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EDWARD TAYLOR (Conductor)  
British organist and choral director, Edward Taylor, is currently Assistant Organist at Carlisle 
Cathedral. He has also held several organ scholarships at places including Ely Cathedral and 
Leeds Parish Church. Edward holds a Bachelor of Music Degree from the University of Leeds and 
is an Associate of the Royal College of Organists. He has studied the organ with the late David 
Sanger, Simon Lindley and Henry Fairs and attended masterclasses with Naji Hakim, Thomas 
Dahl and Sophie-Véronique Cauchefer-Choplin to name but a few. Edward has also studied at 
the Strasbourg Conservatoire in France with Parisian organist, Christophe Mantoux. 
Edward leads a busy freelance career and is in high demand as a concert organist, accompanist 
and chamber musician, travelling extensively in the UK and throughout Europe.  
 
Edward is active as a choral conductor and specialises in choral workshops for children, youth 

choirs and ‘Come and Sing’ events for adult choirs. He is Musical Director to the Penrith Singers in Cumbria as well as 
Dumfries Choral Society. Edward is also the Musical Animateur for the cathedral’s ‘Singing Out’ outreach project in which 
he leads singing in Primary Schools throughout Cumbria and hosts choral workshops for children, working with over 750 
children each year. In 2009 he co-founded the Carlisle Cathedral Children’s Choir, Carlisle Cantate, who perform secular 
music regularly in concert venues across Cumbria. 
 

As a Cathedral musician, Edward plays the organ for seven services each week and has directed the Cathedral's Youth 
Choir on the televised BBC’s Songs of Praise programme, Radio 4’s Sunday Morning Worship and in concerts throughout 
Cumbria and abroad. 
 

Edward has appeared on several CDs, accompanying the Girls’ Choir of Ely Cathedral on the CD Sing Reign of Fair Maid on 
the Regent label in 2008, the Leeds Liturgical Choir on the CD Vox Dei in 2006 and numerous CDs as a chorister of Ely 
Cathedral with Hyperion and Priory Records. Edward has recently recorded his debut solo organ CD with Priory Records.  
 
 
MARGARET HARVIE (Pianist) 

Margaret was a pupil of Mary Moore in Edinburgh and a member of the Edinburgh University 
Singers under the direction of Herrick Bunney. A well-known Dumfries musician, she has been 
accompanist of Dumfries Male Voice Choir and a former official accompanist to Perform in 
Dumfries (Dumfries and District Competitive Music Festival). She is organist of Irongray, 
Lochrutton and Terregles Church. As accompanist to the Dumfries and Galloway Chorus and in a 
similar rôle with the former Dumfries and Galloway Arts Festival Chorus, Margaret has worked, 
to acclaim, with internationally known conductors including Christopher Seaman, Philip Ledger, 
Owain Arwel Hughes, Takua Yuasa and Christopher Bell. In March 1996 Margaret was honoured 
by Dumfries and Galloway Regional Council with an Artistic Achievement Award in recognition of 
the very great contribution she makes to the artistic life of our community as an accompanist, 
and in November 2013 she was presented with a Special Award commendation for her services 

to music as a culture champion nominee at the Dumfries and Galloway Life People of the Year 2012 Awards. Margaret has 
been Dumfries Choral Society’s incomparable accompanist since 1975. In the 2018 Queen’s New Year Honours List, 
Margaret was awarded the British Empire Medal for services to music in Dumfries and Galloway. 
 
 
JORDAN ENGLISH (Organist) 

Jordan began his musical training as a chorister at Carlisle Cathedral. During his time he took 
part in live radio broadcasts, tours and recordings. He began organ lessons under the tutelage of 
John Robinson, the then Assistant Organist, continuing with Edward Taylor. After spending three 
years as Organ Scholar at Carlisle Cathedral, Jordan began undergraduate studies in 2011 at the 
Royal Northern College of Music where his tutors included Jeffrey Makinson, Simon Lindley and 
Thomas Trotter. Whilst at the RNCM, he took part in Masterclasses by Gordon Stewart, Jacques 
van Oortmerssen and Kevin Bowyer, played continuo for various RNCM events. In July of this 
year Jordan graduated with a Masters degree from the Royal College of Music in London. 
Jordan is currently Assistant Organist at St Giles’ Cathedral, Edinburgh, accompanying the 
Cathedral choir for all services, recordings, broadcasts, tours, State and Royal occasions. He 
studies improvisation privately with Sophie-Veronique Cauchefer-Choplin in Paris. 

