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PROGRAMME 
 

GEORGE SHEARING (1919-2011) 
Songs and Sonnets 

 

1. 
2. 
3. 

Live with me and be my love  
When daffodils begin to peer 
It was a lover and his lass 

 4. 
5. 
6. 

Spring  
Who is Silvia? 
Fie on sinful fantasy 

7.  Hey, ho, the wind and the rain 
 

Donald Scott (double bass), Margaret Harvie (piano), Dumfries Choral Society 
 
 

JOHN RUTTER (b. 1945):  For the beauty of the earth 
ERROLL GARNER (1923-1977):  Misty 

GEORGE GERSHWIN (1898-1937): I got rhythm 
GEORGE DAVID WEISS (1921-2010): What a wonderful world 

CY COLEMAN (1929-2004):  The rhythm of life 
 

Max Smith (piano), Carlisle Cantate Children’s Choir 
 
 

JOHN RUTTER (b. 1945) 
Birthday Madrigals 

 

1. 
2. 

It was a lover and his lass 
Draw on, sweet night 

 3. 
4. 

Come love with me 
My true love hath my heart 

5.  When daisies pied 
 

Donald Scott (double bass), Margaret Harvie (piano), Dumfries Choral Society 
 
 

I N T E R V A L 
(15 minutes) 

 
 

ANDREW CARTER (b. 1939) 
Benedicite 

 

1. 
2. 
3. 
4. 
5. 

O all ye works of the Lord  
Green things 
Sun and moon 
Badgers and hedgehogs 
Ice and snow 

 6. 
7. 
8. 
9. 

10. 

Whales and waters  
Butterflies and moths 
Thunder and lightning 
Spirits and souls 
Grannies and Grandads 

11.  O let the earth bless the Lord 
 

Ian Hare (organ), Carlisle Cantate Children’s Choir, Dumfries Choral Society 
 
 

Conductor:  EDWARD TAYLOR 



THE PERFORMERS 

DONALD SCOTT (Double bass)  
Donald is a former pupil of Dumfries Academy, where he studied with John Walker (a 
former musical director of Dumfries Choral Society), and was simultaneously a cello 
student at the Royal Scottish Academy of Music and Drama Junior School. After graduating 
with an MA Hons in music from St Andrews University he returned home and became a 
cello and double bass instructor with the music service of Dumfries and Galloway Regional 
Council’s Education Department. This was followed by a six-year spell as a music teacher at 
Annan Academy, before Donald took up posts as Head of Music firstly at Langholm 
Academy (1992-1995) and then at Annan Academy (1995-2004). After a four-year stint as 
Development Officer for Music he returned to the classroom as a music teacher at 
Dumfries, Annan, Moffat, and Lockerbie Academies, from which he is intending to retire 
this Easter. Outside the classroom, Donald has been bass and cello player with the group 
‘Baroque and Blue’ since 1984. 

 

MARGARET HARVIE (Piano & Rehearsal accompanist) 
Margaret was a pupil of Mary Moore in Edinburgh and a member of the Edinburgh University 
Singers under the direction of Herrick Bunney. A well-known Dumfries musician, she has been 
accompanist of Dumfries Male Voice Choir and is an official accompanist to the Dumfries and 
District Competitive Music Festival. She is organist of Irongray Church. As accompanist to the 
Dumfries and Galloway Chorus and in a similar rôle with the former Dumfries and Galloway Arts 
Festival Chorus, Margaret has worked, to acclaim, with internationally known conductors 
including Christopher Seaman, Philip Ledger, Owain Arwel Hughes, Takua Yuasa, and Christopher 
Bell. In March 1996 Margaret was honoured by Dumfries and Galloway Regional Council with an 
Artistic Achievement Award in recognition of the very great contribution she makes to the artistic 
life of our community as an accompanist, and in November 2013 she was presented with a 
Special Award commendation for her services to music as a culture champion nominee at the 

Dumfries and Galloway Life People of the Year 2012 Awards. Margaret has been Dumfries Choral Society’s incomparable 
accompanist since 1975. 

 

IAN HARE (Organist) 
In 2014 Ian completed 40 years’ service to Lancaster University, firstly as a Lecturer in Music and 
latterly as University Organist. In 2007 he was awarded an Honorary Fellowship for musical services 
to the University and its region. In addition, he has held organist’s posts at Cartmel Priory, Carlisle 
Cathedral (where he now directs the Carliol Choir) and currently at Crosthwaite Church, Keswick. 
He has directed a number of other choirs, and is currently responsible for Keswick Choral Society; 
from 2013 to 2015 he was Musical Director of Dumfries Choral Society. As an organist, Ian has 
made a number of broadcasts and recordings, not least as a former Organ Scholar of King’s College, 
Cambridge, and has given performances in many parts of the world. His compositions have 
attracted some attention through publication and performance in Britain and the USA. He is an 
Examiner for the Associated Board of the Royal Schools of Music, and his pupils have achieved 
success in examinations and higher education.  www.ianhare.org.uk 

