! 
 

CHORUS 
 

Spring, her lovely charms unfolding, 
Calls us to the fields; 
Let us wander o’er the fragrant scene. 
Spring, her lovely charms unfolding, 
Calls us to the fields. 
 

JANE [Soprano] 
 

Mark the mountains! see the waters! 
View the lucid sky! 
 

 

 LUCAS [Tenor] 
 

All is lovely, all delightful, 
All replete with joy! 
 

JANE [Soprano] 
 

See the playful lambkins bounding! 
 

LUCAS [Tenor] 
 

Fish in sport the waters cleaving! 
 

JANE [Soprano] 
 

Bees from flow’r to flow’r are flying 
 

LUCAS [Tenor] 
 

Tuneful birds thro’ branches flutter. 
 

CHORUS 
 

All is lovely, all delightful, all replete with joy. 
O what pleasure, what enjoyment, 
Fills our grateful hearts! 
O what gladness, O what rapture, 
Reigns within the breast! 
 

SIMON [Bass] 
 

Till the feelings, all ecstatic, 
Own a present God. 
 

CHORUS 
 

With our praises grateful flowing 
Magnify His name! 
Let the voice of pure thanksgiving 
Rise above the clouds. 

 
10. Chorus with Soli 

[Maestoso  ( = 56)] 
 

CHORUS 
 

God of light! God of life!  
Hail, gracious Lord! 
 

[Poco adagio ( = 69)] 
 

JANE, LUCAS, SIMON 
 

From whose abundant stores 
The earth with plenty flows, 
 

CHORUS 
 

God of life! 
 

JANE, LUCAS, SIMON 
 

And whose Almighty love 
Makes glad the heart of man. 
Hail, gracious Lord, 
 

CHORUS 
 

God of light! God of life!  

 Hail, gracious Lord! 
 

SIMON [Bass] 
 

God of light! 
 

LUCAS [Tenor] 
 

God of life! 
 

JANE [Soprano] 
 

Hail, gracious Lord! 
 

[Allegro ( = 104)] 
 

CHORUS 
 

Endless praise to thee we’ll sing, 
Almighty Lord of all. 
 

God of light! God of life!  
Hail, gracious Lord! 
 

Endless praise to thee we’ll sing, 
Almighty Lord of all. 

 
SUMMER 

 
1. Recitative 

 [Adagio: ( = 76)] 
 

LUCAS [Tenor] 
 

Her face in dewy veil conceal’d, 
The meek-ey’d morn appears. 
With quicken’d step, at her approach, 
The dusky night retires. 
To gloomy caves repair 
The black ill-omen’d birds of night; 

 And with their mournful cries 
No more the timid heart appal. 
 

SIMON [Bass] 
 

The crested harbinger of day 
With lively note the shepherd wakes, 
Who from his cottage hies, 
The freshness of the morn to taste. 
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2. Air 
[Allegretto ( = 84)] 

 

SIMON [Bass] 
 

From out the fold the shepherd drives 
His bleating flock and lowing herd, 
To browse along the verdant hill, 
Dew-drops shaking to the ground. 

 He stands, and gazes towards the east, 
And on his staff in silence leans, 
Until the pow’rful king of day 
Glorious darts his beams around. 

 
3. Recitative 

[ = 69] 
 

JANE [Soprano] 
 

Lo! now aslant the dew-bright earth, 
In boundless majesty he looks! 

 And o’er the mountains, tow’rs, and wand’ring streams, 
Resplendent glowing, spreads ethereal gold. 

 
4. Trio and Chorus 

 

[Largo ( = 104)] 
 

JANE, LUCAS, SIMON 
 

Behold on high he mounts, 
Till now no more the eye can gaze! 
 

CHORUS 
 

With rays of piercing light 
He bursts in glowing majesty. 
 

[Allegro ( = 104)] 
 

CHORUS 
 

Hail, thou glorious sun! 
Thou source of light and life, all hail! 
Sublime and universal orb, 
This earth’s pervading soul, 
Creation cries, all hail! 
 

JANE, LUCAS, SIMON 
 

Who can express the pure delight 
Thy cheerful presence yields to man? 
Or who recount the mighty good 
That from thy rays the earth receives? 

  
CHORUS 

 

Who can express the pure delight 
Thy cheerful presence yields to man? 
 

[Andante ( = 56)] 
 

JANE, LUCAS, SIMON 
 

Thy genial warmth gives health and joy; 
But unto God Himself we owe 
The pow’r thy beams display. 
 

[Allegro ( = 104)] 
CHORUS 

 

Hail, thou glorious sun! 
Thou source of light and life, all hail! 
Let shouts of joy resound 
Thy name throughout the world, 
 

JANE, LUCAS, SIMON 
 

Thy name throughout the world. 
 

ALL 
 

Thy name throughout the world. 
 

 
5. Recitative 

 

SIMON [Bass] 
 

Now swarms the village o’er the mead, 
The rustic youth, the ruddy maid; 
The breathing harvest spreads around, 
Whose fragrance scents the air; 

 From dale to dale, waking the breeze, 
Resounds the voice of happy labour, 
Of jocund mirth, and social glee. 

 
6. Recitative 

 

LUCAS [Tenor] 
 

’Tis noon, and now direct  
The sun darts down his rays. 
O’er heav’n and earth the eye beholds 
His forceful blaze resistless outspread. 

 [Moderato ( = 66)] 
 

From pole to pole, o’er cleaving fields 
Of arid herbs and wither’d flowers, 
A dazzling deluge reigns. 