 
 

MOHAMMED USMAN (Muezzin) 
Mohammed Usman moved to Dumfries from the Manchester area in the early 1980s. He undertakes voluntary work in the 
town, including teaching English as a second language. He is the Muezzin and also acts as stand-in secretary for the Islamic 
Society Mosque in Dumfries. 



 
 

Honorary President: The Duchess of Buccleuch and Queensberry 
 

“A tribute to the memory of the dead 
– a message of consolation to the bereaved of all countries” 

 
he words of the English composer John Foulds (1880-1939) on the score of his huge A World Requiem, first 
performed in the Royal Albert Hall on 11th November 1923 and described as a “Cenotaph in sound” serve as a 

succinct reminder of the purpose of Dumfries Choral Society’s concert this evening, being given to commemorate the 
centenary of the ending of the First World War.  
To mark this occasion we present two very different works, but both linked by the theme of thanksgiving for safe 
delivery over our enemies. That is, in itself, the controversial paradox of any discussion about war – each side fights to 
stand up for its own beliefs, be they philosophical, religious, or political, and one of those sides, by sheer physical 
strength and not strength of belief, ultimately triumphs, as did the Allies in both 1918 and 1945. The ultimate irony is 
that there are no winners in war, only losers, and any ensuing peace is only achieved at the cost of colossal human 
sacrifice. Karl Jenkins’s The Armed Man, in portraying war in all its horror, seeks a human commitment to finding 
peaceful solutions without the need to resort to conflict. Agincourt, to a Shakespearean text, describes the 
preparations for an earlier battle, without including any portrayal of the battle itself, concluding with a hymn of 
thanksgiving for victory. Its composer, George Dyson, had himself taken part in the Battle of the Somme and suffered 
shellshock, and held ambivalent but realistic views about warfare which are quoted in the following note. It is 
depressing to observe how man’s inhumanity to man continues to know no bounds and shows no sign of abating. In 
the meantime, in marking the end of perhaps the worst global conflict in history, it is our duty to reflect upon and 
commemorate the sacrifice of all those, both ‘winners’ and ‘losers’, who have given their lives in the pursuit of what 
they believed to be a just cause.                                   GC 
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NOTES AND TEXTS 
 

George Dyson  (1883-1964): Agincourt 
George Dyson was born in Halifax on 28th May 1883, the same 
month that saw the official opening in London, by the Prince of 
Wales, of the Royal College of Music, the institution with which 
Dyson was to become intimately associated as student, 
professor, and finally Director, a position he was to hold from 
1937 to 1952. From an industrial working-class background he 
inherited his love of music from his blacksmith father who was 
also organist and choirmaster at a local Baptist church, and by 
the age of 16 the young Dyson had secured a fellowship of the 
Royal College of Organists. He went on to win a scholarship to 
the Royal College of Music in London, where he met and studied 
with some of the leading musicians of the day, including Stanford 
and Parry, and made the most of an opportunity to travel to Italy 
and Germany on a Mendelssohn Scholarship. 

 
Like his near contemporary Gustav Holst, Dyson’s true métier was in music education, and over the 
course of his life he touched almost every sphere of musical life in Britain, helping to change the face 
of musical performance and education in this country. Although from humble beginnings he went on 
to work in some of the greatest English public schools, at Winchester establishing his reputation as a 
composer of orchestral and, most particularly, of choral works. He regarded Winchester as his 
spiritual home, writing most of his best music during his schoolmaster’s position there from 1924 to 
1937, and on his retirement to the city on relinquishing his post as Director of the RCM in 1952 until 
his death on 28th September 1964. As a member of the BBC Brains Trust panel Dyson also featured 
on the radio for many years, helping to educate the nation through his regular broadcasts.  
 

Few people of his time had such a finger on the pulse of musical life in the country: Dyson helped 
organise and administer every kind of musical enterprise, and was involved in all the larger problems 
of policy and patronage that affected the art and the profession; he observed at first hand the 
methods and results of the educational system, and knew every type of artist, teacher, and student, 
like Holst abhorring the view of the arts being considered in any way elitist. He brought a high 
degree of professionalism to everything he attempted, and nowhere is this more bizarrely apparent 
when, as a commissioned lieutenant in the Royal Fusiliers in the First World War, he became a 
specialist in trench warfare, writing the only manual on grenade fighting authorized by the War 
Office, the royalties from the sales of which considerably boosted his income! Dyson was knighted 
for his services to music in 1941, made a KCVO in 1953, and was the recipient of many academic 
awards and honours.  
 