 
EDWARD TAYLOR (Conductor)  

Assistant Organist and Youth Choir Director at Carlisle Cathedral, Edward holds a Bachelor of 
Music Degree from the University of Leeds and is an Associate of the Royal College of Organists, 
having held organ scholarships at Portsmouth, Wakefield, and Ely Cathedrals, and at Leeds 
Parish Church. He has studied the organ with Nicholas Kynaston, David Sanger, Simon Lindley 
and Henry Fairs, and with Christophe Mantoux at the Strasbourg Conservatoire in France, and 
attended master-classes with Naji Hakim, Thomas Dahl, Sophie-Véronique Cauchefer-Choplin, 
David Briggs and Gillian Weir. With a vast repertoire of works from the Renaissance to the 21st 
Century, and particularly from the French romantic period, he leads a busy freelance career as a 
concert organist, accompanist and chamber musician, travelling extensively in Europe and North 
America.  Edward is also active as a choral conductor and specialises in choral workshops for 
children, youth choirs and 'Come and Sing' events for adult choirs. Music Director of both 

Dumfries Choral Society and Penrith Singers, Edward is also a Musical Animateur for the Government's ‘Singing Out 
Project’, in which he leads singing in primary schools throughout Cumbria and hosts choral workshops for children, working 
with over 500 children each year, and in 2009 he co-founded the Carlisle Cathedral Children’s Choir, Carlisle Cantate, which  



THE PERFORMERS 

is appearing with the Choral this evening. As a Cathedral musician, Edward plays the organ for seven services each week 
and has directed the Cathedral's Youth Choir on various broadcasts, in numerous concerts throughout Cumbria, on 
successful tours to Brittany and Mallorca, and in the making of their debut CD God is Gone Up with a Triumphant Shout in 
collaboration with Borders Brass.         www.edwardtaylor-organist.co.uk 

 

CARLISLE CANTATE CHILDREN’S CHOIR  
is the Cathedral’s community choir for 7-13 year olds and forms part of ‘Singing Out’, the Cathedral Outreach Programme. 
The choir sings a variety of music in a fun and relaxed atmosphere and rehearses on Thursday evenings. Young people are 
provided with the opportunity to enjoy singing together and to perform on several occasions during the year. The choir is 
directed by Edward Taylor and accompanied by the organ scholar, Max Smith. The choir sings a varied repertoire across 
many genres of music including jazz, classical children’s songs, musicals, popular and folk. Most recently it participated in 
performances of Alexander L'Estrange’s Ahoy and its sister piece Zimbe, both in Carlisle Cathedral. The choir is delighted to 
be singing with Dumfries Choral Society tonight, its debut performance across the border. 
 

Kane Armstrong 
Jude Askew 
Maisy Askew 
Isobel Bakewell 
Scarlett Becker 
Charis Blakeman 

Nell Conkey 
Mischa Coulthard 
Brodie Coulthard 
Georgie Finn-Caile 
Anna Graham 
Cammie Halliday 

Jasmine Henderson 
Nicholas Howard 
Lauren Johnston 
Neave Linton 
Eimhear McGrath 
Meabh McGrath 

Jane Mieras 
Luke Moss 
Zoe Nelson 
Daisy Robert 
Beth Robinson 
Carrina Rogerson 

Kristyn Townsend 
Madison Warwick 

 
 

DUMFRIES CHORAL SOCIETY 
The origins of the Society can be traced back to 1863, when it was founded as Dumfries and Maxwelltown Choral Society, 
continuing without a break until 1915. At that point its activities appear to have lapsed, presumably because of the First 
World War, and although a few minor contributions were made to a series of subscription concerts at the Lyceum Theatre 
in the town between 1919 and 1921, no formal choral activity during the next thirty years has been identified. In 1943 
Edward Murray, the headmaster at St John’s School, started up a small choir which met on Monday evenings in St John’s 
Church, with the curate accompanying on the organ. As the numbers increased, Murray proposed the formation of a 
Choral Society; this came about, and the first concert took place on 30th March 1944, with Murray conducting a 
performance of Handel’s Messiah in St John’s Church. The Society currently meets on Monday evenings in Laurieknowe 
School from the end of August to the end of March to prepare for its three main performances each season, usually in 
November, December, and March, and is always very pleased to welcome new members in every voice section. The 
present stalwarts of the bass section would, in particular, be highly delighted to have some new blood in their midst! 
 