 
7. Cavatina 

 [Largo: = 72] 
 

LUCAS [Tenor] 
 

Distressful nature fainting sinks. 
Drooping leafage, thirsty pastures, 
Founts exhausted, 

 Show the tyrant rage of heat; 
And panting languish man and beast, 
Outstretch’d upon the ground. 

 
8. Recitative 

[Poco adagio  ( = 56)] 
 

JANE [Soprano] 
 

O welcome now, ye groves and bow’rs! 
Ye lofty pines, ye aged oaks! 

 Whose branches lend a cooling shade; 
And sweetly to the list’ning ear 
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In murmurs whisp’ring speak. 
O’er downy moss the purling brook  
Its liquid silver rolls; 
And ’neath the shade, with soothing hum, 
The sportive insects play. 

 The balmy scent of fragrant herbs 
On zephyr’s wing is borne, 
And from the ev’ning bow’r is heard 
The shepherd’s tuneful lay. 

 
9. Air 

[Adagio  ( = 56)] 
 

JANE [Soprano] 
 

O how pleasing to the senses 
Comes the sweet and cooling breeze! 
Beams the eye with joy expanded, 
As the stream of life pervades 
Th’ invigorated frame. 
 

 [Allegro assai ( = 144)] 
 

Delight uplifts the heart, 
And fancy’s magic pow’r 
O’er nature bears the soul 
On sweet enchanted wing. 

 
10. Recitative 

 

SIMON [Bass] 
 

Behold! slow settling o’er the lurid grove, 
Unusual darkness frowning broods; 
In awful gloom with vivid flash the light-ning gleams 
Eruptive thro’ the clouds, 
And hark! from heav’n’s dark canopy  
The thunder growls. 

 

LUCAS [Tenor] 
 

With rueful gaze the cattle stand, 
By fearful man forgot: 

 Th’ aerial tribes descend; 
 

[Adagio] 
 

The clouds low rolling on prepare the elemental strife. 
 

[Poco adagio ( = 60)] 
 

JANE [Soprano] 
 

Through all the dun expanse 
A boding silence reigns; 
Without a breath the forest shakes 
And nature seems to ruin doom’d. 

 
11. Chorus 

[Allegro assai  ( = 160)] 
 

Hark! the deep tremendous voice 
Of awful thunder roars! 
The tempest howls around; 
Away, away, ah let us fly. 
Flashes of livid flame 
Dart thro’ the air, 
And from the bursting clouds the flood 
In ample torrents pours. 
Heav’n protect us! 
Dreadful rage the winds; 
The sky is all in flames; 
O what horror! 
Peal on peal, with fearful crash, 

 Convulsing heav’n, the thunder rolls! 
O God! O God! 
 

[Allegro ( = 132)] 
 

The firm and deep foundations 
Of earth itself are mov’d. 
O God! O what horror! 
Heav’n protect us! 
Peal on peal, with fearful crash, 
Convulsing heav’n, the thunder rolls! 
O God! O God! 
The firm and deep foundations 
Of earth itself are moved! 

 
12. Trio and Chorus 

[Allegretto ( = 88)] 
 

LUCAS [Tenor] 
 

Now cease the conflicts fierce of winds, 
And fast the gloomy clouds retire; 
 

JANE [Soprano] 
 

The sky sublimer swells, 
Pure azure spreads around, 
And o’er the fields the setting sun 
Displays the sparkling robe of joy. 
 

SIMON [Bass] 
 

His flock secure, the shepherd hies 
Light-hearted to his home; 
 

LUCAS [Tenor] 
 

The quail with clamour calls her mate; 
 

JANE [Soprano] 
 

Around the hidden crickets chirp; 
 

SIMON [Bass] 
 

While croak the frogs within the pool; 
 

JANE, LUCAS, SIMON 
 

And tolls the ev’ning bell. 

  

[Allegro ( = 144)] 
 

Now shines the glitt’ring host of stars: 
The hour of sweet repose is near. 
 

CHORUS [Men] 
 

Welcome, welcome, gentle sleep! 
Soothing balm of ev’ry care! 
O thou that in the cot of toil 
Dost quickly close the lids of health! 
Welcome, welcome, gentle sleep, 
 

CHORUS [Women] 
 

To rest, to rest, to rest, away! 
 

CHORUS [All] 
 

The ev’ning bell again has toll’d; 
The winking stars to sleep invite; 
The hour of sweet repose is near. 
Welcome, welcome, gentle sleep! 
The ev’ning bell again has toll’d; 
The winking stars to sleep invite; 
To rest, to rest, to rest, away! 

GC 



Dates for your diary 

 

Sunday 29th November, 7.30 p.m. 
Easterbrook Hall, Dumfries 

 

BIZET: L’Arlésienne Suite 
BERLIOZ: Les Nuits d’Été 

FRANCK: Symphony in D Minor 

      
 
 
 
 

Saturday, 4th April 
‘Come and sing’    

  Stainer’s Crucifixion 
Rehearsal 2.00 p.m., performance 7.00 p.m. 

Morton Parish Church, Station Road, Thornhill 
Participation fee £10 (children free) 

In aid of LOCH ARTHUR CAMPHILL COMMUNITY 
Further information at:  http://www.dalgarnosingers.co.uk 

 

Tuesday, 5th May,  
7.30 p.m. 

Christ Church, Dalbeattie 
[in aid of the Tower Fund] 

Saturday, 9th May,  
7.30 p.m. 

Dalry Town Hall, Dalry 
[in aid of Hall Funds] 

Admission £6 (children free) 

Weather or not … 
a meteorological odyssey 

from dawn to dusk 