Dyson’s compositional output was not extensive – no opera, and orchestral music limited to a single 
symphony, concertos for violin and piano, a pair of ‘concerti grossi’, and a very few shorter works. 
Through his work in education he produced a number of secular unison and part-songs, but it was in 
the realm of large-scale cantatas for mixed chorus and orchestra that he achieved his greatest 
success.  A setting of Dunbar’s In Honour of the City in 1928 was followed two years later by his 
Chaucerian masterpiece The Canterbury Pilgrims, which was to be his most successful composition 
and was for a time a staple of choral societies across the land. Thereafter appeared St Paul’s Voyage 
to Melita (1933), The Blacksmiths (1933), Nebuchadnezzar (1934) – performed by the Choral in April 
2017, the monumental cycle Quo Vadis (1939-1948), Sweet Thames Run Softly (1954), Agincourt 
(1955), and Hierusalem (1956).  
 

During his time in the Royal Fusiliers Dyson saw active service in the trenches during the Battle of 
the Somme; in the middle of March 1918 he was riding his horse during an artillery bombardment 
when a shell landed beneath him, killing his mount outright. Although he suffered no physical injury 
he experienced symptoms, diagnosed as shellshock, which saw him being invalided out of the army; 
although his convalescence took some time he made a full recovery, despite receiving the news that 



NOTES AND TEXTS 
 

his closest friend had been killed by a sniper near Thiepval on 5th August 1916. Dyson’s service 
career was not over yet, though, as he went on to work for the Air Ministry, becoming Organising 
Director of Music for the RAF in succession to his fellow composer and educator Henry Walford 
Davies. 
 

As a committed Christian who, like so many of his generation, had been caught up against their will 
in the maelstrom of the First World War, Dyson held ambiguous views about conflict. In 1938 he 
summed up his views in a particularly eloquent address to a group of College students: 
 

“It will be twenty years this term since the War of 1914-18 came to an end. Those of us who lived 
through that period are permanently marked by it. And whatever may be your views of the issues 
that confront us today I would ask you to remember that there is no responsible statesman in Europe 
who has not experienced at first hand the slaughter and devastation of war. It is impossible to 
believe that these men, whatever their political complexion, would lightly give rein to that insane 
waste and fury which war inevitably brings. 
 

 “There are just two things I should like to say on this subject. The first is that neither war nor 
peace are simple issues. They are both, in essence, states of mind and heart. A man can be a soldier 
by profession and yet have neither bitterness nor hatred in his heart….There are names inscribed in 
our entrance hall, young men who fought nearly twenty years ago, not because they hated their 
enemies, but because they could not desert their friends. I talked to one of them only a very short 
time before he was killed. He was an artist, a peace-lover, a mind quite untarnished, who yet kept his 
soldier’s course. He could not stand aside and let others face danger in his stead. There were a great 
many such men of peace in the trenches in France. 
 

 “And peace too is a state of the soul. There are men who profess peace and yet seem totally 
incapable of it, who cannot admit an honest difference of opinion, who cannot see any worthy 
motive outside their own class or clan… Our own immediate duties are clear enough. In so far and for 
so long as our civilization allows us to devote ourselves to our art, that is our sphere. Let us make the 
most of it.” 
 

Sadly, within a year, Britain was once again involved in devastating conflict. 
 