Sopranos 
 

Jill Asher 
Julia Bell 
Morag Blair 
Melody Campbell 
Pauline Cathcart 
Lesley Creamer 
 

Maureen Dawson 
Julie Dennison 
Valerie Fraser 
Rosie Hancock 
Clare Hodge 
Kate Hunter 
 

Dorothy Imlach 
Hilary Jack 
Carina Lamb 
Kathryn Logan 
Angela McCullough 
Jean Mason 
 

Elizabeth Meldrum 
Pam Mitchell 
Daveen Morton 
Alison Robertson 
Vera Sutton 
Pam Taylor 
 

Anne Twiname 
Elise Wardlaw 
Margaret Young 

Altos 
 

Sheila Adams 
Marilyn Callander 
Eileen Cowan 
Sarah Cussons 
Christine Dudgeon 
 

Mary Gibson 
Jill Hardy 
Faith Hillier 
Fiona Horsburgh 
Kay Keith 
 

Nan Kellar 
Claire McClurg 
Esther Mackenzie 
Lizanne MacKenzie 
Margaret Mactaggart 
 

Audrey Marshall 
Sheena Meek 
Emma Munday 
Margaret Newlands 
Lynn Otty 
 

Fiona Power 
Nina Rennie 
Nancy Rigg 
Janet Shankland 
Moira Troup 
 

Tenors 
 

Ann Beaton 
Alistair Brown 
Helen Copland 
 

Ian Crosbie 
Keith Dennison 
 

Aileen Dunbar 
Katharine Holmes 
 

Fraser McIntosh 
Brenda Macleod 
 

John McMillan 
Mike Stenhouse 

Basses 
 

Malcolm Budd 
 

Geoff Creamer 
 

Douglas Dawson Brian Power Mike Shire 
 

Dumfries Choral Society is most grateful to JEAN MASON, former musical director (1989-1996) and current member of the 
soprano section, for assistance with rehearsals. 

 

Please note that the use of any form of unauthorised photographic or recording equipment during the performance is 
expressly forbidden. You are also politely requested to ensure that all mobile phones, pagers, watch alarms, etc., are 
disabled before the start of the performance.       Thank you 

 
 



NOTES AND TEXTS 

George Shearing (1919-2011): Songs and Sonnets 
The youngest of nine children, George Shearing was born into a working-
class family in Battersea, London, in August 1919. Congenitally blind he 
started to learn piano at the age of three, and went on to study at the 
Linden Lodge School for the Blind in Wimbledon, where he received his 
only formal musical education. Needing to establish financial 
independence he turned down various university scholarships in favour of 
performing ‘for 25 bob a week’ on piano and accordion at the Mason’s 
Arms in Lambeth. At the same time he joined an all-blind band, soon 
becoming influenced by Teddy Wilson and Fats Waller, and began to 
embark on a recording career. In the 1940s he joined the Welshman Harry Parry’s six-piece band and 
played rhythm with George Evans’ ‘Saxes ‘n’ Sevens’ band at the Embassy Club. 
 

In 1947 Shearing moved to America, where his harmonically complex style mixing swing, bop and 
modern classical influences gained popularity; two years later he came to national attention when 
his quintet recorded September in the rain for MGM, achieving overnight success and selling 900,000 
copies. He established his reputation permanently in the States when he began to appear at 
Birdland, the legendary jazz spot in New York. 
 

During the 1950s and 1960s occasional appearances with concert orchestras awoke an interest in 
classical music, and his solos often drew on the music of Satie, Delius, and Debussy for inspiration. 
He carried on playing with his jazz quintet, recording with Capitol until 1969 before creating his own 
label Sheba. After disbanding his group in 1978 he continued to play with a trio and then as a duo, 
winning two Grammys in 1983 and 1984 with Mel Tormé. He was also awarded several honorary 
musical doctorates, an Ivor Novello Lifetime Achievement Award in 1993, and following an OBE in 
1996, a knighthood in 2007 for services to music. He never forgot his native country and latterly split 
his time between Gloucestershire and New York, where he died in February 2011 aged 91. 
 

In 1985 a growing interest in choral music found expression in Music to Hear, a commission from the 
Dale Warland Singers, based in St Paul, Minnesota; Shearing hit on the idea of using Shakespearean 
texts, and selected passages from three of the Sonnets, Much ado about nothing, and As you like it, 
which he set for chorus, jazz piano and double bass, and which he claimed to have reflected in part 
his admiration for the music of Delius. Fourteen years later, another commission from the Mostly 
Madrigal Singers based in St Charles, Illinois resulted in a similar collection for the same forces, 
Songs and Sonnets, which the composer considered reflected “my English musical background and 
my American jazz influence”. It was first performed on 9th July 1999 with Shearing at the piano and 
guest-conducted by John Rutter, the two composers having developed a close friendship. 
 

1. Live with me and be my love 
[Gracefully, with a 2/2 feel] 

 

Live with me, and be my love, 
And we will all the pleasures prove 
That hills and valleys, dales and fields, 
And all the craggy mountains yields. 
 

There will we sit upon the rocks, 
And see the shepherds feed their flocks, 
By shallow rivers, by whose falls 
Melodious birds sing madrigals. 

 

There will I make thee a bed of roses, 
With a thousand fragrant posies, 
A cap of flowers, and a kirtle 
Embroider’d all with leaves of myrtle. 
 

A belt of straw and ivy buds, 
With coral clasps and amber studs; 
And if these pleasures may thee move, 
Then live with me and be my love. 

 

If that the world and love were young, 
And truth in every shepherd’s tongue, 
These pretty pleasures might me move, 
To live with thee and be my love. 

 

[Text: William Shakespeare (1564-1616): from ‘Sonnets to sundry notes of music’] 

 



NOTES AND TEXTS 

2. When daffodils begin to peer 
[Flowingly] 

 

When daffodils begin to peer, 
With heigh! the doxy, over the dale, 
Why, then comes in the sweet o’ the year; 
For the red blood reigns in the winter’s pale. 

 

The white sheet bleaching on the hedge, 
With heigh! the sweet birds, O how they sing! 
Doth set my pugging tooth on edge; 
For a quart of ale is a dish for a king. 

 

The lark, that tirra-lirra chants, 
With heigh! with heigh! the thrush and the jay, 
Are summer songs for me and my aunts, 
While we lie tumbling in the hay. 

 

 

[Text: William Shakespeare (1564-1616): ‘The winter’s tale’, Act IV, Scene II] 

 

3. It was a lover and his lass 
[Medium swing] 

 

It was a lover and his lass, 
With a hey, and a ho, and a hey nonino, 
That o’er the green cornfield did pass, 
In the spring time, the only pretty ring time; 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the spring. 
 

Between the acres of the rye, 
With a hey, and a ho, and a hey nonino, 
These pretty country folks would lie, 
In the spring time, the only pretty ring time, 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the spring. 

 

This carol they began that hour, 
With a hey, and a ho, and a hey nonino, 
How that life was but a flower 
In the spring time, the only pretty ring time; 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the spring. 
 

And therefore take the present time, 
With a hey, and a ho, and a hey nonino, 
For love is crowned with the prime, 
In the spring time, the only pretty ring time, 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the spring. 

 

 

[Text: William Shakespeare (1564-1616): ‘As you like it’, Act V, Scene III] 

 

4. Spring 
[Flowingly] 

 

When daisies pied and violets blue, 
And lady-smocks all silver-white, 
And cuckoo-buds of yellow hue 
Do paint the meadows with delight, 
The cuckoo then, on every tree, 
Mocks married men, for thus sings he: 
Cuckoo, cuckoo, cuckoo: O, word of fear, 
Unpleasing to a married ear! 

 

When shepherds pipe on oaten straws, 
And merry larks are ploughman’s clocks, 
When turtles tread, and rooks, and daws, 
And maidens bleach their summer smocks, 
The cuckoo then, on every tree, 
Mocks married men, for thus sings he: 
Cuckoo, cuckoo, cuckoo: O, word of fear, 
Unpleasing to a married ear! 

 

[Text: William Shakespeare (1564-1616): ‘Love’s labour’s lost’, Act V, Scene II] 

 

5. Who is Silvia? 
[Slowly, with expression] 

 

Who is Silvia? what is she, 
That all our swains commend her? 
Holy, fair, and wise is she; 
The heaven such grace did lend her, 
That she might admired be. 

 

Is she kind as she is fair? 
For beauty lives with kindness: 
Love doth to her eyes repair, 
To help him of his blindness; 
And, being help’d, inhabits there. 

 

Then to Silvia let us sing, 
That Silvia is excelling; 
She excels each mortal thing 
Upon the dull earth dwelling; 
To her let us garlands bring. 

 

 

 [Text: William Shakespeare (1564-1616): ‘Two gentlemen of Verona’, Act IV, Scene II] 

 

6. Fie on sinful fantasy 
[Forcefully] 

 

Fie on sinful fantasy! 
Fie on lust and luxury! 
Lust is but a bloody fire, 
Kindled with unchaste desire. 
Fed in heart, whose flames aspire, 

 

As thoughts do blow them higher and higher, 
Pinch him, fairies, mutually; 
Pinch him for his villainy; 
Pinch him, and burn him, and turn him about, 
Till candles and star-light and moonshine be out. 

 

 [Text: William Shakespeare (1564-1616): ‘The merry wives of Windsor’, Act V, Scene II] 
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7. Hey, ho, the wind and the rain 

[Briskly] 
 

When that I was and a little tiny boy, 
With hey, ho, the wind and the rain; 
A foolish thing was but a toy, 
For the rain it raineth every day. 
 

But when I came to man’s estate, 
With hey, ho, the wind and the rain; 
’Gainst knaves and thieves men shut their gates, 
For the rain it raineth every day. 