In response to a commission for a work to mark the golden jubilee of the Petersfield Music Festival 
in Hampshire, which continues to thrive to this day, Dyson opted for a choral cantata and put 
together his own selection of words from Shakespeare’s Henry V, together with the Hymn after 
Agincourt, a fifteenth century song of celebration marking England’s victory over the French. 
Although William Walton had used the hymn in his celebrated music for the 1944 Olivier film of 
Henry V, which ensured its wider familiarity, Dyson had pioneered its revival twenty years previously 
as a musical example in a series of educational talks that were issued on 78 rpm discs. Agincourt was 
completed in the winter of 1955; structurally it falls into six contrasted sections, each given a new 
character by means of short orchestral links (performed with organ and piano this evening). An 
instrumental flourish and choral fanfare, mirroring Shakespeare’s opening words, begins the piece, 
and the pomp and pageantry of the scene is sustained as the forces assemble at Southampton ready 
to sail for France. In the third section the army crosses the Channel to very effective and 
atmospheric musical writing, and this is followed by a description of the army’s preparations on the 
night before the battle. The fifth movement follows the King as he goes around his army 
encouraging his troops, and one senses in the music Dyson’s familiarity with pre-battle nerves such 
as he must have experienced in the trenches himself. The battle itself is not evoked in the music – a 
personal memory perhaps too painful for the composer, but after a repeat of the work’s opening 
flourish the great Agincourt hymn brings it to a triumphant conclusion, in Lewis Foreman’s words 
“almost as if this was Dyson’s personal thanksgiving for victory in 1945, as well as in 1415”. Although 
Dyson may equally well have been giving thanks for his own delivery in 1916 and the thankful 
termination of that conflict two years later, it must be emphasised that Agincourt is fundamentally a 
setting of Shakespeare, and emphatically not an attempt at justification for war and all its horrific 
implications.           GC 
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I 
 

O for a muse of fire, that would ascend 
The brightest heaven of invention; 
A kingdom for a stage, princes to act 
And monarchs to behold the swelling scene! 
Suppose within the girdle of these walls 
Are now confirmed two mighty monarchies, 
Whose high uprearèd and abutting fronts 
The perilous narrow ocean parts asunder: 
Piece out our imperfections with your thoughts: 
Think, when we talk of horses, that you see them 
Printing their proud hoofs in the receiving earth; 
For ’tis your thoughts that now must deck our kings, 
Carry them here and there; jumping o’er times, 
Turning many years into an hour-glass. 
 

II 
 

Now all the youth of England are on fire, 
And silken dalliance in the wardrobe lies: 
Now thrive the armourers, and honour’s thought 
Reigns solely in the breast of every man: 
They sell the pasture now to buy the horse, 
Following the mirror of all Christian kings, 
With winged heels, as English Mercuries. 
The king is set from London; and the scene 
Is now transported to Southampton; 
There must you sit, and then to France shall we 
Convey you safe, and bring you back, charming 
The narrow seas to give you gentle pass. 
Thus with imagined wing our swift scene flies 
In motion of no less celerity 
Than that of thought. 
 

III 
 

Suppose that you have seen 
The well-appointed king at Hampton pier 
Embark his royalty; and his brave fleet 
With silken streamers, the young Phoebus fanning: 
Play with your fancies, and in them behold 
Upon the hempen tackle ship-boys climbing; 
Hear the shrill whistle which doth order give 
To sounds confused; behold the threaden sails, 
Borne with the invisible and creeping wind, 
Draw the Armado through the furrowed sea, 
Breasting the lofty surge: O, do but think 
You stand upon the rivage and behold 
A city on the inconstant billows dancing; 
Grapple your minds to sternage of this navy; 
For who is he that will not follow 
These culled and choice-drawn cavaliers to France? 
 

IV 
 

Now creeping murmur and the poring dark 
Fills the wide vessel of the universe. 
From camp to camp the hum of either army stilly 
    sounds, 
That the fixed sentinels almost receive 
The secret whispers of each other’s watch: 
Fire answers fire, and through their paly flames 
Each battle seems the other’s umbered face; 
Steed threatens steed, in high and boastful neighs 

 
Piercing the night’s dull ear; and from the tents 
The armourers, accomplishing the knights, 
With busy hammers closing rivets up, 
Give dreadful note of preparation: 
The clocks do toll, and the third hour of morning name. 
 

V 
 

Who will behold the captain of this band 
Walking from watch to watch, from tent to tent, 
Let him cry ‘Praise and glory on his head!’ 
For forth he goes and visits all his host, 
Bids them good morrow and calls them 
Brothers, friends and countrymen. 
Upon his royal face there is no note 
How dread an army hath enrounded him; 
Nor doth he dedicate one jot of colour 
Unto the weary and all-watchèd night, 
But freshly looks and overbears attaint 
With cheerful semblance and sweet majesty. 
 

We few, we happy few, we band of brothers; 
If we are marked to die, we are enough 
To do our country loss; and if to live, 
The fewer men, the greater share of honour. 
He which hath no stomach to this fight, 
Let him depart; 
We would not die in that man’s company. 