 

But when I came, alas! to wive, 
With hey, ho, the wind and the rain; 
By swaggering could I never thrive, 
For the rain it raineth every day. 
 

But when I came unto my beds, 
With hey, ho, the wind and the rain; 
With toss-pots still had drunken heads, 
For the rain it raineth every day. 

 

A great while ago the world begun, 
With hey, ho, the wind and the rain; 
But that’s all one, our play is done, 
And we’ll strive to please you every day. 

 

 

[Text: William Shakespeare (1564-1616): ‘Twelfth night’, Act V, Scene II] 
 

John Rutter (b. 1945):  For the beauty of the earth 
The text of For the beauty of the earth is by Folliott S Pierpoint (1835-1917), who, struck by the 
beauty of the natural world around him, wrote his Eucharistic hymn in 1864. John Rutter slightly 
altered the words when he came to produce this lovely setting, written for upper voices with piano 
accompaniment. 

Erroll Garner (1923-1977):  Misty 
Misty was written as an instrumental jazz standard by the pianist Erroll Garner in 1954 and recorded 
on his 1955 album Contrasts. Lyrics were then put with it by the legendary writer Johnny Burke 
(1908-1964), and it became the signature tune of Johnny Mathis, who included it in his 1959 album 
Heavenly. It reached no.12 in the US pop singles chart later that year, and has been subsequently 
recorded many times by a variety of artists. 

George Gershwin (1898-1937): I got rhythm 
I got rhythm is probably the best-known song, and is certainly the highlight of George and Ira (1896-
1983) Gershwin’s 1930 stage musical Girl Crazy. At its first performance Ethel Merman, making her 
stage debut, stopped the show by holding a high C in this number for 16 bars, a feat which we think 
will not be repeated this evening! The show also made a star of Ginger Rogers, and the opening 
night orchestra included such jazz luminaries as Benny Goodman, Glenn Miller, and Jimmy Dorsey. 

George David Weiss (1921-2010): What a wonderful world 
What a wonderful world was written by American songwriter and big band arranger George David 
Weiss to words by record producer Bob Thiele (1922-1996), writing as ‘George Douglas’. Although 
written for Louis Armstrong it was originally offered to Tony Bennett, who turned it down; it was 
then recorded by Louis Armstrong and released as a single in 1967. Although it failed dismally in the 
United States it found huge success in the UK, topping the pop charts and becoming the biggest 
selling single of 1968; it has since become something of a standard. 

Cy Coleman (1929-2004):  The rhythm of life 
The rhythm of life comes from Act II of the 1966 Broadway musical Sweet charity, about a dancer-
for-hire at a Times Square dance hall, composed by Cy Coleman to lyrics by Dorothy Fields (1905-
1974). The musical won 9 Tony awards, and a film adaptation was subsequently made in 1969 
featuring Shirley MacLaine. 
 
John Rutter (b. 1945): Birthday Madrigals 
Born in London, John Rutter was educated at Highgate School and went on to study music at Clare 
College, Cambridge, where he served as Director of Music from 1975 to 1979. In 1981 he founded 
the Cambridge Singers as a professional chamber choir primarily dedicated to recording on its own 
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label Collegium Records, and the group now has an extensive and impressive catalogue of recordings 
of not only Rutter’s own works, but also of British and European part-songs, folksongs, and motets. 
Rutter now divides his time between composition and conducting, working throughout Europe, 
Scandinavia, and North America; he is an honorary Fellow of Westminster Choir College, Princeton, a 
Fellow of the Guild of Church Musicians, and in 1996 was awarded a Lambeth Doctorate of Music. 
 

Rutter’s recognition as a composer developed in the early 1970s after he 
was invited by the late David Willcocks of King’s College, Cambridge, to co-
edit volume 2 of Carols for Choirs following the death of Reginald Jacques 
who had worked with him on the first very successful volume. Willcocks and 
Rutter produced two further volumes in the series, but while John Rutter’s 
name has become indelibly associated with Christmas music, it would be 
very wrong to pigeon-hole him as a single-medium composer. Over the last 
forty years he has produced an enviably wide-ranging body of work that 
takes in orchestral, instrumental, vocal, and, of course, choral music: he is 
not afraid to tackle the larger forms, as demonstrated by his Gloria, 

Requiem, Magnificat, and Mass of the Children, extended works all of which have previously been 
performed by Dumfries Choral Society. His academic work has produced new performing editions of 
the choral works of Fauré, including the Requiem and the Cantique de Jean Racine. 
 