 

This day is called the feast of Crispian: 
He that outlives this day, and comes safe home, 
Will stand a tip-toe when this day is named. 
He that shall live this day, and see old age, 
Will yearly on the vigil feast his neighbours, 
And say, ‘To-morrow is Saint Crispian.’ 
Old men forget; yet all shall be forgot, 
But he’ll remember what feats he did that day. 
 

This story shall the good man teach his son; 
And Crispin Crispian shall ne’er go by, 
From this day to the ending of the world, 
But we in it shall be remembered; 
We few, we happy few, we band of brothers. 

 
VI 

 

Hymn after Agincourt (1415) 
 

Our King went forth to Normandy, 
With grace and might of chivalry; 
There God for him wrought marv’llously, 
Wherefore England may call and cry: 
 Deo gracias. 
 

And then forsooth that knight comely, 
In Agincourt field he fought manly: 
Through grace of God most mighty, 
He had both field and victory. 
 Deo gracias. 
 

The gracious God now save our King, 
His people and all his well-willing: 
Give him good life and good ending, 
That we with mirth may safely sing: 
 Deo gracias, Anglia, redde pro Victoria. 

 

INTERVAL – 20 minutes 
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Karl Jenkins (b. 1944): The Armed Man – a Mass for Peace 
Apart from the appalling wider human tragedy, British music suffered badly as a 

consequence of the First World War, losing a number of promising composers including 
George Butterworth (1885-1916), Ernest Farrar (1885-1918), Kirkcudbright-born Cecil 

Coles (1888-1918), and W Denis Browne (1888-1915). With that loss, and given the 
violent nature of much of the history of the twentieth and now the twenty-first 
centuries, it comes as no surprise that a number of major British musical works in that 
time have been inspired by, or devoted to, the themes of war and peace. The choral 
repertoire alone has been enriched by some of the most moving of any works composed 
during the past hundred years, including Elgar’s and Rootham’s (both 1915) settings of 
For the Fallen, Darke’s As the Leaves Fall (1917), Holst’s Ode to Death (1919), Foulds’ A 

World Requiem (1921), Bliss’ Morning Heroes (1930), Vaughan Williams’ Dona Nobis Pacem (1936), 
Tippett’s A Child of Our Time (1941), Ronald Center’s (1950s) Dona Nobis Pacem, Britten’s 
monumental War Requiem (1961), Ronald Corp’s And All the Trumpets Sounded (1989), and Karl 
Jenkins’s The Armed Man (2000).   

These works treat the subject of war and loss from a variety of perspectives, some of them, like 
Bliss’s, intensely personal, while Foulds’s huge piece, performed annually on Armistice Day from 
1923 to 1926, was a pacifist inspiration and conceived, in the immediate aftermath of the conflict, as 
‘a tribute to the memory of the Dead – a message of consolation to the bereaved of all countries’; in 
its spiritual focus and textual structure it is perhaps the closest to Karl Jenkins’s work. In the late 
1990s Jenkins was commissioned by Guy Wilson, the Master of the Royal Armouries, to compose a 
work ‘to look back and reflect as we leave behind the most war-torn and destructive century in 
human history, and to look ahead with hope and commit ourselves to a new and more peaceful 
millennium’, only for its first commercial recording, with obscenely supreme irony, to be released 
the day before 9/11, the world’s greatest terrorist atrocity. 

In searching for a suitable composer, Guy Wilson’s commission was given to the Welsh-born Jenkins, 
whose eclectic musical training and background made him ideally suited to Wilson’s vision of a 
stylistically diverse work. He studied music firstly with his father, then at Cardiff University before 
undertaking a postgraduate course at the Royal Academy of Music. He played the oboe in the 
National Youth Orchestra of Wales, and after completing his studies was attracted towards jazz, 
playing jazz oboe and, later, saxophone; he appeared with Ronnie Scott and joined the progressive 
and seminal rock band Soft Machine. As a composer he has produced a great deal of advertising 
music, some of which found its way into his Adiemus projects, and has also written many choral, 
vocal, and instrumental works, as well as music for television and film. One senses that the challenge 
to write The Armed Man was one he relished and was inspired by, for he seems to have captured 
perfectly the moods and emotions of the texts he was offered, supporting the diversity of the 
cultural and historical sources used with a similar array of musical styles. Jenkins found himself 
starting to compose the work against the background of the civil war in the Balkans, with its daily 
explicit and violent reminders of the horror of such conflict, resulting in his dedication of the Mass to 
the victims of Kosovo. He produced two performing versions of the work, one with full orchestra, 
and the other for the more modest instrumental forces of two trumpets, flute, cello, percussion, 
organ, and piano, which is the one being given this evening. 

Structurally The Armed Man is unusual in that the original basis for the work and the selection of the 
texts were made by Guy Wilson and his colleagues before commissioning the musical settings. Their 
intention was to use a framework of Christian musical and liturgical forms into which a variety of 
poetry and prose and differing musical styles could be placed to reflect the multi-cultural global 
society in which we live. The Armed Man seeks to tell a universal story through its descriptions of 
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war in all its horrors, its pauses for reflection, mourning, and affirmation of faith, and its final 
positive climax seeking a human commitment to finding peaceful solutions. 

The work takes its title and framework from a popular French song written at the Court of Charles 
the Bold of Burgundy in the fifteenth century, its message that ‘the armed man must be feared’ 
having for Guy Wilson a painful relevance to the twentieth century and beyond. In early Renaissance 
music many Mass settings were assigned names indicating that they were based on a plainsong or 
other existing theme (even secular) which would either be set out note for note in one of the vocal 
lines or used as the basis for development in various ways in and between the different lines. One of 
the most frequently used cantus firmus themes was the melody of L’homme armé [The armed man] 
which was adopted by more than thirty Renaissance composers who were attracted not only by the 
popularity of the song, but also by its striking simplicity and well-balanced melodic line; only one 
other known British setting exists, dating from c.1520, by the Scot Robert Carver. 

Guy Wilson and Karl Jenkins give a powerful and martial opening to their work by using both the 
words and the tune of L’homme armé in a depiction of a marching army. As a complete contrast a 
Muezzin first summons the faithful with the Moslem Call to Prayers, and then the Christian liturgy is 
represented by the beginning of the Ordinary of the Mass, the Kyrie, in the ‘Christe eleison’ section 
of which Jenkins quotes from the first of Palestrina’s two settings of the Mass based on the L’homme 
armé tune, originally published in 1570. A plainsong version of words from two of the Psalms of 
David asking for God’s help against our enemies leads into an unnerving and menacing setting of the 
Sanctus signifying a gradual build-up towards the inevitability of war. The emotional core of the 
work lies in the next four movements as Rudyard Kipling’s Hymn before action leads into Charge, 
another impassioned anthem of martial glory, punctuated by the shrilly mocking and Owen-like 
ironic cries of ‘How blest is he who for his country dies’. The turmoil and ‘uncontrolled cacophony of 
destruction’ (in Guy Wilson’s words) that inevitably result are realised by Jenkins in a masterly choral 
effect designed to convey horror, after which a thirty second silence is broken by the sounding of the 
Last Post. Then, to emphasise that man’s capacity for self-destructiveness can go even further than 
the bounds of conventional warfare, words taken from an eye-witness account of the dropping of 
the atomic bomb on Hiroshima by a Japanese poet who was to die from the effects of radiation are 
eerily and simply set to music that uncannily seems to convey the effect of a nuclear desert. That 
nothing has really changed is then conveyed in the words of Torches which, if we did not know that 
they were taken from the two thousand year old Hindu epic The Mahabharata, could almost be 
describing modern napalm attacks. We are now reminded of the sanctity of human life and the 
ultimate sacrifice made by Christ with the Agnus Dei and its appeal for peace, which is followed by a 
beautifully simple setting of words by Guy Wilson himself which express the guilt and loss that many 
First World War survivors felt as survivors of such a conflict. The Benedictus from the Mass provides 
solace before the final, defining question is asked: which is better, war or peace? Words from 
Malory’s Morte d’Arthur stressing a commitment to peace battle with the returning theme of 
L’homme armé, resolving into an exultant appeal for man to change his ways by putting an end to all 
war. Tennyson’s wonderfully optimistic vision is finally reaffirmed by words taken from the 
penultimate chapter of the Bible, the opening verse (not set) of which embodies Guy Wilson’s and 
Karl Jenkins’s whole thinking behind their creation: ‘Then I saw a new heaven and a new earth.’ And 
what better way to bring the work to a close than by having the choir sing these final words 
unaccompanied? 