In 1975 he wrote a setting of It was a lover and his lass which, with its catchy, jazz-based folk tune, 
proved popular and effective with choirs and audiences. Twenty years later Rutter received a 
commission from the former King’s Singer Brian Kay, at that time conductor of the Cheltenham Bach 
Choir, for a work to celebrate the 75th birthday of the London-born jazz pianist George Shearing. In 
1985 Shearing had been commissioned by an American choir for an original choral work, and in 
turning to Shakespearean texts, produced his suite of five pieces Music to Hear, for choir, piano, and 
string bass. In a singular tribute to his fellow composer Rutter reworked his It was a lover and his lass 
for the same forces, and added four further numbers with texts taken not just from Shakespeare, 
but from the whole period of the Elizabethan madrigalists, to produce the choral suite Birthday 
Madrigals. The end product is a virtuoso and very appealing work for a choir, the complicated and 
difficult jazz rhythms and syncopations that underpin the first, third, and fifth movements 
contrasting most effectively with the denser, shifting chromaticism of the second and fourth a 
cappella movements. The Birthday Madrigals were first performed under the composer’s baton in 
Cheltenham Town Hall on 3rd June 1995; Dumfries Choral Society presented them previously in 2006. 

1. It was a lover and his lass 
[Nonchalant] 

 

It was a lover and his lass, 
With a hey, and a ho, and a hey nonny no, 
That o’er the green cornfields did pass, 
In spring-time, the only pretty ring time; 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the spring. 

Between the acres of the rye, 
With a hey, and a ho, and a hey nonny no, 
These pretty country folks would lie, 
In spring-time, the only pretty ring time, 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the spring. 

 

And therefore take the present time, 
With a hey, and a ho, and a hey nonny no, 
For love is crowned with the prime, 
In spring-time, the only pretty ring time, 
When birds do sing, hey ding-a-ding, ding; 
Sweet lovers love the spring. 

 

[Text: William Shakespeare (1564-1616): ‘As you like it’, Act V, Scene III] 

2. Draw on, sweet night 
[Un poco lento, tempo rubato] 

 

Draw on, sweet night, 
Best friend unto those cares 
That do arise from painful melancholy, 
My life so ill through want of comfort fares, 
That unto thee I consecrate it wholly. 

My griefs when they be told 
To shades and darkness, 
Find some ease from paining. 
And while thou all in silence dost enfold, 
I then shall have best time for my complaining. 

 

[Text: attributed to John Wilbye (1574-1638)] 

 



NOTES AND TEXTS 

3. Come live with me 
[Lively] 

 

Come live with me and be my love 
And we will all the pleasures prove 
That valleys, groves, and hills and fields, 
Woods or steepy mountains yields. 
 

If all the world and love were young, 
And truth in ev’ry shepherd’s tongue, 
These pretty pleasures might me move 
To live with me and be thy love. 
 

And we will sit upon the rocks 
Seeing the shepherds feed their flocks, 
By shallow rivers, to whose falls 
Melodious birds sing madrigals. 
 

Time drives the flocks from field to fold, 
When rivers rage and rocks grow cold; 
And Philomel becometh dumb; 
The rest complains of cares to come. 
 

And I will make thee beds of roses, 
And a thousand fragrant posies, 
A cap of flowers, and a kirtle 
Embroidered all with leaves of myrtle. 

The flow’rs do fade, and wanton fields 
To wayward winter reck’ning yields: 
A honey tongue, a heart of gall, 
Is fancy’s spring, but sorrow’s fall. 
 

A gown made of the finest wool, 
Which from our pretty lambs we pull; 
Fair lined slippers for the cold, 
With buckles of the purest gold; 
 

Thy gowns, thy shoes, thy beds of roses, 
Thy cap, thy kirtle, and thy posies 
Soon break, soon wither, soon forgotten, 
In folly ripe, in reason rotten. 
 

The shepherd swains shall dance and sing 
For thy delight each May morning: 
If these delights thy mind may move, 
Then live with me and be my love. 
 

If youth could last, and love still breed, 
Had joys no date, nor age no need, 
Then these delights my mind might move 
To live with thee and be thy love. 

 

[Text: Christopher Marlowe (1564-1593): ‘The passionate shepherd to his love’; 
additional words attributed to Walter Raleigh (c.1552-1618)] 

 
 

4. My true love hath my heart 
[Andante dolce e senza rigore] 

 

My true love hath my heart, and I have his, 
By just exchange one for the other given: 
I hold his dear, and mine he cannot miss; 
There never was a better bargain driven. 
His heart in me keeps me and him in one, 
My heart in him his thoughts and senses guides: 
He loves my heart, for once it was his own; 

I cherish his, because in me it bides. 
His heart his wound received from my sight, 
My heart was wounded with his wounded heart; 
For as from me, on him his hurt did light, 
So still me-thought in me his hurt did smart. 
Both, equal hurt, in this change sought our bliss: 
My true love hath my heart, and I have his. 