The music of The Armed Man is stylistically rich and diverse, in the course of which a number of 
musical and rhythmical influences are at work – Islamic and Gregorian chant, Brazilian drum 
rhythms, hints of Palestrina, Mozart, Fauré, and Vaughan Williams, the occasional flash of film music, 
and surely, in the rapid flute passage-work in the final movement, a nod towards The Chieftains? If 
this might make it sound like an veritable hotch-potch then that would be doing it an injustice. The 
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Armed Man: a Mass for Peace is an extraordinarily vibrant, wonderfully memorable, at times very 
beautiful, and incredibly moving work which thoroughly deserves the wide popularity it has enjoyed, 
and which was previously given for the first time in south-west Scotland by the Choral in 2006. A 
decade after its conception Jenkins produced a follow-up work The Peacemakers, philosophically 
and stylistically similar, which has not had the same widespread success; in a note accompanying his 
recording of that piece the composer chillingly summarises an awful undeniable truth: “The 
Peacemakers is dedicated to the memory of all those who lost their lives during armed conflict: in 
particular, innocent civilians. When I composed The Armed Man: a Mass for Peace for the 
millennium, it was with the hope of looking forward to a century of peace. Sadly, nothing much has 
changed.”                      GC 

 
1.     The Armed Man [L’homme armé] 

L’homme, l’homme, l’homme armé, 
L’homme armé, 
L’homme armé doibt on douter, doibt on douter. 
On a fait partout crier, 
Que chascun se viengne armer 
D’un haubregon de fer. 

The man, the man, the armed man, 
The armed man 
The armed man should be feared, should be feared. 
Everywhere it has been proclaimed 
That each man shall arm himself 
With a coat of iron mail. 

 

[Text: Anonymous 15th century French] 
 

2.     Call to prayers (Adhan) 

Allahu Akbar 
Allahu Akbar 
 

Allahu Akbar 
Allahu Akbar 
 

Ashadu An La Illa-L-Lah 
Ashadu An La Illa-L-Lah 

Allah is the Greatest 
Allah is the Greatest 
 

Allah is the Greatest 
Allah is the Greatest 
 

I bear witness that there is no god but Allah 
I bear witness that there is no god but Allah 

Ashadu Anna Muhammadan Rasulu-l-lah 
Ashadu Anna Muhammadan Rasulu-l-lah 
 

Hayya Ala-s-salah 
Hayya Ala s-salah 
 

Hayya Ala-l-Falah 
Hayya Ala-l-Falah 
 

Allahu Akbar 
Allahu Akbar 
 

La Illaha il-la-lah 

I bear witness that Muhammad is the messenger of Allah 
I bear witness that Muhammad is the messenger of Allah 
 

Come fast to prayer 
Come fast to prayer 
 

Come fast to the success 
Come fast to the success 
 

Allah is the greatest 
Allah is the greatest 
 

There is no god but Allah 
 

[Text: from the Qu’ran] 
 

3.     Kyrie 

Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 

Lord, have mercy. 
Christ, have mercy. 
Lord, have mercy. 

 

[Text: from the Ordinary of the Mass] 
 

4.     Save Me from Bloody Men 

Be merciful unto me O God: 
For man would swallow me up. 
He fighting daily oppresseth me. 
Mine enemies would daily swallow me up: 
For they be many that fight against me. 
O thou most high 

 
Defend me from them that rise up against me. 
Deliver me from the workers of iniquity, 
And save me from bloody men. 

[Text: from the Bible, Psalm LVI] 

[Text: from the Bible, Psalm LIX] 
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5.     Sanctus 

Sanctus, sanctus, sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt caeli et terra Gloria tua. 
Hosanna in excelsis. 

Holy, holy, holy, 
Lord God of Hosts. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest. 

 

[Text: from the Ordinary of the Mass] 

 
6.     Hymn Before Action 

The earth is full of anger, 
The seas are dark with wrath, 
The Nations in their harness 
Go up against their path: 
Ere yet we loose the legions 
Ere yet we draw the blade, 
Jehovah of the Thunders, 
Lord God of Battles, aid! 

High lust and froward bearing, 
Proud heart, rebellious brow, 
Deaf ear and soul uncaring, 
We seek Thy mercy now! 
The sinner that forswore Thee, 
The fool that passed Thee by, 
Our times are known before Thee, 
Lord grant us strength to die! 

 

[Text: from Rudyard Kipling (1685-1936), ‘Hymn before action’ 1898] 
The words of Rudyard Kipling are set to music and reproduced by permission of A P Watt Ltd 

on behalf of the National Trust for Places of Historical Interest or Natural Beauty. 
 

7.     Charge! 

The trumpets loud clangour excites us to arms, 
With shrill notes of anger and mortal alarms. 

 

[Text: from John Dryden (1631-1700), ‘Song for St Cecilia’s Day’, 1687] 

How blest is he who for his country dies. 
 

[Text: from Jonathan Swift (1667-1745), ‘To the Earl of Oxford’ (after Horace ‘Odes’)] 

The double double beat of the thundering drum 
Cries, Hark! the foes come. 
Charge, ’tis too late, too late to retreat. 

 

 [Text: from John Dryden (1631-1700), ‘Song for St Cecilia’s Day’, 1687] 

 
8.     Angry Flames 

Pushing up through smoke 
From a world half darkened by overhanging cloud, 
The shroud that mushroomed out 
And struck the dome of the sky, 
Black, red, blue, 
Dance in the air, 
Merge, 
Scatter glittering sparks 
Already tower 
Over the whole city. 

Quivering like seaweed 
The mass of flames spurts forward. 
Popping up in the dense smoke, 
Crawling out 
Wreathed in fire, 
Countless human beings on all fours 
In a heap of embers that erupt and subside, 
Hair rent, 
Rigid in death, 
There smoulders a curse. 

 

[Text: unattributed translation from Tōge Sankichi (1921-1953), ‘Genbaku shishū’ (‘Poems of the Atomic Bomb’), 1951] 

 
9.     Torches 

The animals scattered in all directions, screaming terrible screams. 
Many were burning, others were burnt. 
All were shattered and scattered mindlessly, their eyes bulging. 
Some hugged their sons, others their fathers and mothers, unable to let them go, and so they died. 
Others leapt up in their thousands, faces disfigured and were consumed by the fire, 
Everywhere were bodies squirming on the ground, wings, eyes and paws all burning. 
They breathed their last as living torches. 

 

[Text: from ‘The Mahabharata (Adi Parva, The Khandava – daha Parva)’, 6th century] 
Translation © Copyright 2000 by the Trustees of the Armouries 
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10.     Agnus Dei 

Agnus Dei, 
Qui tollis peccata mundi 
Miserere nobis. 

O Lamb of God, 
That takest away the sins of the world, 
Grant us Thy peace. 

 

[Text: from the Ordinary of the Mass] 

 
11.     Now the Guns have Stopped 

Silent, so silent, now, 
Now the guns have stopped. 
I have survived all, 
I who knew I would not. 
But now you are not here. 
I shall go home, alone; 
And must try to live life as before 

And hide my grief. 
For you, my dearest friend, 
Who should be with me now, 
Not cold, too soon, 
And in your grave, 
Alone. 

 

[Text: Guy Wilson (b. 1950)] 
© Copyright 2000 by the Trustees of the Armouries 

 
12.     Benedictus 

Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 

Blessed is he that cometh in the name of the Lord. 
Hosanna in the Highest. 

 

[Text: from the Ordinary of the Mass] 

 
13.     Better is Peace 

[Lancelot] Better is peace than always war 
[Guinevere] And better is peace than evermore war. 

 

[Text: from Sir Thomas Malory (d. 1471), ‘Le Morte d’Arthur’, 1470] 

 

L’homme, l’homme, l’homme armé, 
L’homme armé, 
L’homme armé doibt on douter, doibt on douter. 

The man, the man, the armed man, 
The armed man 
The armed man should be feared, should be feared. 

 

[Text: Anonymous 15th century French] 

 
Ring out the thousand wars of old. 
Ring in the thousand years of peace. 
Ring out the old, ring in the new, 
Ring happy bells, across the snow. 
The year is going, let him go, 
Ring out the false, ring in the true. 
Ring out old shapes of foul disease. 

Ring out the narrowing lust of gold; 
Ring out the thousand wars of old, 
Ring in the thousand years of peace. 
Ring in the valiant man and free, 
The larger heart, the kindlier hand. 
Ring out the darkness of the land, 
Ring in the Christ that is to be. 

 

[Text: from: Alfred, Lord Tennyson (1809-1892), ‘In Memoriam A H H’, 1850] 

 
God shall wipe away all tears 
And there shall be no more death, 
Neither sorrow nor crying, 
Neither shall there be any more pain. 

 

[Text: from the Bible, ‘The Revelation to John’, XXI, 4] 

 
Praise the Lord. 
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