 

[Text: Sir Philip Sidney (1554-1586): ‘Arcadia’, Book 3] 
 

 

5. When daisies pied 
[Jazz waltz] 

 

When daisies pied and violets blue, 
And lady-smocks all silver-white, 
And cuckoo-buds of yellow hue 
Do paint the meadows with delight, 
The cuckoo then, on every tree, 
Mocks married men, for thus sings he: 
Cuckoo, cuckoo, cuckoo: O, word of fear, 
Unpleasing to a married ear! 

When shepherds pipe on oaten straws, 
And merry larks are ploughman’s clocks, 
When turtles tread, and rooks, and daws, 
And maidens bleach their summer smocks, 
The cuckoo then, on every tree, 
Mocks married men, for thus sings he: 
Cuckoo, cuckoo, cuckoo: O, word of fear, 
Unpleasing to a married ear! 

 

When-as the rye reach to the chin, 
And chop-cherry, chop-cherry ripe within, 
And strawberries swimming in the cream, 
And schoolboys playing in the stream; 
Then oh, then oh, my true love said, 
Until that time should come again 
She could not, could not live a maid. 

 

[Text: (verses 1, 2) William Shakespeare (1564-1616): ‘Love’s labour’s lost’, Act V, Scene II; 
(verse 3) George Peele (?1558-?1597): ‘The old wives tale’] 

 
 

 

I N T E R V A L  [15 minutes] 
 

 

 
[Toilets are situated at the bottom end of the hall adjoining the church, with access either through the 

hall from the main door, or through the door to the right of the performance area in the church] 
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Andrew Carter (b. 1939):  Benedicite 
Andrew Carter was born in 1939 into a Leicestershire family of bell-ringers, and studied music at 
Leeds University before settling in York, where he achieved his first successes as a choir trainer as 

Director of Music at St Mary’s Convent Grammar School, a position he held 
for a decade. As a bass songman at York Minster under the direction of 
Francis Jackson he founded the Chapter House Choir, an award-winning 
mixed-voice concert group which he conducted for 17 years and for which 
he wrote many of his early arrangements. In 1984 he moved to New Zealand 
for a year, holding various choral directorships, before returning to York to 
further his career as a freelance composer. He has gone on to write many 
choral miniatures and larger-scale works for choir and orchestra, and choir 
and organ, including settings of the Te Deum and the Magnificat, the Missa 
Sancti Pauli for the tercentenary celebrations of St Paul’s Cathedral in 1997, 

and commissions from across the globe. A lifelong love of the organ has resulted in many acclaimed 
compositions for that instrument, while several of his many very attractive Christmas carol settings 
have featured in the annual Christmas Eve services at King’s College, Cambridge. 
 

On 9th July 1984 a bolt of lightning set fire to the south transept of York Minster, destroying its roof 
and causing a colossal amount of damage. A restoration project to return the building to its former 
glory was completed a year ahead of schedule in 1988 and included a wooden vaulted roof covered 
in carvings which so impressed Andrew Carter that, when he received a commission that year from 
the British Federation of Young Choirs for a suitable work for its 1989 Singing Day in Edinburgh, he 
took them as his inspiration.  For his text he turned to the Benedicite, a canticle which is used in 
various forms in both the Catholic and Anglican liturgies, and took the words which appear in the 
1662 Book of Common Prayer, selecting from and adapting them to suit his purpose – a vast hymn of 
praise to the Lord of all creation. The work is in eleven movements, the music of each being 
individually structured melodically and harmonically to reflect the meaning of the words, and with 
the complicated rhythmic pattern of the opening movement reappearing at the conclusion of the 
last movement, satisfyingly bringing the whole work full circle. Three of the movements have been 
engagingly set for children’s choir alone, and it is probably fair to say that the words of “Badgers and 
Hedgehogs” are probably unique in musical literature! Conceived with full orchestral support in 
mind, the immediate appeal of Benedicite however is such that little of its power and effect are lost 
when the accompaniment is in the capable hands (and feet) of a sensitive organist. Benedicite was 
first performed in Queen’s Hall, Edinburgh, on 5th November 1989, conducted by Philip Ledger.    GC 
 

1. O all ye works of the Lord 
[Molto ritmico] 

 

  2. Green Things 
[Dancing] 

O all ye works of the Lord, bless ye the Lord, 
 praise him and magnify him for ever. 
O ye angels of the Lord, bless ye the Lord, 
 praise him and magnify him for ever. 
O ye heavn’s, bless ye the Lord, 
O all ye pow’rs of the Lord, bless, bless ye the Lord, 
 praise him and magnify him for ever. 

  O all ye green things upon the earth, bless ye the Lord, 
 praise him and magnify him for ever. 
All ye trees of the forest now bless, bless ye the Lord. 
All ye fruits and flowers now bless, bless ye the Lord. 
All ye buds and blossoms now bless, bless ye the Lord. 
O all ye green things upon the earth, bless ye the Lord, 
 praise him and magnify him for ever. 
O ye shoots and saplings now bless, bless ye the Lord, 
O ye herbs and heathers, now bless, bless ye the Lord. 
O all ye green things upon the earth, bless ye the Lord. 
 

 
3. Sun and Moon 

[Etherialis] 
 

O ye sun and moon, bless ye the Lord. 
O ye stars of heav’n, bless ye the Lord. 

  O ye circling spheres, bless ye the Lord, 
praise him and magnify him for ever. 

 
4. Badgers and Hedgehogs [Children’s choir] 

[Jolly, and with a swing] 

 

O ye badgers and hedgehogs, bless the Lord, 
O ye badgers and squirrels and hedgehogs, bless the Lord. 
O ye badgers and squirrels and ferrets and foxes and hedgehogs, bless the Lord, 

 



 

O ye parakeets and pelicans and porcupines and penguins, guillemots and   
 guinea-pigs and gallinules and godwits and badgers and hedgehogs,   
 bless the Lord. 
O ye weasels and warthogs and wallabies and wombats, chipmunks and   
 chuckawallas and kookaburras and caterpillars and badgers and hedgehogs,   
 bless the Lord. 
O ye dromedaries and ye dragonflies and diddy little daddy-longlegs, budgerigars  
 and bumblebees and bandicoots and bullfrogs and badgers and hedgehogs,   
 bless the Lord.  
O ye parakeets and pelicans and porcupines and penguins, guillemots and guinea-pigs   
 and gallinules and godwits 
O ye weasels and warthogs and wallabies and wombats, chipmunks  
 and chuckawallas and kookaburras and caterpillars 
O ye dromedaries and ye dragonflies and diddy little daddy-longlegs, budgerigars  
 and bumblebees and bandicoots and bullfrogs  
and badgers and hedgehogs, bless the Lord, bless the Lord. 

5. Ice and Snow 
[Scherzo] 

 

O ye ice and snow, 
O ye frost and cold, ye showers and dews,  
 ye dews and frosts, 
O ye snow and ice, bless ye the Lord, 
 praise him and magnify him for ever. 
O ye winter and summer,  
O ye nights and days, 
O ye darkness and light, bless ye the Lord, 
 praise him and magnify him for ever. 
O ye sleet and hail, O ye frost and cold,  
 O ye snow and ice. 

6. Whales and Waters 
[With a great breadth / Out of the deep]  

 

O ye waters that be above the firmament, 
  bless ye the Lord. 
O all ye seas and floods, bless ye the Lord. 
O all ye ocean deeps,  
 praise him and magnify him for ever. 
O ye whales and all that move in the waters,  
 bless ye the Lord,  
 praise him and magnify him for ever. 
O ye ocean deeps, bless ye the Lord.  

7. Butterflies and Moths [Children ’s choir] 
All you butterflies, butterflies and moths,  
 all you fluttering and flittering and flying creatures,  
 come magnify, magnify the Lord. 
All you butterflies, butterflies and moth,  
 all you hovering and quivering and wondrous  
 creatures, come magnify, magnify the Lord. 
Dragonflies trembling in the breeze,  
 ladybirds long’ring on a flow’r,  
 come magnify, magnify the Lord.  

Kittiwakes calling on the cliffs, 
 kingfishers flashing in the morning sun,  
 come magnify, magnify the Lord. 
All you butterflies, butterflies and moths,  
 all you fluttering and flittering and flying creatures,  
 come magnify, magnify the Lord. 

8. Thunder and Lightning 
[Lento] 

 

O ye winds of God, bless ye the Lord. 
O ye winds of God, fire and heat,  
 bless ye the Lord, 
 praise him and magnify him for ever. 
O ye winds, O all ye lightnings and thunderclouds, 
 praise and magnify for ever. 

9. Spirits and Souls 
[Etherialis]  

 

O ye spirits and souls of the righteous,  
 bless ye the Lord, 
O ye holy and humble men of heart,  
 bless ye the Lord, 
O ye children of men.  

10. Grannies and Grandads [Children ’s choir] 
[Cheeky] 

 

O you fathers and mothers and grannies and grandads, now bless the Lord, 
brothers and sisters, nephews and nieces, uncles and aunts 
 and all kith and kin, bless the Lord, 
daughters and sons, and cousins and in-laws, Aunt Aggie’s twins 
 and all kith and kin, bless the Lord. 
O you fathers and mothers and grannies and grandads, bless the Lord.  

11. O let the earth bless the Lord 
[Maestoso] 

 

O let the earth bless the Lord, yea, let it praise him and magnify him for ever. 
O let the earth bless the Lord, yea, let it praise and magnify him. 
O all ye works of the Lord, bless ye the Lord, 
 praise him and magnify him for ever. 
Praise him, praise him, praise him for ever.  

NOTES AND TEXTS 


